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1.0BIIASI XAPAKTEPUCTUKA PABOYEI IPOTPAMMBI YUEBHOI
TACIATITAHBI
CI'Ll. 02 MTHOCTPAHHBI SI3bIK B IPO®ECCUOHAJLHOM JESTEJIBHOCTH

1.1. MecTo 1McuMNJIMHBI B CTPYKTYPe OCHOBHOM 00pa30BaTe/iIbHOM NPOrpaMMbI:

VYueonas auctumummaa CI'Tl 02 MuocTpaHHBIN s3BIK B TPO(ECCHOHATBHON AESITEIBHOCTH
ABJISIETCST  00S3aTENBbHOM YaCThIO COIMAIBHO-TYMAaHUTAPHOIO IMKJIA MIPUMEPHOU OCHOBHOM
obpasoBarenbHoll mporpamMmbl B cooTBeTcTBUH ¢ DPI'OC CIIO mo cmenumanmbHocTH 35.02.12
CaznoBo-mapkoBoe 1 JJaHAMAPTHOE CTPOUTEITHCTBO.

[Ipu peanuzanum padodeit mporpammsel yueoHou auciuiuinabl CI'L[ 02 MHOCTpaHHBIN S3bIK
B NPO(EeCCHOHATBLHOW JESATEILHOCTH MOTYT OBITh HCIIOJIb30BAHBI Pa3lIMYHBIE 00pa30BaTEIbHBIC
TEXHOJOTMM, B TOM YHCJIE OJJIEMEHThl JUCTAHIIMOHHBIX OOpa30BaTENbHBIX TEXHOJIOTHIA,
AJIEKTPOHHOT'O O0YUYCHHUS.

Oco0oe 3HaueHUe AUCHUIUIMHA UMeeT npu hopmupoBanuu u pazsutuu OK.

1.2. leab ¥ IuIaHMpyeMble Pe3yJbTAThl 0CBOEHUS TUCHUIIUHBI:

B paMKax IIporpaMmbl yqe6H0171 JAUCHUITIIMHBI O6y‘IaIOIJ_[I/IMI/IC$I OCBAauUBANOTCA YMCHUA
1 3HaHUA

Kon YmMmenusa 3HaHUsA

I1K, OK

OK 02-03 | moHumaTh  OOIIMA  CMBICI  YETKO | MpaBHJIA MOCTPOEHUS MPOCTBIX

OK 04-06 | mpousHECEHHBIX BEICKA3bIBaHUU Ha | ¥ CJIOKHBIX  NIPEIJIOKECHHUIN Ha

OK 09 U3BECTHBIE TeMbl (MpodeccuoHaNbHbIE | TPO(EeCCHOHATBLHBIE TEMbl OCHOBHBIC

1 OBITOBBIC); o01eynoTpeOuTeIbHbIC rJ1aroJibl
MMOHUMATh TEKCThIHA 0a30BbIC (6pITOBAs 1 npodecCuoHaIbHAS
PO eCCUOHAIbHBIC TEMBI; JICKCUKA);
y4acTBOBaTh B JHAIOTaX Ha 3HAKOMBIE | JIEKCHYECKH MUHUMYM,
o01re 1 mpoeCCUOHAIIbHBIE TEMBI, OTHOCSIIANUCS K OTHCaHUIO
CTPOUTH MPOCThIE BHICKA3bIBaHUS O cede | MPEeIMETOB, CPEICTB U MPOIECCOB
U0 CBOEH npodecCHOHATBHON | TPOPECCHOHATBHOMN NESTETHLHOCTH;
NESTENIbHOCTH; KpPaTKO OOOCHOBBIBATH | OCOOCHHOCTH MIPOU3HOIICHHUS,
1 OOBSCHUTH CBOM JCHCTBUS (TEKyIIHE | MpaBHIIA YTEHUS TEKCTOB
U TUTaHUPYEMBIE); npohecCuOHaTbHON HAMIPABIEHHOCTH.
MUCaTh MPOCTHIE CBSA3HBIE COOOIIEHUS Ha
3HAKOMBIE WIM  HMHTEpPECyIolue
poeCCHOHATBHBIC TEMBI.




2. CTPYKTYPA U COJIEP)KAHUE YUEBHOM JUCIHUILIAHBI

2.1. O0beM y4eOHOM TMCHUIIMHBI U BHAbI YU4eOHOIl padoThl

Bup yueoHoii paboTbl O0bem yacoB
O0bem 00pa3oBaTeJIbHOM NPOrPaMMbl Y4eOHOM U CIUTIIUHbI 120
B tom uucne B popme mpakTUIeCcKOr MOTOTOBKU -

B.T.4:

TEOpPETUYECKOE 00yUeHUE -

J1a00paTOpHBIC PAOOTHI

MIPAKTUYECKUE 3aHATUS 114

Camocmosmenvhas paboma 6

[IpomexxyTounas arrecranus B 3,4,5 ceMecTpax — 3a4eT, B 6 ceMeCTpe — 3a4eT C OI[EHKOM




2.2. TemaTu4yecKkuii JIAH U COJAEPKAHUE YHeOHON JUCIUILIHHBI

HanmeHoBaHue Coaeprxanue yuedOHOro MaTepuaJia Oo6vem | Dopmupyemble
pa3nesioB U TeM JabopaTopHble U MPAKTHYECKUE 3aHATHSA, 4acoB KOMIIeTEHIIUH
caMocCTosiTeJIbHasi paboTa 00y4aromuxcs,
Kypcosas paboma (npoexm) eciu npedycmompeno
1 2 2 4
3 cemecTp
Pazgen 3. BBenecuue B
CHEIHUAILHOCTh. BBIOOD
npodeccumu.
Tema 3.1 Conep:xxanue yueOHOIro MaTepuaJa 2
JlanpamadTHIA AU3aiH. IpakTHYecKue 3aHATHS 2
JlanamagHOE O3€ICHEHIE. BBenenue HOBOro jiekcuueckoro matepuana. O0yueHue YTeHUIO ¢ U3BIeUeHUEM TpeOyeMoit 2
VckyccTBeHHBIN TaHAmadT. uHpopmanuu. Pa3BuTre HaBHIKOB MOHOJIOTHYECKON PEUH.
DneMeHTbI JIaEIIIIHa(l)THOFO ['pammaTHyeckuii MaTepual: cucreMatusanus BpeMEH rpymisl Indefinite.
Ju3aiHa.
Tema 3.2 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
Pa3zButne nanamadTHOrO IIpakTHyeckue 3aHATHS 2
CTpoUTEIbCTRA. Pabora ¢ TexcTtoM. Pa3BuTHe HaBbIKOB MOMCKOBOT0O yTeHUs. OTBETHI Ha BOIIPOCHI.
I'pammaTtudeckuit Matepuan: MojaiabHble I1aroisl can, may, must. I'marosnsr shall, will B
MOJIaJIbHOM 3HAYEHUU OK 02-03
Tema 3.3 Coaep:xanue yueOHOIro MaTepuaJia 2 OK 04-06
Jn3aiin cerons. IIpakTHYecKkHe 3aHATHA 2 OK 09
Pa3BuTHe HaBBIKOB YTE€HUS C U3BJICUEHUEM TpeOyeMoil HHpopMaLuu. 2
I'pammatuueckuii Matepuai: The Present Continuous Tense.
Tema 3.4 Copepxanue yuyeOHOro MmarepuaJia 2
[Ipodeccuu B nanamapTHOM IIpakTHYecKkHe 3aHATHA 2
crpouTenbeTBe. Most Oy nymiast Pa3BuTHE HaBBIKOB yCTHOH peun. AynIupOBaHHUE. 2
npodeccus. ['pammaTHueckuii MaTepHall: CUCTEMaTU3allMsI BpEMEH aHTIIMICKOTO rarojia. YnorpebieHnue
The Present Indefinite, the Future Indefinite u the Present Continuous.
Tema 3.5 Copepxxanue yuyeOHOro MmarepuaJia 2
Huanor ¢ nanamadTHEIM IIpakTnyeckue 3aHATHS 2
HI/ISaﬁHCPOM. Pa3BuTHE HAaBBIKOB THATIOTHYECKON peun. 2

['paMMaTHYECKU MaTEpHAJL: CHCTEMATH3ALMsl BpPEMEH aHIVIMMCKOTO IJIaroJia.




