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Pabouas mporpamma yuyeOHOH aucuMIUIMHBI MHOCTpaHHBIM $3bIK B NMPO(EeCCHOHAIBHOW AeATeNIbHOCTH
paspaboraHa Ha ocHoBe @eaepanbHOrO TrOCYIAapCTBEHHOIO 00pa30BaTENbHOIO  CTAaHJAapTa IO
CIELUANBHOCTU cpegHero npogdeccruonanbHoro oopaszoBanus 35.02.12 CagoBo-napkoBoe M JaHAmapTHOE
CTPOMTEIBCTBO.

Opranuzanus-pa3paboTuuK:
OI'bOY BO  «CouMHCKMI  TrOCyAapCTBEHHBIM  YHUBEPCUTET»  YHUBEPCUTETCKHMH  3KOHOMMKO-
TEXHOJIOTUYECKUN KOJUIEK.

PazpaboTunku:
JK.I1. CapkucsH - npenogaBaTeilb Y HUBEPCUTETCKOIO IKOHOMUKO-TEXHOJIOTHYECKOTO KOJUIEKaA.

Pabouas mporpamma paccMOTpeHa M 0J00peHa Ha 3aceJaHud IMKJIOBOW METOAWYECKOH KOMHUCCHH
WHOCTPAHHBIX SI3bIKOB.
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1.0BIIASI XAPAKTEPUCTUKA PABOUYEM ITPOT'PAMMBI YYEBHOM JIUCIIUILIAHBI
CT'Il. 02 MTHOCTPAHHBIN A3BIK B IPO®ECCUHOHAJBHOM JEATEJIBHOCTH

1.1. MecTO TUCHUIJIMHBI B CTPYKTYPe OCHOBHOI1 00pa3oBaTe/ibHOM NPOrpaMMBbl:

VYyeonas aucrumimaa CI'T[ 02 MHOCTpaHHBIA S3bIK B TPO(YECCHOHAIBHON ACATEIBHOCTH SBIISETCS
00s13aTeNLHOM  YacThIO COIUAIBHO-TYMAaHUTAPHOTO IHMKJIA MPUMEPHOW OCHOBHOH 0Opa3oBaTeIbHOM
nporpammsbl B cootBeTcTBUU ¢ PI'OC CIIO no cneruansHocTr 35.02.12 CamoBo-napkoBoe u JIaHamadTHOE
CTPOMUTEIBCTBO.

[Ipu peanuzanuu paboueir mporpammbl yueOHOW aucturuimabl CI'L[ 02 MHOCTpaHHBIM S3BIK B
poecCHOHATLHOM JIEATEIIBHOCTH MOTYT OBITh MCIOJIB30BAaHBI PA3IMUHBIC 00pa30BaTEIIbHBIC TEXHOJIOTHH,
B TOM YHCJIE DJIEMEHTHI TUCTAHIIMOHHBIX 00Pa30BaTeIbHBIX TEXHOJIOTUH, 3JIEKTPOHHOTO O0YUYEeHHUS.

Oco0oe 3HaueHue TUCUUIUIMHA UMeeT npu popMupoBanuu u pa3Butuu OK.

1.2. Heab ¥ muiaHupyembie pe3yJbTAThl 0CBOEHHS JUCUMILIUHDI:
B pamkax mporpammbl yueOHON AUCIUILTMHBI 00yJaIONUMUCS OCBAUBAIOTCSI YMEHUS M 3HAHUS

Kon Ymenus 3HaHus

[1K, OK

OK 02-03 | nonmmarp  OOmMH  CMBICT  YETKO | IpaBHJIA IIOCTPOCHUS IPOCTBIX

OK 04-06 | mpou3HEeCEHHBIX  BBICKA3bIBAHUW  HA | M CIOKHBIX  MPEAJIOKEHUN Ha

OK 09 M3BECTHBIE TeMbl (mpodeccuoHaNbHbIe | MPpOodecCuOHAIbHBIE TEMbl OCHOBHBIC

1 OBITOBBIC); o01IeynoTpeOUTENbHbIE TJIaroJibl
IMOHUMAaTh TEKCThIHA 0a3oBbIe (6brTOBAsS 1 ipodecCUOHATbHAS
npodeccuoHanbHbIe TEMBI, JIEKCUKA);
Y4acTBOBaTh B JMAIOTax Ha 3HAKOMBIC | JIEKCUYECKUI MUHUMYM,
oOuire u mpodeccuoHaNbHbIE TEMBI OTHOCSIIINICS K OTHCAHUIO
CTPOUTH MPOCTHIC BHICKA3bIBaHUS O ceOe | MPEeIMETOB, CPEIACTB U IMPOIECCOB
uo CBOE npodeccnoHanbHOM | mMpodecCHOHANbHON AeITEeIbHOCTH;
NEeSTeTbHOCTH; KpPaTKO OOOCHOBBIBAThH | OCOOCHHOCTH MIPOM3HOIICHNS,
1 OOBSICHUTH CBOM JEHCTBUS (TEKyIIUe | IpaBuiia YTEHUS TEKCTOB
U IUTAHUPYEMBIE); npodeccuoHanbHOM HallPaBIEHHOCTH.
IUCaTh MPOCThIE CBSI3HBIE COOOIIEHUS Ha
3HaKOMBIE  WJIM  HMHTEPECYIOIINE
poeCCHOHATIbHBIE TEMBI.




2. CTPYKTYPA U COAEPKAHUE YYEFHOU JUCITATLIAHBI

2.1. O6beM yueOHOI TUCIHUNIHHBI U BH/IBI Y4e0OHOI padoThl

Buj yueOHoi padoThl

O0BbeM yacoB

O0bem 00pa3oBaTeIbHON NPOrpaMMbl Y4eOHOM U CIUTIIHHbI

126

B tom uncne B popme nmpakTHIECcKOii MOATOTOBKH

B.T.Y:

TeopeTuiecKoe o0ydeHue

1ab0paTopHbIe pabOTHI

MPAKTUICCKUC 3aHATHUA

120

Kypcogas pabota (mpoekT) eciu npedycmompeno 0Jis CneyuaibHoCmu

Camocmosmenvras pa60ma

6

[Ipomexxyrounas arrectanus B 3,4,5 cemecTpax — 3a4eT, B 6 ceMecTpe — 3a4eT ¢ OI[CHKOU




2.2. TemaTHYeCKUil NJIAH U cOJeP:KaHUE YUeOHOI THCIUNTHHBI

HaunmeHnoBanue Coaep:xanue yueOHOro MaTepuaJa O0bem | @opMupyembl
pa3/iesioB U TeM JIabopaToOpHbIe U MPAKTHYECKUE 3aHATHUS, 4acoB e
caMocCTosiTeIbHAs padoTa o0y4yarommxcs, KOMIETEeHIHH
Kypcoesasn padboma (npoexm) eciu npedycmompeno
1 2 2 4
3 cemecTp
Pasznea 3. Beenenune B 34
CHEIMAILHOCTD. BEIOOD
npodeccumu.
Tema 3.1 Coaep:xxanue yueOHOro MaTepuaJia 2
JlanpmadTHLI nU3aiH. IpakTHyecKne 3aHATHS 2
JlanmradTHOE O3€ICHEHHUE. Brenenue HoBoro siekcuyeckoro Mmarepuana. OOy4eHre YTEHUIO C U3BJICYCHUEM TPeOyeMoit 2
UckyccreHHbId Jranqmadr. uHpopmaruu. Pa3BuTHe HAaBHIKOB MOHOJIOTHYECKOM PEUH.
ONeMEHThI J'IaEII[IJ_IaCI)THOFO ['pamMmatuveckuii MaTepuai: cucremMaru3aius BpeMEn rpymmsl Indefinite.
J3aiHa.
Tema 3.2 Coaep:xanue yue0HOro MaTepHuaJia 2
PazButue nanamadTHOrO IIpakTHyeckue 3aHATHS 2
CTPOUTEINBCTBA.
Pabora c TekcToM. PazBuTre HaBBIKOB MOMCKOBOTO uTeHHUS. OTBETHI Ha BOMIPOCHL.
['pammatnueckuit maTepuai: MoganpHbI€ I1aroisl can, may, must. ['marosst shall, will B
MOJAJIbHOM 3HAYEHUH OK 02-03
Tema 3.3 Cojep:xanue yueOHOro MaTepuaia 2 OK 04-06
JlnzaliH ceromHs. IIpakTnyeckue 3aHATHS 2 OK 09
Pa3BuTHE HaBBIKOB UTEHUSI C U3BIICYCHUEM TpeOyeMo HH(POPMAIIHH. 2
I'pammaTnyeckuii Mmatepuai: The Present Continuous Tense.
Tema 3.4 Coaep:xanue yueOHOTro MaTepuaJia 2
[Tpodeccun B manmmapTHOM IpakTHyecKue 3aHATHS 2
crpouTenbeTBe. Most Oynyiuas Pa3BuTHE HaBBIKOB yCTHOH peun. AyIUpOBaHHUE. 2
npodeccus. ['pammaTHueckuii MaTepHall: CUCTEMaTU3alls BpEMEH aHTIIMICKOTO IJ1arojia. Ynorpedienue
The Present Indefinite, the Future Indefinite u the Present Continuous.
Tema 3.5 Conep:xanue yueOHOTro MaTepuaJia 2
Huasor ¢ nanmmapTHEIM IIpakTHYecKHe 3aHATHS 2
IU3aiHEPOM. Pa3BuTHEe HaBBIKOB TUATIOTMYECKON PEYH. 2




I'paMMaTHYeCKU MaTEpUaIl: CUHCTEMATH3alMsl BpPEMEH aHIVIMMCKOTO IJ1aroJa.

