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1.0B1LASI XAPAKTEPUCTUKA PABOYEN TPOTPAMMbBI YYEBHOI
JUCHUIINHBI
CTI'Ll. 02 UHOCTPAHHBII1 SI3bIK B IPO®ECCUOHAJIBHOI JESTEJILHOCTHU

1.1. MecTo ucuMIJIMHBI B CTPYKTYPe OCHOBHOM 00pa30BaTe/IbHOM NPOrpaMMbI:

VYuebnas aucuuruimHa CI'L] 02 WuocTpaHHBINA S3bIK B MPO(ECCHOHATBHON JEATEIbHOCTH
ABIIIETCS 00s3aTENbHOM 4YacThl0 COLMAIbHO-TYMaHUTApPHOTO IUKJIA TMPUMEPHONH OCHOBHOM
obpasoBarenbHoil nporpamMmmbl B cooTrBeTcTBUU ¢ DPI'OC CIIO mno cneumansHoctu 35.02.12
CanoBo-napkoBoe U JIaHAma(THOE CTPOUTETHCTBO.

1.2. leab ¥ IuIaHMpyeMble Pe3yJbTAThI OCBOEHHS TUCIHMILIUHBI:

B pamkax nporpamMMbl y4eOHOW AMCHUIUIMHBI OOYYAIOUIMMHCS OCBAHUBAIOTCS yMEHUS
Y 3HaHUs

Kon YmMenus 3HaHus
I1K, OK
OK 02-03 | monumarp  OOIIMH  CMBICA  YETKO | MpaBHJa IIOCTPOEHHUS IIPOCTBIX
OK 04-06 | mpouM3HECEHHBIX  BBICKA3bIBAHWW  HA | M CIOXKHBIX  IPEIIOKCHUN Ha
OK 09 U3BECTHBIE TEMbI (MpodecCHOHANBHBIE | TPO(ECCUOHATBLHBIC TEMBI OCHOBHBIC
1 OBITOBEBIC); o01eynoTpeOuTenbHbIe TJIaroJibl
MMOHUMATh TEKCThIHA 06a30BbIC (6bITOBaAN 1 ipoeccuoHaTbHAS
npoecCuOoHaNbHBIE TEMBI; JICKCUKA);
y4acTBOBaTh B JUAJNOTaX Ha 3HAKOMBIC | IEKCHUECKUI MUHUMYM,
oOurye u npodeccruoHalbHbIE TEMBI, OTHOCSIIHICS K OTIHCaHUIO
CTPOUTH TPOCTHIE BBHICKA3bIBAHUS O ceO€ | MPEIMETOB, CPEICTB M MPOIECCOB

1780 CBOEH npodeccuoHaNnbHOM | MpodecCHOHANTBHON AESITeIbHOCTH;
NeATeTbHOCTH; KpPaTKO OOOCHOBBIBATH | OCOOEHHOCTH MIPOU3HOIIICHUS,
U OOBSICHUTh CBOU JEHCTBHUS (TEKylIHe | MpaBuia YTEHUS TEKCTOB

U TUTaHUPYEMBIE);

IHUCaTh MPOCThIE CBSI3HBIE COOOIIEHUS Ha
3HAKOMbIE  WJIH  HMHTEpECYIoIue
po¢ecCHOHATIbHBIE TEMBI.

po(heCCUOHATTLHOM HANIPABICHHOCTH.

2. CTPYKTYPA U COJAEPKAHUE YUYEFHOM JUCITATLIAHBI

2.1. O6beM y4eOHOI TUCIHUNJIMHBI M BUABI Y4e0HOI PadoThI

Bun yuyeoHoii paboThl O0beM yacoB
O0bem 00pa3oBaTeIbHOI NPOrPaMMbl Y4eOHOM M CIHIIIHHbI 114
B TOM YHUCIIE:
TEOpPEeTHYEeCKOe 00yUeHne
MIPAKTHYECKUE 3aHATHS 114

IIpomexyrounas atrectanus B 3,4,5 ceMecTpax — 3a4eT, B 6 CEMECTPE — 3a4ET C OLICHKOM