Tema 3.6 Conep:kaHue y4eOHOI0 MaTepuaJa 2
IIpakTHYecKue 3aHATHS 2
Ludpel, uncna, MaTeMaTHYeCKue | BBeneHHE U OCBOEHHE JIEKCHKH 10 TEME. 2
nevictBusi. OCHOBHBIE 3aKOHHBIE | [pamMmariueckuii Matepuai: YuciurenbHble, Ipoou.
bu3uky. Conep:xanue y4e0HOro MarepuaJia 2
IIpakTnyeckue 3aHsATHS 2
BBenenue u 0CBOCHME JIEKCUKH 110 TEME. 2
["'pamMMaTHUeCcKui MaTepual: 3aKpeIIeHue rpaMMaTHYECKOro MaTepHara.
Tema 3.8 Copnepxxanue yueOHOro MmarepuaJia 2
Pasmepsl, BennunHel, rabaputsl B | [IpakTHyeckune 3aHATHSI 2
JaHAMaPTHOM CTPOUTEIILCTBE. Pa3BuTHE HaBBIKOB IMCBMEHHOM PEYH 110 TEME. 2
Tema 3.9 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
Marepuassl 1 ChIpbE B [IpakTHYecKue 3aHATHS 2
JaHamadTHOM CTPOUTEIBCTBE. BBeneHue u ocBoeHue HOBOI JieKCUKH. Pa3BuTHE HaBBIKOB UTEHHUS U IEpPEeBOAA. AyIHPOBAHHUE. 2
Tema 3.10 Coaep:xxanue yueOHOro MaTepuaJia 2
[Toxbop cocraBa ChIpBSI. IIpakTuyeckue 3aHATHS 2
LlemeHTHOE CBIPHE. Pa3BuTue HaBBIKOB BEIOOPOYHOIO UTEHUS. 2
I'pammatnueckuii marepuan: The Past Continuous Tense.
Tema 3.11 Coaep:xanue yueOHOro MaTepHuaJia 2
CgoiictBa 6erona. [Iponecc IIpakTHYecKHe 3aHATHS 2
3acThIBaHUs OETOHA. Pa3BuTHE HaBBIKOB UTEHUS U NIEPEBOA. 2
['pammaTHUECKHI MaTEpHAIL: 3aKPEIUIEHHE TPaMMaTHYECKOr0 MaTepraa.
Tema 3.12 Coaep:xxaHue yueOHOIro MaTepuaJia 2
Bunel 3anonHuTens 6eToHa. IIpakTH4ecKue 3aHATHS 2
UYUrenue u nepeBoI TEKCTa 10 TeMe. Pa3BUTHE HABBIKOB YCTHOM peyH. 2
I"'pammaruueckuit marepuai: The Future Continuous Tense.
Tema 3.13 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
C6opHble xKene300eTOHHbIE IMpakTHyecKue 3aHATHSA 2
KoHCTpyKuuu. Onany0o4HbIe [IpakTrka B UTEHUH C U3BJICYEHUEM HEOOXOIUMOMN HH(OpMAIUH. 2
KOHCTPYKIIUH. ["'pammaTHUecKUii MaTepHall: 3aKpeIUIeHHe TpaMMaTHYEeCKOr0 MaTepuaa.
Tema 3.14 Coaep:xxanue yueOHOIro MaTepuaJia 2 OK 02-03
JI€rkuii GeToH. [IpakTHyecKkue 3aHATHS 2 OK 04-06
Bgenenue gekcuku u 6a30BOro TEKCTA. 2 OK 09

['pammatuueckuii matepuai: The Present Perfect Tense.
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Tema 3.15 Conep:kaHue y4eOHOI0 MaTepuaJa 2
3eMJstHbIE pabOoTHI. IIpakTHYecKkHe 3aHATHSA 2
PaboTa ¢ TekcToM. BrimomHeHne TEKCUKO-TPaMMaTHICCKUX YITPAXKHEHUH. 2
["'pammaTHUeCKU MaTEpHaJl: 3aKpEIIEHHE IPaMMaTHUYECKOI0 MaTepuaa.
Tema 3.16 Copepxxanue yueOHOro MmarepuaJia 2
[IpoekTupoBanre GETOHHOTO [IpakTHYecKue 3aHATHS 2
MIOKPBITHS. Pa3ButHe HaBBIKOB YCTHOM M IMCBMEHHOU PEYH. 2
I'pammarnueckuii matepuai: The Past Perfect Tense.
Tema 3.17 Copnepxxanue yueOHOro MmarepuaJia 2
Bonoorsenenue. [Ipenax. IIpakTHYeckHe 3aHATHA 2
Pabora ¢ TexcToM. BhinonHeHNe rpaMMaTHYECKUX YIPaXKHEHUH. 2
I'pammarnueckuiit matepuan: The Future Perfect Tense.
Hroro 34
4 cemecTp
Pa3pea 4.
Apxurekrypuble ctuiu. CanoBo-
apKoBasi ApXUTEKTYpa.
Tema 4.1 Coaep:xxaHue yueOHOIro MaTepuaJia 2
OcHoBHblIe apxUTEKTypHbIE cTHIIA | [IpakTHYecKHe 3aHATHS 2
U X OTIMYUTEIbHbIE BBeneHue nekcuky, pa3BUTHE HaBBIKOB UTEHUS U YCTHOM peun. 2
XapaKTePUCTHKHU. I"'pammMaTnyeckuil Matepuai: 06001IeHHe H3YUEHHOTO 3a NMPeIbLIYIIHI Kypc.
Tema 4.2 Coaep:xxaHue y4eOHOro MaTepuaJa 2
BukropraHckuil CTUIIE. IIpakTuyeckue 3aHATHS 2
[TpakTHKa B UTEHUU C U3BJIEUEHUEM TpedyeMoil nHpopmanmu. AyIupoBaHuUe. 2
Tema 4.3 Conep:xxanue yueOHOIro MaTepuasa 2 OK 02-03
Hcnamckuil CTHIIb. IIpakTH4eckue 3aHATHSA 2 OK 04-06
Pa3BuTre HaBBIKOB MOHOJIOTMYECKOW PEYH. 2 OK 09
I'pammaTnueckoe 3ansaTue: HeonpeneneHHble MECTONMEHUS.
Tema 4.4 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
Pomanckuii CTUIIB. IIpakTHYecKHe 3aHATHS 2
[TpakTuka B ureHuu u nepeBoje. OTpaboTKa JEKCUUECKUX EAMHMII. 2
['pammatuueckuii Matepuan: OcoOeHHOCTH yrioTpebnenus much, many, little, a few, a lot of,
a plenty of ¢ uMeHam¥ CyIIeCTBUTEIbHBIMHU.
Tema 4.5 Copepxxanue yueOHOro MmarepuaJia 2




Ctuibs bapokko. IIpakTnyeckue 3aHATHS 2
Pa3ButHe HaBBIKOB YCTHOM M IMCBMEHHOU PEYH. 2
I'pammaruueckuii Mmatepuai: [Ipenjgorun BpeMeHH U MeCTa.
Tema 4.6 Copnepxxanue y4eOHOro MmarepuaJia 2
Cruiib snioxu Tromopos. IIpakTuyeckue 3aHATHS 2
[IpakTHKa B YTEHUH U YCTHOM pEUU IO TEME. 2
I'pammarrueckuit matepuair: [Ipeuiorn HanpasieHuUs.
Tema 4.7 Conep:kaHue y4eOHOI0 MaTepuaa 2
Heoxitaccnueckuii CTUIIb. IIpakTHYecKkHe 3aHATHA 2
Pa3BuTue HaBBIKOB UTE€HUS C U3BJICUEHUEM HeoOXxoauMoi nHpopmannu. OtpaboTka 2
JIEKCUYECKUX €AUHUIL. AyaUpOBaHUE.
I"'pammaTtuueckuii marepuai: @pa3oBble I71aroJibl U 0COOEHHOCTH UX YIOTPEOIeHHUSL.
Tema 4.8 Coaep:xaHue y4eOHOIro MaTepHuaJia 2
ApPXUTEKTYpa 3MOXH IIpakTHYecKue 3aHATHS 2
Bospoxaenus. OcBoeHue nekcuyeckoro Mmarepraina. O3HaKOMHUTENIBHOE YTECHUE. 2 OK 02-03
["'pammaTHuUeCKUi MaTepHall: 3aKpEIICHHE TPaMMaTHYECKOI0 MaTepuaa. OK 04-06
Tema 4.9 Coaep:xxanue yueOHOro MaTepuaJia 2 OK 09
I'oTnueckuit cTuiIb. IIpakTnyeckue 3aHATHSA 2
Pa3BuTue HaBBIKOB JUAIOTHYECKOM peun 1o TeMe. O0CyxIeHue CTHIIEH. 2
I'pammaTnuecknii Matepuan: CyOCTaHTUBUPOBAHHOE MPUIIAraTeNIbHOE.
Tema 4.10 Copepxanue yyeOHOro MmarepuaJia 2
Monepausm. IIpakTHYecKHe 3aHATHS 2
3aKkpernieHue U3yueHHO! JIEKCUKU. Pa3BUTHE HABBIKOB YCTHON peuH. 2
["'pammaTHyUeCcKUi MaTepHall: 3aKpeIIeHHe IpaMMaTHUYECKOr0 MaTepuaa.
Tema 4.11 Copepxxanue yuyeOHOro MmarepuaJia 2
CanoBo-napkoBas apxurektypa. | IlpakTuyeckue 3aHATHS 2
BBenenue HoBoro jexkcuueckoro Marepuaia. [Ipaktuka B YTeHUH ¢ U3BJICYEHUEM 2
HEo0X0IMMoN HHPOpPMALIUH.
["'pammatuueckuii Matepuai: The Past Indefinite vs the Present Perfect Tense.
Tema 4.12 Copepxxanue yuyeOHOro MmarepuaJia 2
HcTopus pa3BeneHus caios. IIpakTHyecKue 3aHATHS 2 OK 02-03
Pa3BuTHE HaBBIKOB yCTHOH peun. AynIUpOBaHHUE. 2 OK 04-06
['pamMmaTrueckuii MaTepHall: 3aKperyieHHe TpaMMaTHYeCKOr0 MaTepurara. OK 09
Tema 4.13 Copaepxxanue yyeOHOro MmarepuaJia 2