Tema 3.6 Conep:kanue y4eOHOT0o MaTepuaJia 2
IIpakTHYyecKue 3aHATHS 2
Lindpel, uncna, mareMaTuueckue | BeelieHHE M OCBOCHHE JICKCHKH 10 TEME. 2
nercteus. OCHOBHBIE 3aKOHHBIE | ['pamMaTnueckuii MaTepuai: YnuciuTenbHbie, 1pooHu.
(usukm. Coaepxxanue yueOHOIo MaTepuasa 2
IlpakTHyeckne 3aHATHA 2
BBenenue u ocBOEHHUE JIEKCUKH 110 TEME. 2
I"'pamMMaTHUecKuil MaTepua: 3aKperieHue rpaMMaTHYECKOro MaTepHuala.
Tema 3.8 Coaepxxanue yueOHOIro MaTepuaJa 2
Pasmepsl, BenuunHel, rabaputsl B | [IpakTHyeckne 3aHATHS 2
JTaHIIaTHOM CTPOHMTENIBCTBE. Pa3BuTHe HaBBIKOB MUCbMEHHOW PEYH 10 TEME. 2
Tema 3.9 Coaep:xanue yueOHOT0o MaTepHaJia 2
Marepuassl 1 ChIpbE B IIpakTHYecKue 3aHATHS 2
JaHama(THOM CTPOUTENIBCTBE. BBeneHnue u ocBoeHue HOBOI JIeKCUKH. Pa3BuTHE HaBBIKOB UTE€HHUS U IEPEBOAA. AyIUPOBAHHUE. 2
Tema 3.10 Coaep:xanue yue0HOro MaTepHaJia 2
[TonGop cocraBa CHIPHS. IIpakTHyecKue 3aHATHS 2
LleMeHTHOE CBIPBE. Pa3BuTHE HaBBIKOB BEIOOPOYHOI'O YTEHHUS. 2
I"'pammaruydeckuii Matepuan: The Past Continuous Tense.
Tema 3.11 Conep:xanue yueOHOTro MaTepHaJia 2
CaoiicTBa 6eroHa. IIpouecc IIpakTHYecKHe 3aHATHS 2
3acThIBaHUS OETOHA. Pa3BuTne HaBBIKOB YTEHUS M IIEPEBO/A. 2
I"'paMMaTHUeCKUi MaTepual: 3aKperieHue rpaMMaTHYeCKOro MaTepHara.
Tema 3.12 Coaep:xanue yueOHOTro MaTepuaJia 2
Bunp! 3anonHuTens 6eToHa. IIpakTHYecKue 3aHATHS 2
UreHue u nepeBo TEKCTA 10 TeMe. Pa3BUTHE HABBIKOB YCTHOW pedH. 2
I"'pammaTnueckuii matepuan: The Future Continuous Tense.
Tema 3.13 Copepxanue yueOHOro MaTepuaJa 2
COopHble kene300eTOHHbIE IIpakTHYyecKue 3aHATHSA 2
KoHCTpyK1Mu. Onany0o4nbie [TpakTHKa B YTEHUHU C U3BJICUECHUEM HEOOXOAMMON HHPOPMAIUH. 2
KOHCTPYKIIHUH. I'paMmmaTryeckuil MaTepHaIL: 3aKpeIIeHUEe TPpaMMaTHYECKOro MaTepuaa.
Tema 3.14 Copnepxanue y4eOHOIro MaTepuaJa 2 OK 02-03
JIérkwmii 6eToH. IIpakTHYecKHe 3aHATHS 2 OK 04-06
BBenenue gekcuku u 6a30BOro TEKCTa. 2 OK 09




I'pammatnyeckuit matepuain: The Present Perfect Tense.

Tema 3.15 Conep:kanue y4eOHOT0o MaTepuaJia 2
3eMIstHbIE pabOoTHI. IIpakTHYyecKue 3aHATHS 2
Pabora ¢ TexcToM. BhInonHeHNE IEKCHKO-TpaMMaTHYECKHUX YITPa)KHEHUH. 2
I"'pamMmMaTHUecKuil MaTepuai: 3aKperieHue rpaMMaTHYECKOro MaTepHara.
Tema 3.16 Coaepxxanue yueOHOIo MaTepuasa 2
ITpoexTpoBaHue GETOHHOTO IIpakTHYecKue 3aHATHS 2
MIOKPBITHS. Pa3Butre HaBBIKOB YCTHOM U IMCBMEHHOM PEYH. 2
I'pammatuueckuii matepuai: The Past Perfect Tense.
Tema 3.17 Coaepxxanue yueOHOIro MaTepuaJa 2
Bonoorsenenue. JIpenax. IpaKkTHYecKHe 3aHATHS 2
Pabota ¢ TekcTom. BhlnonHeHne rpaMMaTHUECKUX YITPaKHEHHUH. 2
I"'pammarnueckuii matepuan: The Future Perfect Tense.
4 cemecTp
Paznean 4. 38
Apxutektypable cTuin. CagoBo-
apKoOBasi apXUTEKTYpa.
Tema 4.1 Coaep:xanue yue0HOro MaTepHaJia 2
OcHoBHBIE apXUTEKTypHbIE CTHIIM | [IpakTHYecKHe 3aHATHS 2
U UX OTJINYUTENIbHBIC BBenenue ieKCUKH, pa3BUTHE HABBIKOB YTEHUS U YCTHOM pedH. 2
XapaKTEPUCTUKH. ['pamMmmatrueckuii MmaTepuai: 0000IIeHNe U3YYEHHOTO 3a IPEABIIYITNN KypC.
Tema 4.2 Copepxanue yueOHOro MaTepuasa 2
BuKTOpHaHCKUH CTHIIB. IIpakTHYecKHe 3aHATHS 2
IIpakTrKa B UTeHUH ¢ U3BJI€YeHHEM TpeOyeMoil nHpopmaru. AyaupoBaHue. 2
Tema 4.3 Conep:xxanue yueOHOro MaTepuaJia 2 OK 02-03
Ucnamcknit cTuib. TpakTHYecKHe 3aHATHS 2 OK 04-06
Pa3BuTHE HaBBIKOB MOHOJIOTHYECKOH peun. 2 OK 09
I'pammarnueckoe 3ansaTue: HeonpeneneHHbIE MECTOMMEHUS.
Tema 4.4 Coaep:xanue yueOHOro MaTepHaJia 2
Pomanckuit ctums. IIpakTHYecKHe 3aHATHSA 2
[IpakTuka B ureHHH U nepeBoje. OTpaboTKa JIEKCUYECKUX €TUHHII. 2
['pammatunueckuii Matepuan: OcobeHHocTu ynoTpedienus much, many, little, a few, a lot of,
a plenty of ¢ UMEHaMU CyIIECTBUTEIbHBIMH.
Tema 4.5 Conep:xanue yueOHOIro MaTepuaJia 2