2.2. TemaTHYeCKUil NJIAH U cOJeP:KaHUE YUeOHOI THCIUNTHHBI

HaumenoBanue pa3ienoB u Tem Copepxanrie yaeOHOTO MaTepHaa, MPaKTUYECKUE 3aHATHSI, CAMOCTOATEIbHAs paboTa O6wvem | dopMupyembie
00ydJaronmxcs 4acoB | KOMIICTCHIIMH
3 cemecTp
Pa3pen 3. Benenue B
CHEIMAILHOCTD. BEIOOD
npodeccum.
Tema 3.1 IIpakTHYeckune 3aHATHA 2
JlanamadTHBIN 1U3aiiH. BBeieHre HOBOTO JIEKCHYECKOro Marepuaia. O0yuyeHne YTEHHIO C U3BJICUCHUEM TpeOyeMoii 2
HaHIlIHaq)THOG O3CJICHCHUC. I/IHQ)OpMauI/II/I. Pa3BuTie HaBBIKOB MOHOJIOTHUYECKOM peun.
HckyccTBenHbll TaHAIIAQT. ['pammaTuyeckuii MaTepuail: cucTeMaTu3aius BpeMEn rpymmsl Indefinite.
DJIeMEeHTHI JIaH A THOTO
nU3anHa.
Tema 3.2 IlpakTHyeckne 3aHATHA 2
PazButue nanamadTHOrO Pa6ora ¢ TekcToM. Pa3BuTHe HaBBIKOB TOUCKOBOTO UTeHUs. OTBETHI Ha BOIIPOCHI. 2
CTPOUTEIILCTBA. ['pammaTrueckuii MaTepuan: MoaanbHble TIarosl can, may, must. ['naromnsr shall, will B
MOJAJIbHOM 3HAYCHHH.
Tema 3.3 IlpakTHyeckne 3aHATHA 2
Ju3zaitn ceroaHsi. Pa3BuTHE HaBBIKOB UTEHUSI C U3BJICUCHHEM TpeOyeMoil MH(POPMAIIUH. 2 OK 02-03
I'pammaTndeckuii Mmatepuain: The Present Continuous Tense. OK 04-06
Tema 3.4 IIpakTHyecKue 3aHATHS 2 OK 09
[Tpodeccuu B nanamadTHOM Pa3BuTHe HaBBHIKOB YCTHOM peun. AyIupoBaHue. 2
cTpoutenscTBe. Most Oyaymas ['pamMmmaTrueckuii MaTepHrall: CUCTEMAaTH3aIlUs BpEeMEH aHTJIMIICKOTO TIaroya. YnorpebaeHue
npodeccus. The Present Indefinite, the Future Indefinite u the Present Continuous.
Tema 3.5 IIpakTHYecKue 3aHATHS 2
Huarnor ¢ nanamadTHEIM Pa3BuTHE HABBIKOB THATIOTHYECKOM pEUH. 2
JIA3aHHEPOM. I'pamMmaTnuecknii MaTepUa: CUCTEMATU3alMsl BPEMEH aHIJIMKHCKOTO IJ1aroJa.
Tema 3.6 IIpakTHYecKkue 3aHATHS 2
BBenenue u ocBoeHHE JIEKCHUKH 110 TEME. 2
[Mudpsl, yncna, mateMaTHueckue | ['paMMaTrueckuii MaTepuan: YncinuTenbHbIe, TPOOH.
nerictBusi. OCHOBHBIC 3aKOHHBIC
bu3uku.
Tema 3.7 IIpakTHYecKHe 3aHATHS 2
Mertpudeckas cuctema Mep. BBenenne n ocBoeHNE JIEKCUKH 110 TEME. 2
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MexayHapoaHas cCUCTeMa €IMHULI.

I'paMMaTHUecKuii MaTeprall: 3aKperIeHe IPaMMaTHYeCKOro MaTepuala.

Tema 3.8
Pasmepsbl, BeTMuuHbI, rabapuThl B
JaHIIaQTHOM CTPOUTEIIBCTBE.

IIpakTnyeckue 3ansaTus

Pa3BuTre HaBBIKOB MMCBMEHHOM PEYH 11O TEME.