Erunerckue Canpl. IIpakTnyeckue 3aHATHS 2

BBeneHue neKCUKU U TEMAaTUYECKOTO TEKCTA. 2

I'pammarnueckuit matepuas: CI0KHOE TOMOJIHEHHE.
Tema 4.14 Copnepxxanue y4eOHOro MmarepuaJia 2
Huxurckuii borannyeckuii Can. | [IpakTnyeckue 3aHATHS 2
Pa3BuTre HaBBIKOB IMAJOTUYECKON PEYUH. 2

["'pamMmmaTHUECKU MaTEpHall: 3aKpEIIEHHE IPaMMaTHYECKOI0 MaTepraa.

Tema 4.15 Conep:kaHue y4eOHOI0 MaTepuaa 2
borannyeckuit Cag Mockosckoro | IlpakTnyeckue 3aHATHS 2
I'ocynapcTBenHoro YuusepcureTa. | O3HakoMuTeabHOe ureHne. CocTaBiIeHIe BOIIPOCOB K TEKCTY. 2

["'pammaTnueckuii Matepuai: CiaoxHoOe MoJIexKalIee.
Tema 4.16 Coaep:xxanue yueOHOro MaTepuaJia 2
Pacrenus u uBetsl. IIpakTHYecKkHe 3aHATHSA 2
BBenenue HOBOro jekcuueckoro Matepuaia. Pa3Butue HaBbIKOB MOHOJIOTHUECKON 1 2

JUAJIOTUYECKOMN peun. AyIUpOBaHHUE.
['pammartnueckuii marepuai: [IpakTuka ynotpeOieHusI HeMMYHBIX (OpM TIarosa.

Tema 4.17 Coaep:xxanue yueOHOro MaTepHuaJia 2
I[BeTOUHBIE KOMIIO3UIIHH. IIpakTHYyecKue 3aHATHS 2
CoBeplIeHCTBOBAHNE PA3rOBOPHON IPAKTUKU. Pa3BUTHE MOHOJIOTMYECKOM U AMaIOruyecKon 2
peun. 'pammaTrueckuii MaTepuai: 0000IIeHHE H3YYEHHOIO 33 CEMECTP.
Tema 4.18 Copepxanue yuyeOHOro MmarepuaJia 2
[TpuHIMNBI TaHAIIAQTHOTO IIpakTHYecKHe 3aHATHSA 2
J3aitHa. Beenenne 6a3oBoro Tekcra. BeneHue nekcuueckoro Marepuaia. 2
['pammatnueckuii Matepuai: Active and Passive Voice.
Tema 4.19 Coaep:xxaHue yueOHOro MaTepuaJia 2
JlanamadTHOE OCBELIECHUE. IIpakTHYecKHe 3aHATHS 2
[IpakTrka B ynoTpebIeHNH JIEKCHYECKOTO MaTepraa 1o TeMe. 2
["'pammMaTnueckuil MaTepuai: oTpaboTKa HaBbIKa ynorpeOnenus Passive Voice.
Hroro 38
S cemecTp
Paspean S.
[IpodeccuonanbHbli Kypc.
Tema 5.1 Copepxxanue yueOHOro MmarepuaJia 2 OK 02-03
CazioBbIe BOIOEMBI. IIpakTHYyecKue 3aHATHSA 2 OK 04-06
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TpeHrnpoBKa HaBBIKOB JUATOTHYECKON peun. Jluanor ¢ 3aka3uyukoMm. AyaupoBaHue. 2 OK 09
["'pamMmaTHyUECKHU MaTEpHaNl: 3aKpEIVIEHHE IPaMMaTHUYECKOI0 MaTepraa.
Tema 5.2 Conep:kaHue y4eOHOIr0 MaTepuaJa 2
Pa3HoBHUIHOCTH ra30HOB. IIpakTHYeckne 3aHATHSA 2
Pa3BuTre HaBBIKOB MMCEMEHHOM PEUH. 2
I'pammarnueckuit matepuan: Reported Speech.
Tema 5.3 Copnepxxanue yueOHOro MmarepuaJia 2
VYxon u obcnyxuBanue ra3oHoB. | [IpakTHYecKHne 3aHATHS 2
Pa3ButHe HaBBIKOB IHAIOTMUECKON peur. /uansor ¢ COOCTBEHHHMKOM ydacTKa. 2
['pammaTHyueckuii MaTepual: oTpaboTKa HABBIKOB yHOTpEOJIEeHUSI KOCBEHHON pPeyu.
Tema 5.4 Coaep:xxanue y4eOHOro MaTepuaJia 2
CanoBble U3ropoau. IIpakTHYecKue 3aHATHS 2
BBenenue u 0cBOeHUE JEKCUKHU. Pa3BUTHE HABBIKOB UTEHUS C MOJHBIM IOHUMAHUEM TEKCTA. 2
I'pammaTraeckmii Matepual: Reported Statements.
Tema 5.5 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
CanoBble KOHCTPYKIUU. IIpakTHYecKue 3aHATHS 2
CoBeplilIeHCTBOBaHUE PAa3rOBOPHON MPAKTUKU. AyJUpOBaHUE. 2
['pamMmmaTHuecKkuil MaTEpHaIl: 3aKpEIJICHUE TPaMMaTUYECKOro0 Marepuarna.
Tema 5.6 Coaep:xxaHue y4eOHOIro MaTepuaJia 2
CanoBble JOPOXKKH. IlpakTHYecKkHe 3aHATHA 2
OcBoenue nekcudeckoro Marepuaina. Padbora ¢ tekcrom no teme. OTpaboTka HABHIKOB YTEHUS 2
Y TIEpEBOA.
I'pammarnueckuit matepuan: Reported Questions.
Tema 5.7 Copepxanue yuyeOHOro MmarepuaJia 2
3uMHUM caf,. IIpakTHYecKHe 3aHATHS 2
Pa3Butue HaBbIKOB ycTHOM peun. [lepeckas GJIM3KO K TEKCTY. 2
['pammatnueckuii Matepuai: Reported Commands.
Tema 5.8 Copepxxanue yuyeOHOro MmarepuaJia 2 OK 02-03
Tennuna u e€ GyHKINN. IIpakTnyeckue 3aHATHS 2 OK 04-06
Pa3BuTHe HaBBIKOB UTEHUS C U3BJIeUEHHEM HeoOxoaumon nHpopMaruu. Jlekcnyeckuit 2 OK 09
MaTepual.
I'pammatnueckuii matepuan: Reported Suggestions.
Tema 5.9 Copepxxanue yuyeOHOro MmarepuaJia 2
JlanmaTHeIN Au3aliH Ha yyacTke. | [IpakTuyeckue 3aHATHS 2
[TpakTHKa AMATOTMYECKON peun 1o TeMe. AyaANpOBaHUE. 2
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I'pammaTruueckuii MaTepuai: Y cJI0BHbIE TpeIokeHus | Tuma.