Cruns bapoxkko. IIpakTHYecKkHe 3aHATHA 2
Pa3BuTne HaBBIKOB YCTHOM U MMCbMEHHOM PEUH. 2
I'pammarnueckuit matepuait: [Ipeuiorn BpeMeHu u Mecra.
Tema 4.6 Conep:xkaHue yueOHOro MaTepHaJia 2
Cruns 3noxu Trog0poB. IIpakTHYecKkHe 3aHATHA 2
IIpakTHKa B YTEHUHU U YCTHOM pEYU 110 TEME. 2
I'pammaruueckuii matepuan: [lpegyorn HanpaBiIeHuUs.
Tema 4.7 Coaepxxanue yueOHOIro MaTepuaJa 2
Heoxknaccuueckuii CTUIIb. IIpakTHYecKkHe 3aHATHA 2
Pa3BuTne HaBBIKOB YTEHUS C U3BJICUEHUEM HeoOXoauMoil nnpopmarmu. OtpadoTka 2
JICKCUYECKUX SIUHUIL. AyTUpOBaHUE.
I'pammaTrueckuii Matepuain: @pa3oBble I11arojibl U 0COOEHHOCTH UX YIIOTPEOIECHHUS.
Tema 4.8 Coaep:xanue yue0HOro MaTepHaJia 2
ApXHUTEKTYpa S10XU IIpakTHYecKue 3aHATHS 2
Bo3spoxnenus. OcBoenue jexkcuueckoro Mmareprana. O3HaKOMHUTEIIBHOE YTCHHE. 2 OK 02-03
['pammaTHueckuii MaTepHal: 3aKperuieHne rpaMMaTHYeCKOro MaTepuraa. OK 04-06
Tema 4.9 Conep:xanue yueOHOTro MaTepHaJia 2 OK 09
I'oTnyeckuii CTUIIb. IIpakTHyecKkue 3aHATHS 2
Pa3BuTHe HaBBIKOB TUAIOTHYECKON peun 1o Teme. OO0CyKIeHne CTHIICH. 2
I'pammartuueckuit marepuan: CyoCTaHTUBUPOBAHHOE MTPHJIATaTeNIbHOE.
Tema 4.10 Conep:xanue yueOHOro MaTepuaJia 2
Monepuusm. IIpakTHYecKHe 3aHATHS 2
3akpernsieHue U3y4eHHOM JIEKCUKHU. Pa3BuTHe HaBBIKOB YCTHOM pedH. 2
I"'paMMaTHUeCKUi MaTepual: 3aKperieHue rpaMMaTHYeCKOro MaTepHara.
Tema 4.11 Conep:xanue yueOHOT0 MaTepHaJia 2
CanoBo-napkoBast apxuTekTypa. | IIpakTuyeckue 3aHATHS 2
BBenienne HOBOTo JiekcuuecKkoro Matepuana. [IpakTika B YTEHUHU C U3BJICUEHUEM 2
He0oOXoauMoM HH(pOPMAIIHH.
I"'pammarnueckuii Matepuan: The Past Indefinite vs the Present Perfect Tense.
Tema 4.12 Conep:xanue yueOHOro MaTepuaJia 2
Ucropus pa3BeaeHus caaos. IpakTnyeckue 3aHATHS 2 OK 02-03
Pa3BuTHe HaBBIKOB YCTHOM peun. AyIupoBaHue. 2 OK 04-06
['paMMaTHYeCKUi MaTepual: 3aKperieHue rpaMMaTHYeCKOro MaTepHara. OK 09
Tema 4.13 Coaep:xxanue yueOHOro MaTepuaJia 2

10




Erunerckue Canpl. IIpakTH4eckue 3aHATHA 2

BBeneHue JIEKCUKH U TEMAaTHYECKOr0 TEKCTa. 2

I"'pammaTnueckuii Matepuan: CI0XHOE JONOIHEHUE.
Tema 4.14 Conep:kanue y4eOHOT0 MaTepuaJia 2
Huxurcknit borannueckuii Cax. | IlpakTuyeckue 3aHATHS 2
Pa3BuTre HaBBIKOB THAIIOTMYECKOUN PEUH. 2

I'pammaTrueckuil MaTepHall: 3aKperyIeHUEe rpaMMaTHYeCKOro Marepuania.

Tema 4.15 Coaepxxanue yueOHOIro MaTepuaJa 2
borannuecknii Cag Mockosckoro | IlpakTudeckune 3aHATHS 2
I'ocynapcTBeHHOro YHuBepcureTa. | O3nakoMuTeabHOe ureHre. COCTaBiIeHHe BOPOCOB K TEKCTY. 2

I'pammarnueckuit matepuai: CloXKHOE NoJyIexKallee.
Tema 4.16 Coaep:xanue yueOHOTro MaTepHaJia 2
Pacrenus u uBeThI. IIpakTHYecKue 3aHATHS 2
BBeneHue HOBOTro JIEKCMUYECKOro MaTepuaiia. Pa3BuTre HaBbIKOB MOHOJIOTUYECKOU U 2

JINAJIOTUYECKON peun. AyIupoBaHUE.
['pammaTnueckuii Matepuan: [lpakTruka ynorpebieHuss HENUYHBIX (POPM riarona.

Tema 4.17 Coaep:xanue yueOHOTo MaTepHaJia 2
L{BeTOYHbIE KOMIIO3ULIUY. IIpakTHYecKue 3aHATHS 2
CoBeplIeHCTBOBAHHUE PA3TOBOPHOM MPAKTUKHU. Pa3BUTHE MOHOJIOTUUECKON U JUATOTHYECKOM 2
peun. ['pammarnyeckuii MaTepuai: 06001EHHE H3YUYEHHOIO 33 CEMECTP.
Tema 4.18 Coaepxxanue yuyeOHOIro MaTepuasa 2
[TpuHIMNIB! TaHAIIAQTHOTO IIpakTHYecKue 3aHATHS 2
n3aitHa. Beenenne 6a3oBoro Tekcra. BeeneHne 1eKCHUECKOTo MaTepraia. 2
I"pammaTuyeckuii matepuan: Active and Passive Voice.
Tema 4.19 Copepxanue yueOHOro MaTepuasa 2
JlanamagTHOE OCBEIIEHNE. IIpakTHyecKue 3aHATHSA 2
[TpakTuka B ynoTpeOieHnH JIEKCHYECKOT0 MaTepuana o TeMe. 2
I'pamMmmatnveckuii MaTepuan: oTpabOTKa HaBbIKa yroTpebdiaenus Passive Voice.
S cemecTp
Pa3pnen 5. 30/6
ITpodeccuonanbHbIif Kypc.
Tema 5.1 Conep:xanue yueOHOTro MaTepuaJia 2 OK 02-03
CanoBble BOTOEMBI. IlpakTH4ecKne 3aHATHS 2 OK 04-06
TpeHnpoBKa HABBIKOB TUAIOTHYECKOM peun. Jluasnor ¢ 3aka3uukoM. AyJpoBaHuUe. 2 OK 09

11




I'pamMmmaTHUeCKHil MaTEpHAIL: 3aKPEIUIEHHE TPaMMaTHYECKOI0 MaTepuaia.

Tema 5.2 Coaepxxanue yuyeOHOIro MaTepuaJia 2
Pa3HoBHUIHOCTH Ta30HOB. IIpakTHYecKue 3aHATHS 2
Pa3BuTre HaBBIKOB MMCEMEHHOM PEUH. 2
I'pammaruueckuii marepuan: Reported Speech.
Tema 5.3 Conep:kanue y4eOHOT0 MaTepuaJia 2
Vxon u o0cimykuBaHue ra3oHoB. | [lpakTHYecKHe 3aHSITHS 2
Pa3BuTHe HaBBIKOB AMaIOru4Yeckoi peun. J{uanor ¢ coOCTBEHHUKOM y4yacTKa. 2
I'pammMaTiyecKkuii Marepuai: OTpaboTKa HABBIKOB YIIOTPEOICHUS KOCBEHHOM peun.
Tema 5.4 Conep:kanue y4eOHOT0 MaTepHuaJia 2
CazioBbIE U3TOPOJIN. IpaKkTHYecKne 3aHATHS 2
BBenenue u ocBoeHue jekcuku. Pa3BuTre HaBBIKOB UTE€HUS C MOJIHBIM TOHUMAHUEM TEKCTA. 2
I'pammaTtuueckuii marepuan: Reported Statements.
Tema 5.5 Conep:xanue yueOHOTro MaTepHaJia 2
CazoBble KOHCTPYKIHH. IIpakTHYecKHEe 3aHATHS 2
CoBeplilIeHCTBOBaHUE PAa3rOBOPHON MPAKTUKU. AyJUpOBaHUE. 2
['pammaTHyueckuii MaTepHal: 3aKperuieHre rpaMMaTHYeCKOro MaTepuarna.
Tema 5.6 Coaep:xanue yueOHOro MaTepHaJia 2
CanoBbie JOPOKKH. IIpakTHyecKue 3aHATHS 2
OcBoenue nekcuueckoro Matepuana. Pabora ¢ tekctoM no Teme. OTpaboTKa HaBBIKOB UTEHUS 2
U TIepeBo/a.
I"'pammaTudeckuii matepuan: Reported Questions.
Tema 5.7 Conep:xanue yueOHOro MaTepuaJia 2
3UMHUM caf. IIpakTHYecKHe 3aHATHS 2
Pa3BuTHne HaBbIKOB ycTHOH peun. [lepecka3 OJIM3KO K TEKCTY. 2
I"'pammaTndeckuii matepuan: Reported Commands.
Tema 5.8 Coaep:xanue yueOHOTo MaTepHuaJia 2
Tennuna u e€ GyHKIUN. IIpakTHYecKue 3aHATHS 2 OK 02-03
Pa3BuTHe HaBBIKOB UTEHUS C U3BJIeUEHUEM HeoOxoaumon nHbopMaiuu. Jlekcnyeckuit 2 OK 04-06
MaTrepuail. OK 09
I'pammatudeckuii marepuan: Reported Suggestions.
Tema 5.9 Conep:xanue yueOHOTro MaTepuaJia 2
Jlanamad THBINM qU3aiiH Ha ydacTKe. IIpakTnyeckue 3aHATHS 2
[TpakTika AMamOrnYeckor peuu 1o Teme. AyaupoBaHHe. 2