Tema 3.9
Marepuainsl 1 CBIpbE B
JaHama(THOM CTPOUTEIIBCTBE.

HpaKaneCRne 3aHATHSA

BBenenue u ocBoeHre HOBOM JIEKCUKHU. Pa3BUTHE HABBIKOB YTEHUS U MIEPEBOJIa. AyIUpPOBaHUE.

Tema 3.10
[TonGop cocTaBa ChIpbsI.
[lemeHTHOE CBIPBE.

HpaKaneCRne 3aHATHSA

Pa3BuTHEe HaBLIKOB BI>I60pO‘IHOFO YTCHUS.
I"'pammarudeckuii Matepuan: The Past Continuous Tense.

Tema 3.11

IIpakTH4yeckue 3aHATHS

CsaoiicTBa 6erona. [Ipouecc Pa3BuTHE HaBBIKOB UTEHHUS U IIEPEBOJA. OK 02-03
3acThIBaHUs OETOHA. I'pamMmmMaTHUECKHI MaTEpHANL: 3aKPEIUIEHHE I'PaMMaTHYECKOr0 MaTepraa. OK 04-06
Tema 3.12 IIpakTHYeckHe 3aHATHA OK 09
Buppl 3anonHurens 6eToHa. YreHune u nepeBos TeKcTa Mo Teme. Pa3BuTHe HaBBIKOB YCTHOM peyH.
I"'pammarnyeckuii matepuan: The Future Continuous Tense.
Tema 3.13 IIpakTHYecKkue 3aHATHS
C6opHble xKene300eTOHHbIE [TpakTuKa B UT€HUH C U3BJICUEHUEM HEOOX0IUMOMN HH(OpMAIUH.
KOHCTpYKLUHU. Onany0ouHble ['pammaTHueckuii MaTepHall: 3aKpeIuieHre IpaMMaTHYECKOro MaTepuraia.
KOHCTPYKIIUU.
Tema 3.14 IlpakTHYeckHe 3aHATHA
JIérkuii 6eTOH. BBenenue nekcuku 1 0a30BOr0 TEKCTA.
I"'pammarnueckuii matepuan: The Present Perfect Tense.
Tema 3.15 IIpakTHYeckHe 3aHATHA
3emisiHbIE PaOOTHI. Pabota ¢ TexkcTom. BeinosHeHre JEKCUKO-TPAMMATHIECKUX YITPAKHEHUH. OK 02-03
['pamMMaTHUECKHUI MaTEPHAN: 3aKPEIUIEHHE I'PaMMaTHYECKOr0 MaTepraa. OK 04-06
Tema 3.16 IIpakTHyecKkue 3aHATHS OK 09
ITpoexTrpoBaHue GETOHHOTO Pa3BuTHEe HaBBIKOB YCTHOM U MMCBMEHHOW pPEYN.
TOKPBITHSL. I'pammarnueckuit matepuain: The Past Perfect Tense.
Tema 3.17 IIpakTHYeckHe 3aHATHA

Bonootrsenenue. JIpenax.

Pabora ¢ TekcToM. BhIMoJIHEHHE rPaMMATHYECKHUX YITPAKHCHUI.
I'pammartnueckuii matepuan: The Future Perfect Tense.

4 cemecTp

Paznen 4.
Apxurekrypuslie ctunu. Canoso-
apKoBasi ApXUTEKTYpa.