Tema 5.10 Coaepxxanue yyeOHOIro MmarepuaJia 2
JlangmadrHoe npoektupoBanue. | IlpakTHyeckue 3aHATHS 2
IIpakTHKa IOMCKOBOTO YTEHM. JIEKCMYECKUI MaTepuall 1o TeEME. 2
['paMMaTHYECKHI MaTEPHAIL: 3aKPEIUICHHE TPaMMaTHYECKOr0 MaTepraa.
Tema 5.11 Copnepxxanue yueOHOro MmarepuaJia 2
doHTaH Kak 00pa3 cagoBo- IIpakTHYecKue 3aHATHS 2
HapKOBOW apXUTEKTYPHI. BBenenue u 3akpernieHue Jiekcuueckoro marepuana. [IpakTuka ureHus u nepeBoa. 2
I'pammatnueckuid matepuai: Y ciaoBHbIe npeioxenus 11 tumna.
CamocrosiTesibHasi padoTa 6
pra)KHCHI/IC Ha COBCPHICHCTBOBAHUS JICKCUYCCKUX U I'PAMMATUUYCCKUX HABLIKOB.
Tema 5.12 Coaep:xxanue yueOHOro MaTepuaJia 2
Ponb ¢onTaHOB B nanamagTHoM | [pakTHYeCKHe 3aHSITHS 2
An3aiiHe. 3akperieHue BCEero JEKCUKO-rpaMMaTHuecKoro matepuaia. IlpakTika ycTHOM peun. 2
Tema 5.13 Coaep:xxanue yueOHOIro MaTepHuaJia 2
JlepeBbs M KyCTapHUKH. IIpakTuyeckue 3aHATHS 2
BBenenue TekcTa U J€KCUKU. Pa3BUTHE HAaBBIKOB YCTHOM PEUH. 2
["'pammaTnueckuil Matepuai: CoraacoBaHue BpeMEH.
Tema 5.14 Coaep:xxanue yueOHOro MaTepHuaJia 2
Knaccudukanus nBeTo4HbIx IIpakTH4ecKue 3aHATHS 2
KYJIBTYD. Pabora ¢ npe3enranueii. Pazputre HaBBIKOB ayAMPOBaHMUSI. 2
I'paMMaTHUeCKU MaTEpHUAIL: 3aKPEIJICHUE TPAMMAaTHYECKOr0 MaTepuara. OK 02-03
Tema 5.15 Coaep:xxaHue y4eOHOIro MaTepuaJia 2 OK 04-06
[{uKIbI pocTa LIBETOB. IIpakTHyecKue 3aHATHSA 2 OK 09
Pa3BuTHE HaBBIKOB UTEHUS C U3BJICUCHHEM HEOOX0IUMON HH(pOpMaIuu. AyaupoBaHue. 2
I"'pammMaTHUecKuil MaTepuai: OTpabOTKa rpaMMaTHUECKUX HAaBBIKOB.
Hroro 30
6 cemecTp
Pa3nen 6. JlangmadtHas
PaCTUTENIbHOCTb.
Tema 6.1 Copepxxanue yuyeOHOro MmarepuaJia 2
Kak moctpouth IBETHUK Y IlpakTHYeckne 3aHATHSA 2 OK 02-03
JIEPEBBLEB. IIpakTuka nuanorndeckou peuu no reme. Ilpakrtuka nuceMeHHOM peun. ' paMmarnueckuit 2 OK 04-06
matepuai: CioxxHoe npennoxkenne. CI0KHOMOTINHEHHOE MPETI0KEHNE. OK 09
Tema 6.2 Copepxxanue yyeOHOro MmarepuaJia 2
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Kaxk moctpouts KirymMO0y. IIpakTnyeckue 3aHATHS 2
MoHonornu4eckas peub 1o TeME. 2
I'pammatuueckuii MmaTepuain: TUIbl IPUIATOYHBIX MPETI0KEHUMN.
Tema 6.3 Copnepxxanue y4eOHOro MmarepuaJia 2
Osenenenue. IIpakTHYecKHe 3aHATHS 2
Pa6oTa ¢ TekcTom. OTBETHI Ha BOIIPOCHL. AyIUpOBaHUE. 2
["'pamMmmaTHUECKU MaTEpHall: 3aKpEIIEHHE IPaMMaTHYECKOI0 MaTepraa.
Tema 6.4 Conep:kaHue y4eOHOI0 MaTepuaa 2
Boansie pecypcsl. IIpakTuyeckue 3aHATHS 2
IIpakTHKa B YTEHUH C MOJIHBIM IOHUMAHUEM MPOYUTAHHOTO. 2
['pamMaTideckuii MaTepuai: MOBTOPEHNE HEMMUHBIX (popm riarona: MHQUHUTHB.
CamocTtosTenbHbI UHOUHUTHUBHBIA 000POT.
Tema 6.5 Coaep:xaHue y4eOHOIro MaTepHuaJia 2
JlecHbie moxapsl. IlpakTHYeckne 3aHATHSA 2
[IpakTuka B YTeHUH U nepeBoje. Pa3BUTHE MOHOJOTMYECKON PEUH. 2
["'pammaTnueckuii Matepuai: Ilpuyactue. O6beKTHAsI IPUYACTHAS KOHCTPYKIUSI.
Tema 6.6 Coaep:xxanue yueOHOro MaTepHuaJia 2
3aiuTa OKpy Karole cpebl. IIpakTHYecKue 3aHATHS 2
[IpakTKa MOHOJIOTUYECKOW peun. AyJUpOBaHUE. 2
I'paMmaTHyecKuil MaTepHUaIL:
CyOpekTHast mpuyacTHasi KOHCTPYKLUS. 3a4eT ¢ OLIEHKOM
Hroro 12
BCEI'O: 120
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3. YCJOBUS PEAJIN3AIIMU ITIPOTPAMMBI YYEBHOM JTACIHUILIAHBI

3.1. TpeGoBaHusA K MUHMMAJIBLHOMY MAaTEPUAJIbHO-TEXHUYECKOMY 00ecredeHn 1o

Peanmuzanus mporpamMMbl  y4eOHOM JAMCHUIUIMHBI TpeOyeT Hamuuust ydeOHOro KabuHeTa
MHOCTPAHHOTO SI3bIKA.

ObopynoBanne yueOHOT0 KaOWHETa: MOCAJOYHBIE MECTa IO KOJMYECTBY OOydarommxcs; padbouee
MECTO IPEeroAaBaTess; KOMIUIEKT HATJISAHBIX MOCOOMI; KOMIUIEKT TECTOBBIX W MHJIMBUIYaIbHBIX 3aJaHUM;
KOMIUIEKT Y4EOHUKOB 10 JUCIUILUIHHE.

Texnuuyeckue cpeinctBa OOy4deHHsS: MarHUTO(OH, KOMIBIOTEPbI, JHUHraQOHHBIA KaOWHET,
MYJIETUMEIUITHOE 000pyI0BaHUE.

[Ipu peanmzanuu paboueit mporpammbl yueOHoW mucuumuimabl CI'Tl. 02 MHOCTpaHHBIH S3BIK B
npoeCCUOHATIBHON JIeATEIbHOCTH MOXET OBITh HCIOJB30BaHO MporpamMmHoe obecrieueHue Big Blue
Button (BBB), Moodle, f-auck.

3.2. UupopmanmonHoe odbecnneyeHue 00y4eHusl.

OcHoBHas aUTEpaTypa:

1. I'ypees, B. A. Anrmmiickuii sa3pik. ['pammaruka (B2) : y4eOHUK M NMPaKTHKYM IJIsi CPEIHETO
npodeccuonansHoro odpazosanusi / B. A. I'ypeeB. — 2-e uz., nepepad. u non. — Mocksa : M3naTenscTBo
Opaiir, 2023. — 304 c. — (Ilpodeccuonansuoe obpazoBanue). — ISBN 978-5-534-17134-1. — Tekcr :
anekTpoHHbIH // Obpa3zoBaTtenbHas miardopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/532441

2. HemzopoBa, I'. JI. Amdraumiickuii s3bIKk. ['pamMmaruka : ydeOHOE MOCOOME IS CPEIHETO
npodeccuonansuoro oopazosanus / I'. JI. HeBzoposa, I'. 1. Hukutymkuna. — 2-e u3a., UCOp. U AOM. —
Mocksa : M3narensctBo IOpaiit, 2023. — 213 c¢. — (IlpodeccuonansHoe obpazoBanue). — ISBN 978-5-
534-09886-0. — Teker : snextponHblid // OOpazoBarensHas minatdopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/513406

3.3apunkas, JI. A. AHrIUICKUI S3bIK AJI1 apXUTEKTOpa M IPaJoCTpoUTeNs : yuyeOHoe mocodue ams
CIIO / JI. A. 3apurkas. — Caparos : [IpodobpazoBanue, 2020. — 116 ¢. — ISBN 978-5-4488-0647-6. —
Texct : snextponnsii // ILludpooit oOpazoBarensHbiii pecypc IPR SMART : [caiit]. — URL:
https://www.iprbookshop.ru/91849.html

JlononHurenbpHas TuTepaTypa:

1. Ky3pmenkoBa, FO. b. Amnrmmiickuii s3pik (A2—-B2) : y4eOHHMK W TPAKTUKYM ISl CPEIHETrO
npodeccuonansHoro oopazosanus / 0. b. KyzpmenkoBa. — Mocksa : M3parensctBo IOpaiit, 2023. — 412
c. — (IIpodeccuonansnoe obpazoBanue). — ISBN 978-5-534-09154-0. — TekcT : 31eKTpOHHBIA //
O6pazoBatenpHas wiargopma KOpaiit [caiiT]. — URL: https://urait.ru/bcode/531525

2. AwuroB, B. . Anrmuiickuii s3Ik (A1-Bl+) : yueOHOe mocoOue s CpeaHero
npodeccuoHanbHOro oopazosanus / B. ®. Autos, B. M. Autosa, C. B. Kagu. — 13-e u3z., ucnp. u gom. —
Mocksa : UznatensctBo FOpaiit, 2023. — 234 ¢. — (Ilpodeccuonansuoe odpazoBanue). — ISBN 978-5-
534-08943-1. — Teker : anextpoHHbI // OOpa3oBatenbHas miatgopma HOpaiit [caiit]. — URL:
https://urait.ru/bcode/514010

3.3. MeToanueckoe odecriedeHne 00pa3oBaTebHOIO NMpoiecca AJis1 00yyeHusi UHBAJTU/I0B U
JIMI ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMH 3/10POBbSI

VYcnoBust opraau3anuy U coiepKaHrne O0ydeHHs] U KOHTPOJIS 3HAHUN MHBAIMIOB M 00YYAIOIIUXCS C
OB3 no gucuumnuae MHOCTpaHHBIH S3bIK B TPO(HECCHOHATBEHOM JIEATEIBHOCTH ONPEACTISIOTCS TPOrpaMMOid
JTUCITUTITMHBI, aJalTHPOBAHHOM MPH HEOOXOAMMOCTH ISl OOYYECHHS YKa3aHHBIX 00yUYarOIIUXCS.

Opranuzanus oOy4YeHHs, TEKyIledW W TPOMEXKYTOUHOM aTTecTallii CTYACHTOB-UHBAIHIOB U
ctynentoB ¢ OB3 ocymecTBasercs ¢ yd4eToM OCOOEHHOCTEH TMCHUXO(U3UYECKOTO  Pa3BUTHS,
WHIUBUAYATBHBIX BO3MOXKHOCTEN M COCTOSIHUS 3/I0POBBS TAKUX 00YUArOIIUXCSI.

HCXO}IS[ nu3 HCI/IXO(i)I/ISI/ILIeCKOFO Pa3BUTHUA U COCTOAHNA 310POBbA CTYACHTOB-UHBAJIUAOB U CTYACHTOB
¢ OB3, opranusyroTcs 3aHATHS COBMECTHO C JAPYTUMH OOYYAIOUIMMHKCS B OOIIMX TPYIIAaxX, UCHOIb3Ys
COLIUAJIbHO-AaKTUBHBIC U pe(i)J'IGKCI/IBHBIe METOAbI O6yquI/I$I CO3aHUus KOM(l)OpTHOl"O TIICUXOJIOTHUYECCKOI'O


https://urait.ru/bcode/513406

KJIUMaTa B CTYJCHUECKOH TpyIIe WM, MPH COOTBETCTBYIOIIEM 3asBICHUM TaKOro oOydaromierocs, mo
WHIUBUAYATBHON MpOrpaMMe, KOTOpas SIBISIETCS MOIU(MUIIMPOBAHHBIM BapHAHTOM OCHOBHOUM paboueit
porpaMMbl AUCUMILTUHBL. [Ipu 3TOM coaepkaHue mporpaMMbl AUCHMILTUHBI HE U3MeHseTcs. M3MensoTcs,
KaK MpaBmwio, (opMbl OOyYeHHS] M KOHTPOJS 3HAHWUN, 0Opa3oBaTeIbHBIC TEXHOJIOTHH W JTUIAKTHYCCKHE
MaTepuabl.

OOydeHue CTyJCHTOB-MHBAIMAOB U CTyaeHTOB ¢ OB3 Takke MOXET OCYIIECTBISTHCS
WHIUBUAYATbHO W/WIH C IPUMEHEHUEM JIUCTAHIIMOHHBIX TEXHOJIOTHH.

JucrannnonHoe 0Oy4YeHHE O00ecleYyrMBacT BO3MOXKHOCTh KOMMYHUKAIMK C TIperojaBarenieM, a
TaKkKe C JPYyrMMH O0y4yaeMbIMU IOCPEICTBOM BeOMHApOB (HAMpHUMEp, C HUCIOJIb30BAHUEM IPOrPaMMBI
Zoom), 4TO CIIOCOOCTBYET CIJIOUEHHUIO T'PYIIIbI, HANPABISACT y4eOHYIO TPYIMITy HAa COBMECTHYIO padoTy,
o0cCy>KJIeHHe, IPUHATHE IPYIIIOBOTO PELICHUS.

B y4eOHOM mporiecce /ISl MOBBIMICHUST YPOBHS BOCIIPUATHS U TIEpepabOTKU yueOHOH MH(pOpMAITUN
CTYJIEHTOB-UHBAJINAOB U CTylneHToB ¢ OB3 mpuMeHSIOTCS MyJlbTUMEIUIHBIE U CIEHUAIU3UPOBAHHBIC
TEXHUYECKHE CPEICTBA MpUeMa-liepenadyn y4eOHoi nHpopManuy B JOCTYIHBIX GopMax IUIsl CTYJIEHTOB C
Pa3IMYHBIMU HApYyIIEHUSIMHU, OOECIIEUNBAETCS BHIMYCK allbTEPHATUBHBIX (DOPMATOB MEYATHHIX MATEPHUAJIOB
(kpymHBIA  PHQT), DIEKTPOHHBIX O0OpPA30BATENBHBIX pecypcoB B (¢dopMax, aJanTHPOBAHHBIX K
OTPaHUYEHUSM 37J0POBBS 00YUAIOIINXCS, HATMYNE HEOOXOIUMOT0 MaTepUAIbHO-TEXHUYECKOTO OCHAILICHUSI.

[TonGop u pa3zpaboTka y4eOHBIX MAaTEPHUAIOB MPOU3BOJIUTCS MPETIOABATEIIEM C YI€TOM TOTO, YTOOBI
CTYIEHTBHl C HApYLICHUSMHU CllyXa MONydalnd HH(POpPMALMIO BU3yalbHO, C HAPYIUICHUAMU 3pEHUS —
ayIUaibHO (HampuMep, C UCIOJIb30BAaHUEM ITPOTPaMM-CHHTE3aTOPOB PEUn ).

st ocyuiecTBiieHUs MPOLEAYP TEKYILIEro KOHTPOJIS YCIIeBAEMOCTH U MPOMEXYTOUYHOMN aTTecTarun
oOydaromuxcss UHBATHIOB W JUIl ¢ OB3 (OHI OIEHOYHBIX CPEICTB IO UCIUIUIMHE, ITO3BOJISIOIIAN
OLICHUTh JOCTH)KCHHE HUMHU pe3yJbTaToB OOydeHUs U YPOBEHb C(HOPMHPOBAHHOCTH KOMIETEHIIUM,
MPEAYCMOTPEHHBIX yYE€OHBIM IIJITAHOM M pabodeil mporpaMMod JTUCHUIUIMHBI, aJalTUPYEeTCs s
o0yJaromuxcsi MHBAJIUIOB U JIUI] C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 37I0POBbsI C YYETOM MHAUBHIYaIbHBIX
NCcUX0(U3HOJIOTHYECKUX OCOOEHHOCTeH (YCTHO, MHUCbMEHHO Ha OyMmare, MUCbMEHHO Ha KOMIIBIOTEpE, B
dbopme TectupoBaHUS W T.MM.). [Ipy HEOOXOAMMOCTH OOYYAIOUIMMCS MPEAOCTABISICTCS OTIOTHUTEIHLHOES
BpEMs /1715l IOJTOTOBKY OTBETA MPH MPOXOKICHUH aTTECTALINH.
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4. KOHTPOJIb U OLIEHKA PE3YJIbTATOB OCBOEHHWS YYEFHOW JUCITATLTAHBI
Texkyumii KOHTPOJb W OICHKAa pPE3yJbTaTOB OCBOCHMS Y4YeOHOW AMUCIUIUIMHBI OCYLIECTBISECTCS
mpernojaBaTesieM B IpolEecce IMPOBEIEHUs 3aHATUNA, a TakKe BBINOJHEHHUS OO0YyYaroIIMMHCS

CaMOCTOSITENTLHOU (BHEAyIUTOPHOI ) paboThl. [IpomexkyTouHas artectanus B opMe 3a4eTa ¢ OI[CHKOM.