['pammaTuyeckuii Mmatepuain: Y cloBHbIE peasioxkeHus | Tuma.
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Tema 5.10 Copnepxxanue y4eOHOro MmarepuaJia 2
JlannmagrHOe npoektupoBanue. | [lpakTuyecKue 3aHATHS 2
IIpakTHKa IOMCKOBOTO YTEHUS. JIEKCUYECKUI MaTepHUall 110 TEME. 2
['pamMMaTHYECKHI MaTEpHAN: 3aKPEIUICHHE TPaMMaTHYECKOr0 MaTepraa.
Tema 5.11 Coaepxxanue y4eOHOIro MaTepuasa 2
®onTaH Kak 00pa3s canoBo- IpakTHYeCKHe 3aHATHS 2
HapKOBOW apXUTEKTYpHI. BBenenue u 3akperuieHue Jiekcuueckoro marepuana. [IpakTuka ureHus u nepeBoja. 2
['pammaruueckuiit matepuai: Y cinoBHble npeyioxkenus |l tuna.
CamocrosiTeJibHasi padoTa 6
YHpa)KHCHI/IC Ha COBEPIICHCTBOBAHUS JICKCUYCCKUX U I'PaMMATHYCCKNX HABBIKOB.
Tema 5.12 Conep:kanue y4eOHOT0 MaTepHuaJia 2
Ponb ¢onTaHoB B nanamapTHoM | [pakTHYeCKHe 3aHITHS 2
AU3aiiHe. 3aKkperieHue BCero JEKCUKO-rpaMMaTHiecKoro matepuaia. [lpaktuka ycTHO# peyn. 2
Tema 5.13 Coaep:xanue yue0HOro MaTepHuaJia 2
JlepeBbs M KyCTapHHKH. IIpakTnyeckue 3aHATHS 2
BBenenue TekcTa U JEKCUKU. Pa3BUTHE HaBBIKOB YCTHOW peUHn. 2
I'pammaTrueckuii Matepuan: CoraacoBaHue BpeMEH.
Tema 5.14 Coaep:xanue yueOHOro MaTepHaJia 2
Knaccupukauus npeTosbix IIpakTHYecKHEe 3aHATHS 2
KyJIbTYp. Pabora ¢ npe3enrauueii. Pazputue HaBbIKOB ay1MpPOBaHMUSL. 2
['pamMMaTHUECKHI MaTEpHAN: 3aKPEIUIEHNE TPaMMaTHYECKOr0 MaTepraa. OK 02-03
Tema 5.15 Coaep:xanue yueOHOTro MaTepuaJia 2 OK 04-06
[TuKiIel pocTa I{BETOB. IIpakTHYecKHe 3aHATHS 2 OK 09
Pa3BuTHe HaBBHIKOB UTE€HUS C U3BJI€YEHUEM HEOOX0AUMON nH(popManuu. AyaupoBaHue. 2
I'pamMmMaTHyecKkuil MaTepuai: OTpaboTKa rpaMMaTHYECKUX HaBBIKOB.
6 cemecTp
Pa3nen 6. JlangmadtHas 18
PaCTUTENBHOCTb.
Tema 6.1 Copepxanue yueOHOIro MaTepuaa 4
Kak moctpouTh IBETHUK Y IIpakTHYecKHe 3aHATHS 4
JI€PEBLEB. IIpakTrka nuanorndeckou peun no teMe. [IpakTrka NMCbMEHHOMN pedn. 2 OK 02-03
I"'pammaTtnueckuii Matepuain: CrnoxkHoe npeanoxkenue. C0XKHONOAYMHEHHOE NPEI0KEHHE. 2 OK 04-06
Tema 6.2 Coaep:xanue yueOHOro MaTepuaJia 2 OK 09
Kak moctpouts Ki1ymM0y. IIpakTHYecKHe 3aHATHS 2
MoHnosornaeckasi pedb 1o TeMeE. 2
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I'pammaTnyeckuit Marepuan: TUlbl IPUAATOYHBIX IPEMIOKECHUM.

Tema 6.3 Conep:kanue y4eOHOT0o MaTepuaJia 2
Ozenenenue. IIpakTHYecKue 3aHATHSA 2
Pabota ¢ Tekctom. OTBETHI Ha BONPOCHL. AyAUPOBAHHUE. 2
['pamMMaTHYECKHI MaTEpHAN: 3aKPEIUICHHE IPaMMaTHYECKOI0 MaTepraa.
Tema 6.4 Coaepxxanue yueOHOIo MaTepuasa 2
Boaunsle pecypcsl. IIpakTHYecKue 3aHATHS 2
[TpakThKa B UYTEHUU C ITOJIHBIM [IOHUMAHUEM IIPOYUTAHHOTO. 2
I'pammaTuyeckuii MaTepuai: MOBTOPEHNUE HEUYHBIX GopM riarosa: MHQUHUTHUB.
CamocTosTeNnbHbIN HHOUHUTUBHBINA 000POT.
Tema 6.5 Conep:kanue y4eOHOT0 MaTepHuaJia 2
JlecHble nmoxapsl. IIpakTHYecKue 3aHATHS 2
IIpakTHKa B YTEHUH U NepeBOJe. Pa3BUTHE MOHOJIOTUYECKON PEUH. 2
I'pammartuueckuit marepuain: Ilpuuactue. OObeKTHasi IpUYACTHAS KOHCTPYKIUSI.
Tema 6.6 Coaep:xanue yueOHOT0 MaTepHaJia 6
3aiura OKpy>Karowei Cpebl. IIpakTH4yeckue 3aHATHS 6
[TpakTiKa MOHOJIOTMYECKON peu. AyIUpOBaHUE. 2
['pamMmmaTrdeckuil MmaTepra: 2
CyObeKTHasl IpUYacTHasi KOHCTPYKIUS. 2
BCEI'O: 126
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3. YCJIOBUS PEAJIM3ALIMU TPOT'PAMMBI YYEFHOU JUCITATLIAHBI

3.1. TpeGoBaHusl K MUHUMAJIbHOMY MAaTepPHAJbHO-TeXHMYECKOMY 00ecledeHn 0

Peanuzamuss nporpamMmbl  y4eOHOMl  AMCHMIUIMHBI TpeOyeT Hajauuusg YydeOHOoro KaOuHeTa
MHOCTPAHHOTO S3bIKA.

OO6opynoBanue ydyeOHOTO KaOMHETa: MOCaJ0YHBIC MECTa MO KOJHWYECTBY OOydaromuxcs; padouee
MECTO IPEToIaBaTells; KOMIUIEKT HATJISIIHBIX MOCOOUI; KOMIUIEKT TECTOBBIX M WHAMBUIYAIbHBIX 3a/laHU;
KOMIUIEKT Y4€OHUKOB O JTUCIUILINHE.

Texnuueckue cpeacTBa o0OydeHHUs: MarHUTO(OH, KOMIBIOTEPHI, JHUHTA(QOHHBIA KaOWHET,
MYJIbTUMEANITHOE 000pyI0BaHUE.

[lpu peanmzammu pabodyeit mporpammbl yueOHOW mucuuruinabl CILl. 02 MHOCTpaHHBIN S3BIK B
podeCCHOHAIBHON IEATEIILHOCTH MOXET OBITh HCIIOJIB30BAaHO IMporpamMmmHoe obecrnedenune Big Blue
Button (BBB), Moodle, S-nuck.

3.2. UndopmanmnonHoe odecrnevyeHne 00yueHusl.

OcHOBHas IUTEparTypa:

1. I'ypees, B. A. Anrmmiickuii s3pik. ['pammartuka (B2) : y4eOHUK M MpPaKTUKYM Ji CPEIHETro
npodeccuonansHoro oopazosanums / B. A. I'ypeeB. — 2-¢ u3., nmepepad. u non. — Mocksa : M31aTenscTBo
HOpaiit, 2023. — 304 c. — (IIpodeccuonansuoe oopazosanue). — ISBN 978-5-534-17134-1. — TekcrT :
asieKTpoHHbIHN // O6pazoBatenbHast miardopma FOpaiit [caitr]. — URL: https://urait.ru/bcode/532441

2. HesszopoBa, I'. JI. Awnrnuiickuii s3bik. ['pammaruka : ydeOHOe MocoOue IJsi CpPEOHEro
npodeccuonansHoro oopazosanus / I'. JI. Heszoposa, I'. 1. Hukutymkuaa, — 2-¢ u3/., UCTP. U JOM. —
Mockga : U3narensctBo IOpaiit, 2023. — 213 c. — (IIpodeccuonansnoe obpazoBanue). — ISBN 978-5-
534-09886-0. — Tekcer : snekrponnbiid // OOpa3oBartenbHas Tuiargopma FOpaiir [caiit]. — URL:
https://urait.ru/bcode/513406

3.3apunkas, JI. A. AHTTUHCKHAN SA3BIK JUIS apXUTEKTOpPA U TPAJOCTPOUTENS : yueOHOe TTocodue s
CIIO / JI. A. 3apunxkasi. — Caparos : [IpodobpazoBanue, 2020. — 116 c. — ISBN 978-5-4488-0647-6. —
Texkcr : snextponusii // Iludposoit oOpazoBarensHbiii pecypc IPR SMART : [cait]. — URL:
https://www.iprbookshop.ru/91849.html

JlononHuTenpHas TUTEpATypa:

1. Ky3pmenkosa, 0. b. Anrmiickuii s3pik (A2-B2) : y4eOHMK M NpakTHUKYM Uil CPEIHETo
npodeccuonansHoro oopazosanus / 0. b. Ky3eMenkoBa. — Mocksa : M3garensctBo FOpaiit, 2023. — 412

c. — (IIpodeccuonansnoe obpazoBanue). — ISBN 978-5-534-09154-0. — TekcT : 3MeKTPOHHBIA //
OopasoBarenbHas miathopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/531525
2. AwuroB, B. O. Anrmuiickuii s3Ik (A1-Bl+) : yueOHoe mocoOue st CpeaHero

npodeccnonansHoro 00pazosanus / B. @. Autos, B. M. Autosa, C. B. Kagu. — 13-e u3., ucnp. u gon. —
Mockga : UznarensctBo IOpaiit, 2023. — 234 c. — (IlpodeccuonansHoe odpazoBanue). — ISBN 978-5-
534-08943-1. — Teker : anmextpoHHbI // OOpa3zoBatenbHas miatdopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/514010


https://urait.ru/bcode/513406

3.3. MeToanueckoe odecnieyeHre 00pa3oBaTeIbHOIO Mpouecca s 00y4eHusl HHBAJTUA0B U
JIML ¢ OTPAHNYEHHBIMH BO3MOKHOCTSIMH 3/10POBbSI

VYciioBus opraHu3aiy U cofep)kanue o0y4yeHHst U KOHTPOJIS 3HAHUH MHBAIHMIOB M 00yJarOIUXCcs C
OB3 o auctummae MHOCTpaHHBIH S3bIK B IPO()ECCHOHATBLHOM ACSITEIIBHOCTH OMPEACIIIIOTCS TPOrPaMMO
JIMCLUUIUIMHBL, aJalTHPOBAHHON P HEOOXOIUMOCTH I 00yUSHHSI YKa3aHHBIX 00yUJarOIIUXCsl.

Opranuzanus oOy4eHHs, TEKylled U TPOMEXKYTOYHOM aTTeCTallMM CTYAEHTOB-UHBAIMIOB U
cryneatoB ¢ OB3  ocymecTBisieTcss ¢ y4eTOM OCOOCHHOCTEH TMCUXO(U3MUECKOTO Pa3BUTHS,
MHIUBUAYAIBHBIX BO3MOXKHOCTEH M COCTOSIHUSA 3/I0POBBSI TAKUX 00YUAIOIIHUXCS.

Hcxons n3 ncuxopu3nuecKoro pa3BUTHSI U COCTOSIHUS 30POBbS CTY/I€HTOB-UHBAIM/IOB U CTYACHTOB
¢ OB3, opranusyroTcsi 3aHATHS COBMECTHO C JPYTUMH OOyYarolIMMHCA B OOIIMX TPYIIAX, UCHOJIb3Ys
COILIMAJIbHO-aKTUBHBIE M pEe(IIEKCUBHBIE METOIbl OOY4YEHHs CO3/aHUS KOM(OPTHOTO MCHUXOJIOTHYECKOTO
KJIUMaTa B CTYACHYECKOH TpyIe WM, MPU COOTBETCTBYIOIIEM 3asBICHUU TAaKOTO OOy4aroulerocs, Io
WHIVUBUAYAIBHON MporpaMMe, KOTOpas SIBISETCS MOIUGUIIMPOBAHHBIM BapHAHTOM OCHOBHOH pabodeii
porpaMMbl AUCUMILTUHBL. [Ipu 3TOM coaeprkaHue mporpaMMbl AUCHMILTUHBI HE U3MeHseTcs. M3MensoTcs,
KaK MpaBuiio, (opMbl OOY4YEHMs] U KOHTpPOJS 3HAHUN, 0Opa3oBaTEelbHbIE TEXHOJOTUMM U TUIAKTHYECKHE
MaTepuabl.

OOyueHue CTyICHTOB-UHBAIMIOB U cryAeHToB ¢ OB3 Takke MOXKET OCYIIECTBISTHCS
WHIUBUAYAIBHO W/WIH C TPUMEHEHUEM JIUCTAHIIMOHHBIX TEXHOIOTHA.

JucrannuonHoe o0y4eHHe oOecreYrBaeT BO3MOXHOCTh KOMMYHHUKAIMH C IIperojaBaTelieM, a
Takke C JPYrMMHU O00y4aeMbIMU MOCPEJICTBOM BEOHWHApOB (HAMpHMeEp, C UCHOJIB30BAaHUEM MPOrPaMMBI
Zoom), 4TO CHOCOOCTBYET CILUIOYEHHIO TPYIIIBI, HANPABIsAET y4eOHYIO TpYMIy Ha COBMECTHYIO PadoTy,
oOcyKIeHHe, IPUHATHE IPYIIOBOTO PEIICHUS.

B yuebHOM mporiecce Ui MOBBIIICHUS YPOBHS BOCIIPUATHS M IepepaboTku yueOHOH nH(popMaiu
CTYICHTOB-UHBAINAOB M CTyaeHToB ¢ OB3 mpuMeHSIOTCS MyJIbTUMEIUWHBIE U CIEeUHUaTU3UPOBAHHBIC
TEXHUUYECKHUE CpEACTBA NpUeMa-nepenaun yueOHoil nHpopMaluu B JOCTYIHBIX (popmax JUisl CTYJEHTOB C
Pa3IMYHBIMU HApYIIEHUSMHU, 00ECIIEUNBAETCS BBIMYCK aJbTEPHATUBHBIX (DOPMATOB MEYATHBIX MATEPUAJIOB
(xpynHBIA  1mpUdT), DIEKTPOHHBIX O00pA30BaTENbHBIX pecypcoB B ¢dopMax, aJanTHPOBAHHBIX K
OTpaHUYEHUSM 37J0POBbS 00yUaAIOUINXCS, HAINYNE HEOOX0AUMOI0 MaTepUaIbHO-TEXHUYECKOTO OCHAIIIEHHUS.

[TonGop u pa3zpaboTka yueOHBIX MaTepUATIOB MPOU3BOAUTCS MPEMOJABATENIEM C YI€TOM TOTO, YTOOBI
CTYIACHTBHl C HapyLIEHUSIMHU CcllyXa MOJydalu HMHQOPMAIMIO BU3YaJbHO, C HApYLICHUSIMH 3pEHUs —
ayauanbHO (HalpuMep, C UCTOIb30BaHUEM MPOTPAMM-CUHTE3aTOPOB PEUH).

Jlns ocyuiecTBieHUs MPOLEAYP TEKYIIEro KOHTPOJIS yCIIEBAEMOCTH U MPOMEKYTOUHOM aTTecTaluu
oOyuatomuxcst UHBAMMIOB U JuIl ¢ OB3 (oOHI OIEHOYHBIX CPEeICTB MO AMCUHUIUIMHE, MO3BOJSIONIHIA
OLICHUTh JOCTHM)KEHHE HUMH pe3ylbTaToOB OOyYEeHHUS U YPOBEHb C(HOPMHUPOBAHHOCTH KOMIETEHIIMUMH,
MPEeIyCMOTPEHHBIX Y4E€OHBIM IJJAHOM U pabouell mporpamMmol JUCHUIUIMHBL, afanTUpPyeTCs IS
00yJaronuXcsi MHBAJIUIOB U JIUIl C OTPAaHUYEHHBIMU BO3MOKHOCTSIMU 3/I0POBBSI C YIETOM HHANBUIYaTbHBIX
NCcUX0(U3HOJIOTHYECKUX OCOOEHHOCTeH (YCTHO, MHCHbMEHHO Ha Oymare, MHUCbMEHHO Ha KOMIIBIOTEpE, B
dbopme TectupoBaHus W T.m.). [Ipm HEOOXOAMMOCTH OOYYArOUIUMCS TMPEIOCTABISICTCS JIOMOJHUTEIBHOE
BpeMs ISl TOJITOTOBKU OTBETA MPHU MPOXOKACHUH ATTECTALIMH.

4. KOHTPOJIb 1 OLIEHKA PE3YJIbTATOB OCBOEHHUSA YYEFHOM JUCITATLITAHBI
Texymmii KOHTPOJb W OIEHKAa pPE3ylbTaTOB OCBOCHMs Yy4eOHOW AMCUUIUIMHBI OCYHIECTBISETCS
MpenojaBaTelieM B  TPollecce TMPOBEACHUS 3aHATHH, a TakKe BBIIOJTHEHUS  OOYJarOIUMUCS
CaMOCTOSITEIILHOU (BHEayTUTOPHOM ) paboTHI. ITpomexyTouHas aTTecTanus B dopme
g depeHIIMPOBAHHOTO 3a4eTa.