Pesynbrarsl 00yueHus @®opMBI U METO/IbI KOHTPOJIS U OLIEHKH
(oCBOEHHBIE YMEHUS, YCBOCHHBIEC HABBIKH ) pe3yabTaTOB O0YUECHHUS

B pesynbrare ocBoeHus1 yueOHON AUCHUIUIMHBI o0y4aromuiicss | [IMcbMeHHbI KOHTPOJIL B hopme:

JIOJIKEH - OTBETOB Ha BOIIPOCHI;

yMeThb: - BBINOJIHCHUE WHIUBUAYATbHBIX
- BecTH Oeceny (auasor, meperoBopsl) mpodeccuoHaIbHON IrpaMMaTHYECKUX, JIEKCHYECKHUX
HAIPABICHHOCTH HA HHOCTPAHHOM SI3bIKE; YOpaKHEHUH;

- paboTaTh ¢ HICTOYHUKAMH MPOGECCHOHATBHOM HHPOPMALIUA | - TECTUPOBAHMS.

HAa UHOCTPAHHOM SI3BIKE; YcTHBIM KOHTPOJIBL B hopme:
3HATD: - MHAUBUIYAJIHLHOTO OMPOCa;

- IEKCUKO-TpaMMaTHYECKHI MaTEePHa 1O CHEIHATLHOCTH, - (pporTaNBEHOTO OMpOCa;
HEOOXOAMMBIH 17151 TPO(hEeCCHOHATLHOTO OOIICHHUS, - COOOILEHUH I10 TEME.

- pa3IU4HbIE BU/IbI PEYEBOU JEATENBHOCTH U (POPMBI peUH;
- ICTOYHUKH MpodeccuoHalbHOM HHpOopMau Ha
MHOCTPAaHHOM $I3bIKE;

- TEXHUKY TepeBoia mpoheCcCHOHATBFHO OPUEHTUPOBAHHBIX
TEKCTOB.

OO0mue KPUTEPHHU OLIEHKH Pe3yJIbTATOB OCBOEHUS Y4eOHOM IMCUMILTHHBI

B yCTHBIX M NHCHMEHHBIX OTBETaX CTYJEHTOB Ha MPAKTUYECKUX (CEMUHAPCKUX) 3aHATUSX, B
COOOIIEHUSAX U JIOKJIA/axX, 3cce W JIpYrux (opmax ayJTUTOPHOM M CaMOCTOSITENBHON PaldOThI, a TaKkKe B
TEKYIIUX KOHTPOJIBHBIX pab0OTaxX YUUTHIBAIOTCS: TJIyOMHA 3HAHUU, BIaJICHHE HEOOXOIUMBIMU YMEHHUSIMU (B
o0beMe MpOrpamMmbl), JTOTUYHOCTh U3JIOKEHUS MaTepuia, BKIodas 000OIIEHUs, BBIBOIbI, COONIOACHHE
HOPM JINTEPATYpPHOH peUHn.

OLEHKY «OTJIMYHO» 3aCIIy’KHUBAET CTYAEHT, TBEPAO 3HAIOIIMI MPOTrpaMMHBIN MaTepHall, CACTEMHO U
IPaMOTHO M3JIaralmlifii ero, JeMOHCTPUPYIOIINI HEOOXOIUMBIN YPOBEHh KOMIETCHIIUHN, YETKHUE, CKAThIe
OTBETHI HA JIOTIOJTHUTETIbHBIE BOMPOCHI, CBOOOIHO BIIAJCIOIHNI MOHATHITHBIM almapaToM.

O1eHKy «XOpOIIO» 3aCIyKUBAET CTYJEHT, MPOSIBUBLINI MOJHOE 3HAaHUE IPOrpPaMMHOr0 MaTepuaia,
JIEMOHCTPUPYIONIHN CPOPMUPOBAHHBIE HAa JOCTATOYHOM YpPOBHE YMEHHsS W HaBBIKM, YKa3aHHBIE B
IporpaMMe KOMIIETEHLIMH, JOIYCKAIOIUN HENPUHIMINAIBHBIE HETOYHOCTH NPHU H3JIOKEHUM OTBETA HA
BOIIPOCBL.

O1neHKy «yJOBJIETBOPUTENIBHO» 3aCITyKHBAET CTYAEHT, OOHApY>KUBILIUN 3HAHUS TOJBKO OCHOBHOIO
MaTepuaiga, HO HE YCBOUBIIMN [eTanu, JAOMYCKAIOMMK OMMOKA NPUHIHUIUATBHOTO XapakTepa,
JEMOHCTPUPYIOIIMHA HE 10 KOHLIa COPMUPOBAHHBIE KOMIIETEHIINHN, YMEHHSI CUCTEMATU3UPOBATh MaTepual
U JI€T1aTh BBIBOJBI.

O1eHKy «HEYAOBJIETBOPUTEIILHO» 3aciy’)KUBAET CTYJIEHT, HE YCBOMBIIMI OCHOBHOI'O COJEP KAHUS
MaTepuaga, He YMEIOUIMil CHCTeMaTH3UpoBaTh MH(OpPMAIHIO, JeJaTh HEOOXOAMMBIE BBIBOJBI, YETKO H
IPaMOTHO OTBE€YaTh Ha 3aJaHHbBIE BOIPOCHI, JEMOHCTPUPYIOIIWA HU3KUH YpPOBEHb OBJIAJICHUS
HEOOXOTUMBIMUA KOMITETEHITHSIMH.

OunenuBaHue CTyJeHTA Ha 3a4eTe C OLECHKOM 10 y4eOHOH ANCHHUIINHE
OrneHka «OTJIMYHO» BBICTABISIETCS CTYJIEHTY, €CIIM OH INTyOOKO M MPOYHO YCBOWJI MPOrPaMMHBIH
MaTrepuall, UCUEpIbIBAIOLIE, TOCIEI0BATEIbHO, YETKO U JIOTUYECKH CTPOMHO €ro M3JIaraer, yMeeT TECHO
yBSA3bIBaTh TEOPHUIO C MPAKTUKOW, CBOOOJHO CHpaBIseTCs C 3ajadyaMu, BOIPOCAMU M APYTHMHU BUAAMHU
NPUMEHEHMS 3HaHUMH, He 3aTPYyIHAETCS C OTBETOM IPU BUAOM3MEHEHUH 33/1aHU, TPABUIBHO OOOCHOBHIBAET
MIPUHATOE PELIEHNE, BIaJAeeT pa3HOCTOPOHHUMH HABBIKAMU U IPUEMAMU BBINIOJIHEHHSI IPAKTUYECKUX 3a/a4.
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OneHKa «XOpoII0» BBICTABISACTCA CTYACHTY, €CIM OH TBEPAO 3HAET Marepuai, rPaMOTHO U MO
CYILIECTBY H3Jaraer ero, He JOIyCKas CYIIECTBEHHBIX HETOYHOCTEM B OTBETE€ Ha BOIPOC, MPABHIBHO
MIPUMEHSAECT TEOPETUYECKHE IMIOJIOKEHUS NpPU PEIIEHUM MPAaKTUYECKUX BOIPOCOB M 3a7a4, BJIAACET
HEO0OXOTUMBIMH HABBIKAMU U MPUEMAMH UX BBITIOJTHCHHUS.

OLeHKa «yA0BJIETBOPUTEIbHO» BBICTABISAETCS CTYACHTY, €CIM OH UMEET 3HAHUS TOJIBKO OCHOBHOI'O
MaTepuaiga, HO HE YCBOWI €ro Jerajeil, JOMyCKaeT HETOYHOCTH, HEJAOCTaTOYHO IPAaBUJIbHBIE
(bOopMyIIUPOBKHU, HAPYLIEHUS JIOTUYECKOM IMOCIIEIOBATEIbHOCTH B M3JI0KEHUHU MPOTPAMMHOI0 Marepuana,
WCIIBITHIBACT 3aTPY/IHEHUS MPU BHITTOJIHEHUH MMPAKTHYECKUX padoT.

OuLeHKa «HeyI0BJIETBOPHUTEJIBHO» BBICTABISACTCS CTYACHTY, KOTOPbIM HE 3HAET 3HAYUTEIIbHOU
9acTH MPOTPaMMHOTO MaTepuaia, JOMYyCKAaeT CYyIIeCTBEHHBIC OIIMOKH, HEYBEPEHHO, C OOJBITUMH
3aTpyJHEHUSIMU BBINOJHSET MpakTuyeckue paborel. Kak mnpaBuiio, OIeHKa «HEYAOBIECTBOPUTEIHHO
CTaBUTCSI CTYACHTaM, KOTOpPbIE HE MOTYT NPOJODKUTH OOy4deHHE O€3 JOMOJHUTEIBHBIX 3aHSATHH IO
COOTBETCTBYIONIECH TUCLUIUIMHE.