PCSYJ'IBTaTBI O6y‘leHI/I$I q)OpMLI 1 MCTO/JIbI KOHTPOJIA U OUCHKU
(OCBOGHHBIC YMCHHs, YCBOCHHBIC HaBBIKI/I) PE3yJIbTAaTOB 06y‘{eHI/I$I
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B pesynbrare ocBoeHus yueOHON AUCIUILTUHBI 00YJarOUiCs
JIOJDKEH:

yMeThb:

- BecTH Oecey (uasor, IeperoBopbl) mpohecCuoHaTbLHON
HaIpaBJICHHOCTH Ha UHOCTPAHHOM SI3BIKE;

- paboTaTh C UCTOYHUKAMU MPO(ECCUOHATBHON HH(pOpMAIHH
Ha UHOCTPAHHOM $I3bIKE;

ITucbMeHHBbI KOHTPOJIbL B hopme:
- OTBETOB Ha BOIIPOCHI;

- BBIIOJIHEHHE HUHIAUBUIYAIBHBIX
IrpaMMaTH4ECKHX, JIEKCUYECKHUX
YIIPa)KHEHUM;

- TECTUPOBAHUS.

YcTHBI KOHTPOJIbL B hopme:

3HATh:

- ICKCUKO-TPaMMaTHYECKUI MaTEpUal 1Mo CHEeIHaTbHOCTH,
HEOOXOAMMBIH JI71s1 TPO(EeCCHOHATLHOTO OOIICHNUS,

- pa3JIMYHbIC BUJIBI PEUYCBOM JACITEILHOCTUA U (OPMBI PEUH;
- HICTOYHUKH MPOo(ecCHoHaATbHOM HHpOpMAaIHK Ha
WHOCTPAHHOM SI3BIKE;

- TEXHHKY TIepeBOjIa MPOPECCHOHAIBHO OPUECHTHPOBAHHBIX
TEKCTOB.

- HHIUBUYaJIbHOTO OIpPOCa;
- (pporTaNTBEHOTO OMpOCa;
- COOOILEHUH I10 TEME.

OO0mme KpUTEPUHU OLIEHKH Pe3yJIbTATOB OCBOCHUS Y4eOHOM IMCUMILIHHBI

B ycTHBIX M NUCBMEHHBIX OTBETaX CTYJIEHTOB Ha IPAKTUYECKUX (CEMHUHAPCKUX) 3aHATUAX, B
COOOIICHUAX U JOKJIa/Aax, 3cce U ApYrux ¢Gopmax ayAMTOPHOW M CaMOCTOSITEIbHONH PabOThl, a TAaKXKe B
TEKYIIMX KOHTPOJIbHBIX padOTax Y4YWUTHIBAIOTCS: IIIyOMHA 3HAHUM, BIaJieHne HEOOXOAUMBIMU YMEHUSIMU (B
o0beMe NPOrpaMMbl), JIOTUYHOCTh HU3J0XKEHUs MaTepuia, BKIO4ass 0O0OOLIeHHs, BBIBOABI, COOIIO/IEHUE
HOPM JINTEPATYypPHOU peyHu.

OneHKy «OTJIMYHO» 3aCily’KUBAET CTYAEHT, TBEPIO 3HAIOIIMN MPOrpaMMHBIN MaTepHas, CAICTEMHO U
IPaMOTHO M3JIaralouivil ero, J€MOHCTPUPYIOMINA HEOOXOUMBIH YPOBEHb KOMIETEHLIMH, YETKHUE, CKAThle
OTBETHI Ha JIOMOJIHUTEIbHBIE BOIIPOCHI, CBOOOIHO BJIA/ICIOLINI MOHATUIHHBIM alapaToM.

O1neHKy «XOpOIIO» 3aCiIy’KUBAET CTYACHT, IPOSBUBIININ [TOJIHOE 3HAHNUE IPOrPAMMHOIO MaTepHana,
JEeMOHCTPHUPYIOLNI CPOPMHUpPOBAHHBIE HA JOCTATOYHOM YPOBHE YMEHHS M HaBbIKH, YKa3aHHbIE B
IporpaMMe KOMIIETEHIIHH, JOIYCKAIOUIMN HENPUHIMIHAIbHBIE HETOYHOCTH IPH H3JI0O)KEHWM OTBETa Ha
BOITPOCBL.

O1neHKy «yAOBIETBOPUTEIBHO» 3aCIIYKMBAET CTYAEHT, OOHAPYKUBIIUI 3HAHUS TOJIBKO OCHOBHOIO
MaTepuaia, HO HE YCBOMBIIMN J€Tajdy, AONYCKAIOUIMM OIMOKM NPUHIMIIMAIBHOTO XapakTepa,
JEMOHCTPUPYIOIIUN HE 10 KOHLA CPOPMUPOBAHHBIE KOMIIETEHIIMHM, YMEHUS CUCTEMaTU3MPOBATh MaTepual
U JIeJ1aTh BBIBOJIBI.

O1neHKy «HEyIOBJIETBOPUTENIBHO» 3aCHy’KUBAET CTYJIEHT, HE YCBOMBIIMNA OCHOBHOI'O COJEP)KAaHUSA
MaTepuaia, He yMEIOUIMH CHUCTeMaTHU3upoBaTh HMHGOpPMAIHMIO, JelaTh HEOOXOJUMbIE BBIBOJBI, YETKO U
IPAaMOTHO OTBE€YaTh Ha 3aJaHHbBIE BOIPOCHI, JEMOHCTPUPYIOIIMA HU3KHHA ypPOBEHb OBJIAJICHUS
HEOO0XOAUMBIMU KOMITETECHIIUSMH.

OunenuBanme CTyeHTa Ha AU PepeHIHUPOBAHHOM 3a4eTe M0 y4eOHOH AuCHHUIINHE

OrneHka «OTJIMYHO» BBICTABISIETCS CTYJEHTY, €ClIM OH TITyOOKO M MPOYHO YCBOWJI IMPOrPaMMHBIH
MaTrepuall, UCUEPIBIBAIOLIE, MTOCIEI0BATEIbHO, YETKO U JIOTUYECKU CTPOMHO €ro M3J1araer, yMeeT TECHO
YBA3BIBATH TCOPUIO C HpaKTHKOﬁ, CBO60)IHO CIIpaBJIAACTCA C 3aJadyaMu, BOIIpOCaMH WU JPYTHMMU BUAaMU
NPUMEHEHMS 3HaHUMH, HE 3aTPYJHIETCS C OTBETOM IPU BUIOM3MEHEHUH 33/1aHU, TPABUIBHO OOOCHOBHIBAET
IMPHUHATOC PCHICHUEC, BJIAACCT PAa3HOCTOPOHHUMHU HAaBbIKAMH U HpI/IéMaMI/I BBITIOJTHCHHA MPAKTHYCCKUX 3a1a4.

OneHka «XOpowIo» BBICTABIISIETCA CTYIEHTY, €CIIM OH TBEPIO 3HAET MaTepual, TPaMOTHO M IIO
CyLIECTBY HM3JaraeT €ro, He JOIyCKas CYIIECTBEHHBIX HETOYHOCTEW B OTBETE HAa BONPOC, NMPABHIBHO
IIPUMEHSAET TEOPETUYECKUE IIOJIOKEHUS IIPU PEIICHUM IPAKTHUYECKUX BOIPOCOB M 3a4ad, BIaAceT
HGO6XOJII/IMI)IMI/I HaBbBIKaMH U HpI/IéMaMI/I X BBIIIOJIHCHUA.

O1neHka «yA0BJIETBOPUTEIBbHO» BbICTABIISETCS CTYAEHTY, €CJIM OH UMEET 3HAHUS TOJIBKO OCHOBHOTO
MaTepuaga, HO HE YCBOWJI €ro JeTajei, IOIMYCKaeT HETOYHOCTH, HENOCTATOYHO IIPABHIIBHBIC
(GOpMYIMPOBKY, HAPYIIECHUS JIOTUYECKOW IMOCIIEOBATEILHOCTH B M3JI0KEHUH MPOTPAMMHOTO MaTepHuaa,
UCHBITHIBACT 3aTPYAHEHUS IPU BBIOJHEHUU MPAKTUYECKUX PaloT.
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OLleHKa «HeyI0BJIETBOPUTEJIbHO» BbBICTABISETCA CTYACHTY, KOTOPBIM HE 3HAET 3HAYUTEIbHOU
4acTH MPOTrPaMMHOIO MaTepuaia, JOMYCKAaeT CYIIECTBEHHbIE OIIMOKH, HEYyBEpEHHO, C OOJBIINMHU
3aTPYAHCHUSMU BBIIIOJIHACT MNPAKTHYCCKUC pa6OTH. Kaxk MpaBujI0, OLCHKAa «HCYHOBJICTBOPUTCIBHO»
CTaBUTCSI CTYAEHTaM, KOTOpblE HE MOTYT MPOJOKUTH OOydeHHe O0e3 IJOMOJHUTENBHBIX 3aHATUH IO
COOTBETCTBYIOLIEH JUCLUIUIMHE.