Texyuuii KOHTPOJIb 32 3 ceMecTp M0 Y4eOHOH qucuunanne UHoCTpaHHBINA A3bIK
KoHTpoJibHBbIE BONIPOCHI:

l. Jlekcuueckast Tema «JlanamadTHIN qu3aiiH. DIeMeHTH JIaHAMAPTHOTO TU3aiHa»
2. Jlexcuueckas Tema «Pa3Butre maHaadTHOTO CTPOUTEILCTBAY
3. Jlekcuueckas TeMa «/{u3aiiH cerogHs»
4. Jlexcuueckas tema «IIpodeccuu B maHamIag THOM CTPOUTETHCTBE
3. Jlekcuueckast TeMa « OCHOBHBIC 3aKOHBI (PH3UKIY
6. Jlexcuueckas Tema «Marepuaisl U ChIPbE B JIAaHIIA()THOM CTPOUTEIBCTBE)
7. Jlexcrnueckas Tema «CBo¥cTBa OCTOHAY
8. Jlexcuueckasi TeMa «COOpHBIE KeNe300eTOHHBIE KOHCTPYKLIUN
0. Jlexcuueckas Tema «3eMJISTHbIE pabOThD»
10.  Jlekcuueckas Tema «BogooTBeneHue u ApeHax»
11. Jlexcuueckas TeMa «MIHCTpyMEHTHI 1 000pYI0BaHKE B JaHAMIA(THOM CTPOUTEIBCTBE»
12. MopanbpHBIE TJIaroIbl
13. The Present Continuous Tense
14. The Past Continuous Tense
15. The Future Continuous Tense
16. The Present Perfect Tense
17. The Past Perfect Tense
18. The Future Perfect Tense
19.  YucnurensHsie. Jpodu.
Test 1
1. Put the verbs in the correct form
Indefinite:

1. I often ... to the cinema with my friends. (go)
2. When ... you ... Bill last time? (see)

3. John and Kelly ... yesterday. (get married). Did you know?
4.1 ... you with your English tomorrow. (help)
5. Allie ... eat meat. She is a vegetarian. (not eat)

Continuous:

I....Mary ... now? (read)

2. Turn off the TV! The baby ...!(sleep)

3. Hey! You ... on my foot! (stand)

4. At this time tomorrow we ... on the beach and ... cocktails. (lie, drink)
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Perfect:

1. ... you ... this film? (see)
2. He ... his dictation yet. (not write)
3. When I saw her last time she ... already ... her hairstyle. (change)

2. Translate:

1.5 He nmro6Ir0 GUITBMBI YKACOB.

2. Buepa Mou JIpy3bs XOAWIN B KMHO, (PUIBM OBUT OU€Hb HMHTEPECHBIH.
. Kaxxgoe yrpo Tom Geraer B mapke Bo3Jie JoMa.

. 51 nymaro, 3aBTpa OyJeT Xopolas noroja.

. Tom ceituac He paboTaer.

. Buepa ¢ 5 10 6 Beuepa neTu maBaiu B GacceiiHe.

. Mawm, nmaxHet BocXxuturenbHo! YTO Thl TOTOBUIIIL?

. 3aBTpa nocie obena s Oyay paboTarh HaJ| MPE3CHTAIUCH.

O 03N L =W

. Korna onu npuexaiu Ha BOK3aJ, MOE3/1 YKe YIIel.
10. OHHU TOJIBKO YTO BCTPETHIIU CTAPBIX APY3EH.
11. Bel korga-uuby 1 mpoboBaIn MUIAN?

Test 2
1. Put the verbs in the correct form:

Indefinite:

1. He ... always in a hurry. (be)

2. They ... each other when they were studying at university. (meet)
3. I promise I ... to you again. (not lie)

4. Jack normally ...breakfast at 7.30 (have)

5. They ... their last holiday in Spain. (spend)

Continuous:

1. ...you ... your keys? They are on the table in the kitchen. (look for)
2. What ...you ... next Friday? (do)

3.1t ... all day long yesterday. (rain)

4. What ... she ... at this time yesterday? (do)

Perfect:

1.1... already ... doing housework. (finish)

2. By the time she got home her children ... already ... their homework. (do)
3. Tom ... working yet. (not start)

. Translate:

. Tel IpHeIIh K HAM Ha CBaABLOY?

. Makc OKOHYMJT YHUBEPCHUTET J1Ba rojia Hazaa. Ceituac oH paboTaeT FOPUCTOM.
. 371eCb OUYEHB )KapKO. MHE OTKPBITH OKHO?

. OHa Xo4er cTaTh JOKTOPOM.

. Buepa on nenblit 1eHs urpan B ¢pyToo0I1.

. Te1 mpunemns 3aBTpa? S Oyay xaath Tebst ¢ 3 10 5.

NN Pk~ WD =N
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7. 51 nury HOBYTO paboTy.

8. UTo THI Jeaenb B 3TH BBIXOIHbIE?

9. MbI Kynuju HOBYIO MalIuHY.

10. 5 3aKkOHYy ATOT AOKJIAJ B MATHUILY THEM.
11. Maiik HEKOT1a HE BHJIE] BepOIIo1a.

Texyuuii KOHTPOJIb 32 4 ceMecTp MO0 Y4eOHOH qucuunanne UHOCTpaHHBINA A3BIK
KonTtpoabHnas padora:
[IpoutuTe TekcT (1O BapvaHTaM) U O3arjiaBbTe €ro. BhINONHWTE MHCHMEHHBIN MEPEBOJ TEKCTa 10 BapHaHTaM.
Hammmmmre 5 BOIIPOCOB K TEKCTY.

Variant 1
The Victorian Era (mid to late 19th Century) saw a return of many architectural styles including Gothic
Revival, Tudor and Romanesque as well as influences from Asia and the Middle East. During the Industrial
revolution, many homes were built in the Victorian style as part of the housing boom.

A common mental image of a "Victorian" home looks much like a dollhouse with elaborate trim and bright
colors. But the term "Victorian architecture" actually refers to styles that emerged in the period between
1830 and 1910, during the reign of Queen Victoria. The Victorian era spawned several well-known styles,
including Gothic revival, Italianate, Second Empire, Queen Anne, stick style, Romanesque style and shingle
style.

The Victorian styles evolved largely from the imposing, elaborate Gothic style, which appealed to the
romantic Victorian idea that fashion, architecture and furnishings should be beautiful rather than practical.

Variant 2
Rejecting ornament and embracing minimalism, Modernism became the single most important new style or
philosophy of architecture and design of the 20th century. It was associated with an analytical approach to
the function of buildings, a strictly rational use of (often new) materials, structural innovation and the
elimination of ornament. It was also known as International Modernism or International Style, after an
exhibition of modernist architecture in America in 1932 by the architect Philip Johnson.

The style became characterised by an emphasis on volume, asymmetrical compositions, and minimal
ornamentation. In Britain, the term Modern Movement has been used to describe the rigorous modernist
designs of the 1930s to the early 1960s. Walter Gropius and Le Corbusier were the pioneers of the
movement, with the latter having a profound impact on the design of many public housing schemes in
Britain.

Tekymmii KOHTPOJIb 32 S ceMecTp MO y4eOHoi AucHunInHe NHOCTPaHHBIH A3BIK
KoHTpoJsbHbBIE BONIPOCHI:

Jlexcuueckas tema «JlanamadTHoe ocBenieHre»

Jlexcuueckas rema «CagoBble BOJOEMBI»

Jlexcuueckas Tema «Pa3HOBHIHOCTH Ta30HOBY

Jlexcuueckas teMa «CagoBble U3TOPOIN»

Jlexcnueckas Tema «CagoBble KOHCTPYKIIMM

Jlexcuueckas Tema «CagoBbIE TOPOKKN»

Jlekcnueckas TeMa «SUMHHH can)

Jlexcuueckast Tema «Ternuna u e€ GyHKIUN

Jlexcuueckas rema «Poib (OHTAHOB B TaHIIAQTHOM AU3aiiHE»

LRI R WD =

Texyuuii KOHTPOJIb 32 6 ceMecTp MO y4eOHOH qucuunInHe NHOCTpaHHBIN A3BIK
KoHnTpoJsbHbIe BONIPOCHI:
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Jlekcuueckas TeMa «JlepeBbsi U KyCTapHUKI

Jlexcuueckas tema «Knaccudukarus BETOYHBIX KYIBTYP»
Jlexcuueckas Tema «LIUKJIBI pocTa LIBETOBY»

Jlexcuueckas Tema «O3e1eHEHUE

Jlexcuueckas TemMa «BoiHbIe pecypch»

Jlexcuueckas TeMa «3aniuTa OKpy KaroLei cpeab»
Jlekcuueckas Tema « Bpeaurenu HacaKIeHUN»