Texkymmii KOHTPOJIb 32 3 ceMecTp MO y4eOHOI AucHunInHe NHOCTPaHHBIH A3BIK
KoHTpoJibHBIE BOPOCHI:

Jlexcuueckas Tema «JlanamadTHBIN au3aitH. D1eMeHThI JaHAIIaGTHOTO AU3aiHa»
Jlexcuueckasi TeMa «Pa3Burtue TaHamaTHOTO CTPOUTEIHCTBAY

Jlexcnueckas Tema «Jlu3aiH ceroaHs»»

Jlekcuueckas Tema «lIpodeccun B manaAmapTHOM CTPOUTEIHCTBE»

Jlexcuueckas Tema «OCHOBHBIC 3aKOHBI (PU3UKI

Jlexcuueckasi TeMa «MarepHualibl U ChIPhE B JIAHIIIAQTHOM CTPOUTEIHLCTBE
Jlexcrnueckast Tema «CBoiicTBa OeTOHAY

Jlexcuueckast TeMa «COOpHBIE )Ke1€300€TOHHBIE KOHCTPYKIIUN»

Jlexcuueckas Tema «3eMIISTHbIC pabOThI»

10. Jlexcuueckas Tema «BoiooTBeCHUE U IPEHAK)»

11. Jlexcuueckas TeMa « ITHCTpyMEHTHI U 000pYAOBaHKE B JTaHIIAPTHOM CTPOUTEIHLCTBE»
12. MoanbHbIE TJIaroibl

13.  The Present Continuous Tense

14.  The Past Continuous Tense

15.  The Future Continuous Tense

16.  The Present Perfect Tense

17.  The Past Perfect Tense

18. The Future Perfect Tense

19.  YwmcnurenbHbie. poodw.

CoNoOA~WNE

Test 1
1. Putthe verbs in the correct form
Indefinite:

1. I often ... to the cinema with my friends. (go)
2. When ... you ... Bill last time? (see)

3. John and Kelly ... yesterday. (get married). Did you know?
4.1 ... you with your English tomorrow. (help)
5. Allie ... eat meat. She is a vegetarian. (not eat)

Continuous:

I1....Mary ... now? (read)

2. Turn off the TV! The baby ...!(sleep)

3. Hey! You ... on my foot! (stand)

4. At this time tomorrow we ... on the beach and ... cocktails. (lie, drink)

Perfect:

1. ... you ... this film? (see)
2. He ... his dictation yet. (not write)
3. When | saw her last time she ... already ... her hairstyle. (change)
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2. Translate:

1.5 e nmro6r0 GUITBMBI Y)KacoB.

2. Buepa Mou 1py3bsi XOAWIN B KUHO, (GUITEM OBUT OY€Hb WHTEPECHBIM.
. Kaxxgoe yrpo Tom Geraer B mapke Bo3Jie AoMa.

. 51 nymato, 3aBTpa OyAeT XopoIias moroa.

. Tom ceituac He paboTaer.

. Buepa ¢ 5 1o 6 Beuepa neru mnaBanu B OacceiiHe.

. Mam, naxHet BocXututesibHO! UTO Thl TOTOBHUIIIB?

. 3aBTpa nocie obena s Oyay paboTarh HaJ MPE3CHTAIUCH.

O 03N L W

. Korga onu npuexanu Ha BOK3aJ, MOE3/1 Y)Ke YIIe.
10. OHH TOJIBKO YTO BCTPETUIIN CTAPBIX APY3EH.
11. BeI korpa-HuOy b TPOOOBATIN MUIUN?

Test 2
1. Put the verbs in the correct form:

Indefinite:

1. He ... always in a hurry. (be)

2. They ... each other when they were studying at university. (meet)
3. Ipromise I ... to you again. (not lie)

4. Jack normally ...breakfast at 7.30 (have)

5. They ... their last holiday in Spain. (spend)

Continuous:

1. ...you ... your keys? They are on the table in the kitchen. (look for)
2. What ...you ... next Friday? (do)

3.1t ... all day long yesterday. (rain)

4. What ... she ... at this time yesterday? (do)

Perfect:

1.1... already ... doing housework. (finish)

2. By the time she got home her children ... already ... their homework. (do)
3. Tom ... working yet. (not start)

. Translate:

. Twl mpHIeIh K HAM Ha CBAABOY?

. Makc OKOHYMIJT YHHBEPCHUTET JIBa rojia Ha3aj. Ceiuac oH paboTaeT IOpUCTOM.
. 31ecy oueHb kapko. MHE OTKpPBITh OKHO?

. OHa xo4er cTaTh JOKTOPOM.

. Buepa oH nensiii 1eHp urpan B GyTooI.

. Te1 mpunemns 3aBtpa? S Oyny xmarh Tebs ¢ 3 10 5.
. 51 niy HOByIO paboTy.

. UTo THI fenaeib B 3TH BEIXOHbBIC?

. MBI KyniJIi HOBYIO MAIIIUHY.

10. 4 3aKoHYY 3TOT JOKJIA]l B MATHHUILY JTHEM.

11. Maiik HEKOT]a HE BUJEN BepOItoIa.

OO INNKWINDDEDN
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Texkyuuii KOHTPOJIb 32 4 ceMecTp MO Y4eOHOH qucuuninne UHoCTpaHHBIN A3BIK
KonrtpoabHnas padora:
[IpoutuTe TekcT (1O BapvaHTaM) U O3arjiaBbTe €ro. BhINONHHWTE MUCHMEHHBIN MEPEBOJ] TEKCTa M0 BapHaHTaM.
Haruimre 5 BonpocoB K TEKCTY.

Variant 1
The Victorian Era (mid to late 19th Century) saw a return of many architectural styles including Gothic
Revival, Tudor and Romanesque as well as influences from Asia and the Middle East. During the Industrial
revolution, many homes were built in the Victorian style as part of the housing boom.

A common mental image of a "Victorian™ home looks much like a dollhouse with elaborate trim and bright
colors. But the term "Victorian architecture” actually refers to styles that emerged in the period between
1830 and 1910, during the reign of Queen Victoria. The Victorian era spawned several well-known styles,
including Gothic revival, Italianate, Second Empire, Queen Anne, stick style, Romanesque style and shingle
style.

The Victorian styles evolved largely from the imposing, elaborate Gothic style, which appealed to the
romantic Victorian idea that fashion, architecture and furnishings should be beautiful rather than practical.

Variant 2
Rejecting ornament and embracing minimalism, Modernism became the single most important new style or
philosophy of architecture and design of the 20th century. It was associated with an analytical approach to
the function of buildings, a strictly rational use of (often new) materials, structural innovation and the
elimination of ornament. It was also known as International Modernism or International Style, after an
exhibition of modernist architecture in America in 1932 by the architect Philip Johnson.

The style became characterised by an emphasis on volume, asymmetrical compositions, and minimal
ornamentation. In Britain, the term Modern Movement has been used to describe the rigorous modernist
designs of the 1930s to the early 1960s. Walter Gropius and Le Corbusier were the pioneers of the
movement, with the latter having a profound impact on the design of many public housing schemes in
Britain.

Tekymmii KOHTPOJIb 32 5 ceMecTp MO y4eOHoi AucHunInHe NHOCTPaHHBIH A3BIK
KoHTpoJsbHbBIE BONIPOCHI:

Jlexcuueckas Tema «JlanamadTHOE OCBEIICHUE)

Jlexcuueckas Tema «CagoBble BOJOEMBD

Jlexcnueckas Tema «Pa3HOBHIHOCTH Ta30HOBY

Jlexcuueckas Tema «CaoBbIe U3TOPOIN

Jlexcnueckas Tema «CagoBble KOHCTPYKIIAM

Jlexcuueckas Tema «CagoBbIe JOPOKKU

Jlexcuueckas Tema «3UMHHIM ca»

Jlexcuueckast Tema «Ternuna u e€ GyHKIUN»

Jlexcuueckas remMa «Ponb GoHTaHOB B NTaHAIAQTHOM AU3aiHE»

CoNo~LNE

Texkyuuii KOHTPOJIb 32 6 ceMecTp MO y4eOHOU qucuunIMHe UHOCTPpaAHHBIN A3BIK
KoHTpoJsbHbIE BONIPOCHI:
Jlekcuueckas TeMa «JlepeBbsi U KyCTapHUKH
Jlexcuueckas tema «Kimaccudukarus IBETOYHBIX KYIbTYP»
3. Jlekcuueckas Tema «l[uKIbI pocTa IIBETOB)»
20

N



Jlexcuueckas Tema «O3eJIeHEHUE»

Jlekcuueckas Tema «BoaHble pecypchi»