Jlexcuueckas TemMa «Y TUIM3aLus U iepepaboTKa
Jlexcuueckas TeMa « IKOJIOTHUECKH-0€30IaCHbIE MAaTEPUAIIBD)

LRI h W=

IIpome:kyTounas arrectauusi B gopmMe 3adeTa C OlleHKOMH 32 6 ceMecTp
1o yuyeOHo# aAucuuninHe MHOCTpaHHBIN S3BIK

KoHTpoJibHBIE BOIPOCHI:
Variant 1. Jlekcuueckast tema « CTpouTeIbHAS TJIOMIATKA»
Variant 2. Jlekcuueckas Tema «PaboTa ¢ mocTaBmuKaMy U MOAPSTHBIMU OPTaHU3AIHSIMI)
Variant 3. Jlekcuueckas Tema «JlonoaHuTenbHbli nepcoHan. CpouHsblil 3aKa3»
Variant 4. Jlekcuueckas tema «Vcnpasienue nedeKToB, HEUCIIPABHOCTEH, OTPEUTHOCTE
Variant 5. Jlexcuueckast tema «bezonacHOCTh Ha paboyeM MecTe»
Variant 6. Jlekcuueckas tema «IIpenynpexxnaroniye 3HaKu»

KonTpoabHbie TEeKCTHI 1JIsl YTEHHUS U MlepeBoia:
Variant 1

A landscape designer helps to come up with a plan for the outdoor spaces. Such a plan includes design
treatments for plant materials as well as hardscapes and structures. Landscape designers have knowledge of
both horticulture and landscape construction materials, thus equipping them to generate creative ideas for a
yard and plan the layout of plants and features.

Many landscape designers manage a landscaping project from design to completion. They also work
with local contractors. Designers typically have a vast knowledge of resources in the area. Clarify with your
designer that they are indeed willing to manage the construction for you. Some larger, more established
design companies may handle design and construction in house. Design/Build companies like this employ
their own construction crews.

There are no certification or education requirements to become a landscape designer. However, many
designers do hold degrees or certificates. This means that you will need to do your research on any designer
you are considering. Ask to see landscape plan samples and photos of their previous designs. You may even
ask for references to call.

Variant 2

While many of us are working hard and putting in long hours on the job, we often don't get a chance to
see our homes until after dark. Soft lighting in a dark outdoor environment is nothing short of magic. It
provides a warm, inviting ambiance that beckons us outdoors. It creates mood, romance, and drama. It adds
interest and intrigue to any setting. A growing number of homeowners are capturing this magic in their
gardens through "nightscaping," one of the hottest trends in outdoor home improvement today.

Lighting can be one of the most important aspects of landscape and hardscape design, yet it is often
overlooked or underdone. Proper outdoor lighting design allows you to highlight focal points and hide eyes
ores. It can also be used to enhance safety and security, to accent special trees or plantings, and to create a
festive atmosphere for outdoor entertaining.

Landscape lights also serve a number of needs, from letting you walk safely down a flagstone path at
night, to giving you a place to spend time with your family after school and work. Outdoor lights even deter
burglars and reduce crime. Yet for homeowners, choosing which areas to light can be a challenge. Here,
landscape professionals share their expert tips for lighting different areas of the landscape. If you’re
planning for lighting in your landscape, this section will give you a better understanding of what to expect
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when landscape lights are installed, where the best places are to put lights, how to create effects with lights,
and much more.

Landscape lighting is more than just shining some direct light at a walkway or up a tree. Not only are
there techniques and methods for creating ambiance with lights, but some contractors even prefer to accent
the architecture of the home rather than the trees or walkways or patio areas.

Variant 3
Garden reservoir and pond — these artificial garden constructions have existed since ancient times. Today
no one plot of land can manage without Garden pond or reservoir. Every garden pond or reservoir is a
dominant of a well-planned landscape design. The area near the garden pond or reservoir is to be separated
from another territory.

Garden pond or reservoir is to be constructed and situated on the expose area, defended from strong
winds. Straight sunlight can be fallen down into a garden pond or reservoir not more than 6 hours a day.
Construction of your garden pond or reservoir is to situate in a slight shade. There is no reason for
constructing a garden pond or reservoir under the trees crown: leaves will fall down into garden pond or
reservoir and roots can destroy the bottom of the construction.

It is more preferable form of the construction of garden pond or reservoir is round because rubbish is
often gathered in the corners of square water garden constructions.

Cascade, stream, decorated with rocks are well fitted for the garden pond or reservoir. The area around
garden pond or reservoir can be decorated with Iris, Hemerocallis, Astilbe and other landscape plants.

Rocks in a garden near garden constructions have attracted attention of people since ancient times. There
is a philosophical doctrine about garden rocks. Japanese confirm that the viewing of rocks in a garden gets
an opportunity to get to know oneself, to avoid of fuss, to reduce stress.

Variant 4

There is an element that combines small front gardens as well as large country estates and town
districts. You can find it in regular front parks and in irregular natural gardens. This element is a lawn. It is
impossible to locate only trees and flowerbeds. There should be a connecting link between all these
elements. Moreover, a lawn fulfils this function at the same time being a main surfacing of a free space.
However, it would not be deserved to consider a lawn as a subsidiary element. It can be a very beautiful
object of landscaping. It can gladden your eye with its emerald greenery from early spring till late autumn. It
can also be a playground if you chose a certain mix of herbs. At last a lawn can be used as a strengthening
element when arranging a slope which can be planted practically only with grass.

Grassy lawn is a most widespread lawn. It represents a lot sown with herbs, which form a dense turf.
Changing a composition of herbs, you can adapt your lawn for shadow or sunny lots, for damp or dry soil.
You can even make it steady to trampling. In any case, a grassy lawn needs regular cutting, adding
fertilizers, and working up with herbicides or weeding in order to protect it from not cereals. The grassy
lawns can be divided into following kinds depending on composition of used herbs and the degree of well
grimness.

Variant §

Trees and bushes are the main elements of landscaping any personal plot no matter whatever size it has.
Any picture will look only better being decorated with a good frame. And that is the case in the decorative
picture of nature. Trees and bushes are the frame against which background the landscaper creates his
artistic sketch. Grouping the plants in different combinations, the designer can produce unusual and
wonderful pictures, which will give true aesthetic pleasure those who watch all this.

When choosing trees and bushes we should take into account climatic conditions, principles of location
and decorative features of plants. Many factors influence the growth and development of decorative plants
and their usage in the "green building". But the most important ecological factors are the temperature of the
air and the soil, food and water regime, lighting and the composition of the air. Being the product of the
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definite environment, the plants in their turn influence it greatly. Some important factors of environment
may be regulated and corrected by conducting appropriate agrotechnical measures.

The loamy and sandy-loam soils are considered the best in gardening. They have a good structure and
enough reserve of the nutrient matters. When choosing trees and bushes for your garden try to take into
account not only the purpose of the territory being planted but also the requirements of the plants to the
growth conditions. You should have clear view of the planting material you are dealing with. For example,
you'd better plant the more valuable and nicely blossoming samples somewhere near the house. At the same
time, the hardier local plants will do better in the open areas exposed to strong cold winds.

Variant 6

A green grass of a lawn supplies with comfort, regulates humidity of an air and moisture of a soil,
absorbs noise and dust. A lawn is an imported element of a landscape design.

Designers make different lawn according to the using and conditions:

- decorative lawn — the most beautiful lawn, but it is not hardware against trampling;

- sport — lawn grass mixture for sports fields and areas with hardware and traffic consist of wear tolerant
and fine leaved species which gives the best carpet of strong grass when carefully established and
maintained;

- sun and shade lawn grass;

- universal lawn grass;

Designers can establish for a customer ready lawn grass or lawn laying, that cultivates in the open air
and then is drugged out with the layer of earth about 5 centimeters.

A lawn grass need much care of and service.

Garden Hedge looks nicely on a plot. Garden hedge provides a garden with defense from glances of
foreign people, from cold wind and a favorable micro-climate appears. Garden hedge with a lawn is a
perfect background for landscape plants, flower bed plants and other greenery, garden constructions, garden
and water features. Garden hedge can show limits between different areas that your landscape design
foresees.

There are straight, broken up, mixed, flexible by form garden hedge. There are the trimmed and grown
by its nature garden hedge.

Sometimes garden hedge is used as a defense from penetration to the garden. This is the thorny
garden hedge. The garden hedge outside is usually higher than that one inside because of the garden hedge
inside the plot has got only decorative importance.

Before planting a garden hedge, one is to find out direction of sunlight. Whether a hedge make a deep
shade for another landscape plants or not?

The growing of a garden hedge is a very hardworking process, but it is cheaper then to build a
fence of wood, stone or brick. Much patience is required for growing up a garden hedge — 3 —7
years depending on the landscape plants: quickly-grown or slow-grown.
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