Jlexcuueckas Tema «3anuTa OKpyXKarolen cpeib»
Jlekcuueckas TeMa «BpeauTenn HacaKICHUI»

Jlexcuueckas TeMa «Y Tuiau3anus u nepepaboTka
Jlexcuueckas TeMa «DKOJIOTHUECKU-0€30MacHbIE MaTepHAIIbI»

©ooN oA

IIpomeskyTounas arrecrtauus B gopme qudpepeHunpoBaHHOTO 3aueTa 3a 8 cemecTp
1o yuyeOHo# aAucuuninHe MHOCTpaHHBIN SI3BIK
KoHTpoJibHBIE BOIPOCHI:

Variant 1. Jlekcuueckasi TeMa «CTpOUTEIbHAS TIIOIIA KA
Variant 2. Jlekcuueckasi Tema «PaboTa ¢ moctaBIdKaMy U MOAPSAHBIMUA OPTraHU3aI[HSIMU»
Variant 3. Jlekcuueckas Tema «/lonoaHUTEeNbHBIH IepcoHan. CpovHbIN 3aKa3»
Variant 4. Jlekcuueckas rema «VcrnpasieHue 1eeKTOB, HEUCIIPABHOCTEH, MTOTPEIIHOCTEH
Variant 5. Jlekcuueckas Tema «be3onacHOCTh Ha paboueM MecTe
Variant 6. Jlekcuueckas Tema «IIpeaynpexaaroniue 3HaKm»

KOHTpOJILHbIe TEKCThI JIJI YTCHUS U IIepeBOoaa:
Variant 1

A landscape designer helps to come up with a plan for the outdoor spaces. Such a plan includes design
treatments for plant materials as well as hardscapes and structures. Landscape designers have knowledge of
both horticulture and landscape construction materials, thus equipping them to generate creative ideas for a
yard and plan the layout of plants and features.

Many landscape designers manage a landscaping project from design to completion. They also work
with local contractors. Designers typically have a vast knowledge of resources in the area. Clarify with your
designer that they are indeed willing to manage the construction for you. Some larger, more established
design companies may handle design and construction in house. Design/Build companies like this employ
their own construction crews.

There are no certification or education requirements to become a landscape designer. However, many
designers do hold degrees or certificates. This means that you will need to do your research on any designer
you are considering. Ask to see landscape plan samples and photos of their previous designs. You may even
ask for references to call.

Variant 2

While many of us are working hard and putting in long hours on the job, we often don't get a chance to
see our homes until after dark. Soft lighting in a dark outdoor environment is nothing short of magic. It
provides a warm, inviting ambiance that beckons us outdoors. It creates mood, romance, and drama. It adds
interest and intrigue to any setting. A growing number of homeowners are capturing this magic in their
gardens through "nightscaping,” one of the hottest trends in outdoor home improvement today.

Lighting can be one of the most important aspects of landscape and hardscape design, yet it is often
overlooked or underdone. Proper outdoor lighting design allows you to highlight focal points and hide eyes
ores. It can also be used to enhance safety and security, to accent special trees or plantings, and to create a
festive atmosphere for outdoor entertaining.

Landscape lights also serve a number of needs, from letting you walk safely down a flagstone path at
night, to giving you a place to spend time with your family after school and work. Outdoor lights even deter
burglars and reduce crime. Yet for homeowners, choosing which areas to light can be a challenge. Here,
landscape professionals share their expert tips for lighting different areas of the landscape. If you’re
planning for lighting in your landscape, this section will give you a better understanding of what to expect
when landscape lights are installed, where the best places are to put lights, how to create effects with lights,
and much more.
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Landscape lighting is more than just shining some direct light at a walkway or up a tree. Not only are
there techniques and methods for creating ambiance with lights, but some contractors even prefer to accent
the architecture of the home rather than the trees or walkways or patio areas.

Variant 3
Garden reservoir and pond — these artificial garden constructions have existed since ancient times. Today
no one plot of land can manage without Garden pond or reservoir. Every garden pond or reservoir is a
dominant of a well-planned landscape design. The area near the garden pond or reservoir is to be separated
from another territory.

Garden pond or reservoir is to be constructed and situated on the expose area, defended from strong
winds. Straight sunlight can be fallen down into a garden pond or reservoir not more than 6 hours a day.
Construction of your garden pond or reservoir is to situate in a slight shade. There is no reason for
constructing a garden pond or reservoir under the trees crown: leaves will fall down into garden pond or
reservoir and roots can destroy the bottom of the construction.

It is more preferable form of the construction of garden pond or reservoir is round because rubbish is
often gathered in the corners of square water garden constructions.

Cascade, stream, decorated with rocks are well fitted for the garden pond or reservoir. The area around
garden pond or reservoir can be decorated with Iris, Hemerocallis, Astilbe and other landscape plants.

Rocks in a garden near garden constructions have attracted attention of people since ancient times. There
is a philosophical doctrine about garden rocks. Japanese confirm that the viewing of rocks in a garden gets
an opportunity to get to know oneself, to avoid of fuss, to reduce stress.

Variant 4

There is an element that combines small front gardens as well as large country estates and town
districts. You can find it in regular front parks and in irregular natural gardens. This element is a lawn. It is
impossible to locate only trees and flowerbeds. There should be a connecting link between all these
elements. Moreover, a lawn fulfils this function at the same time being a main surfacing of a free space.
However, it would not be deserved to consider a lawn as a subsidiary element. It can be a very beautiful
object of landscaping. It can gladden your eye with its emerald greenery from early spring till late autumn. It
can also be a playground if you chose a certain mix of herbs. At last a lawn can be used as a strengthening
element when arranging a slope which can be planted practically only with grass.

Grassy lawn is a most widespread lawn. It represents a lot sown with herbs, which form a dense turf.
Changing a composition of herbs, you can adapt your lawn for shadow or sunny lots, for damp or dry soil.
You can even make it steady to trampling. In any case, a grassy lawn needs regular cutting, adding
fertilizers, and working up with herbicides or weeding in order to protect it from not cereals. The grassy
lawns can be divided into following kinds depending on composition of used herbs and the degree of well
grimness.

Variant 5

Trees and bushes are the main elements of landscaping any personal plot no matter whatever size it has.
Any picture will look only better being decorated with a good frame. And that is the case in the decorative
picture of nature. Trees and bushes are the frame against which background the landscaper creates his
artistic sketch. Grouping the plants in different combinations, the designer can produce unusual and
wonderful pictures, which will give true aesthetic pleasure those who watch all this.

When choosing trees and bushes we should take into account climatic conditions, principles of location
and decorative features of plants. Many factors influence the growth and development of decorative plants
and their usage in the "green building"”. But the most important ecological factors are the temperature of the
air and the soil, food and water regime, lighting and the composition of the air. Being the product of the
definite environment, the plants in their turn influence it greatly. Some important factors of environment
may be regulated and corrected by conducting appropriate agrotechnical measures.
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The loamy and sandy-loam soils are considered the best in gardening. They have a good structure and
enough reserve of the nutrient matters. When choosing trees and bushes for your garden try to take into
account not only the purpose of the territory being planted but also the requirements of the plants to the
growth conditions. You should have clear view of the planting material you are dealing with. For example,
you'd better plant the more valuable and nicely blossoming samples somewhere near the house. At the same
time, the hardier local plants will do better in the open areas exposed to strong cold winds.

Variant 6

A green grass of a lawn supplies with comfort, regulates humidity of an air and moisture of a soil,
absorbs noise and dust. A lawn is an imported element of a landscape design.

Designers make different lawn according to the using and conditions:

- decorative lawn — the most beautiful lawn, but it is not hardware against trampling;

- sport — lawn grass mixture for sports fields and areas with hardware and traffic consist of wear tolerant
and fine leaved species which gives the best carpet of strong grass when carefully established and
maintained,;

- sun and shade lawn grass;

- universal lawn grass;

Designers can establish for a customer ready lawn grass or lawn laying, that cultivates in the open air
and then is drugged out with the layer of earth about 5 centimeters.

A lawn grass need much care of and service.

Garden Hedge looks nicely on a plot. Garden hedge provides a garden with defense from glances of
foreign people, from cold wind and a favorable micro-climate appears. Garden hedge with a lawn is a
perfect background for landscape plants, flower bed plants and other greenery, garden constructions, garden
and water features. Garden hedge can show limits between different areas that your landscape design
foresees.

There are straight, broken up, mixed, flexible by form garden hedge. There are the trimmed and grown
by its nature garden hedge.

Sometimes garden hedge is used as a defense from penetration to the garden. This is the thorny
garden hedge. The garden hedge outside is usually higher than that one inside because of the garden hedge
inside the plot has got only decorative importance.

Before planting a garden hedge, one is to find out direction of sunlight. Whether a hedge make a deep
shade for another landscape plants or not?

The growing of a garden hedge is a very hardworking process, but it is cheaper then to build a
fence of wood, stone or brick. Much patience is required for growing up a garden hedge — 3 -7
years depending on the landscape plants: quickly-grown or slow-grown.
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