Tema 4.1

IIpakTHYecKkHe 3aHATHA

OcHOBHBIE apXUTEKTypHBIE CTUIHM | BBeneHHe IeKCUKH, Pa3BUTHE HABBIKOB YTCHUS U YCTHOM pEeUH. 2
U UX OTJINYUTEIbHbIC ['pammaTideckuii Marepuai: 00001IeHIE U3YUYSHHOTO 32 MPEIbIIYIIHHA KypC.
XapaKTEPUCTHKH.
Tema 4.2 IIpakTHYecKue 3aHATHSA 2
Bukropuanckuii cTuIb. [TpakTiKa B 4TEHUU C U3BJICUCHUEM TpeOyeMoil mHpopMaIii. AyIupOBaHHE. 2
Tema 4.3 IIpakTHYeckue 3aHATHSA 2 OK 02-03
Wcnamckuii CTuib. Pa3BUTHE HABBLIKOB MOHOJIOTHYECKON PEUH. 2 OK 04-06
I'pammatuueckoe 3anatue: HeonpeneaeHHble MECTOMMEHMSL. OK 09
Tema 4.4 IlpakTHyeckne 3aHATHA 2
Pomanckuii cTuie. [TpakTuka B ureHuH u nepeoje. OTpaboTKa JIEKCUYECKUX SIUHMILL. 2
['pammatmaeckuii Matepuan: OcobeHHOCTH yrioTpeOienus much, many, little, a few, a lot of,
a plenty of ¢ UMeHaMu CyIIECTBUTEIbHBIMU.
Tema 4.5 IIpakTHYeckHe 3aHATHA 2
Crunp bapokko. Pa3BuTHe HaBBHIKOB YCTHOM U MMCEMEHHON peyHu. 2
I'pammarrueckuit matepuait: [Ipeuiorn BpeMeHu u Mecra.
Tema 4.6 IlpakTHyeckne 3aHATHA 2
Crtuib snioxu Trom0poB. [IpakThKa B YTEHUH U YCTHOU PEYU I10 TEME. 2
I"'pammatuueckuit marepuain: [Ipenioru HanpaBieHusl.
Tema 4.7 IIpakTHYecKkHe 3aHATHA 2
Heoxnaccuueckuii cTUIIb. Pa3Butne HaBBIKOB UTE€HUSI C U3BICUCHHEM HeoOxoauMon napopmaruu. OtpaboTka 2
JIEKCUYECKUX eAMHUL]. AyTUpOBaHHE.
I"'pammaTtnueckuii marepuan: @pa3oBble I11aroyibl 1 0COOEHHOCTH UX YIIOTPEOIEHHUSL.
Tema 4.8 IIpakTHYecKHe 3aHATHS 2
ApXUTEKTYypa 3MOXHU OcBoenue jexkcuueckoro Mmareprana. O3HaKOMHUTEIIBHOE YTCHUE. 2 OK 02-03
Bospoxaenus. I'paMMaTHUeCKU MaTEpPHUAIL: 3aKPEIJICHUE TPAMMAaTHYECKOr0 MaTepHalla. OK 04-06
Tema 4.9 IIpakTHyeckue 3aHATHSA 2 OK 09
I'otnyeckuii cTums. Pa3BuTHe HaBBIKOB AMaIOrn4Yeckoi peun no teme. OOCyKIeHHE CTUIIEH. 2
I'pammatuudeckuit marepuan: CyoCTaHTUBHPOBAHHOE MIpUJIaraTeIbHoe.
Tema 4.10 IIpakTHyecKkue 3aHATHS 2
MoaepHusm. 3akperieHNe U3y4YE€HHOW JIEKCUKU. Pa3BUTHE HAaBBIKOB YCTHOM pEUH. 2
['paMMaTHYeCKUi MaTepual: 3aKperieHue rpaMMaTHYeCKOro MaTepHara.
Tema 4.11 IIpakTHYecKHe 3aHATHS 2
CanoBo-napkoBasi apXUTEKTypa. | BBemeHue HOBOTO JieKCHYECKOTO MaTepuaa. [IpakTuka B YTEHUH C U3BJICUCHHEM 2

Heo0X01MMoN HHPOPMALIUH.




I'pammarnyeckuit matepuain: The Past Indefinite vs the Present Perfect Tense.

Tema 4.12
Hcropus passeneHus caaos.

IIpakTnyeckue 3ansaTus

Pa3BuTHE HaBBIKOB yCTHOH peun. AyIupOBaHUE.
['pamMMaTHUECKHI MAaTEPHAIL: 3aKPEIUICHHE I'PaMMaTHYECKOr0 MaTepraa.

Tema 4.13
Erunerckue Cansl.

IIpakTnyeckue 3aHATHS

BBenenue JIeKCUKU 1 TEMAaTHYECKOTO TEKCTA.
I'pammaruueckuii matepuan: Ci0KHOE TOMOJIHEHUE.

Tema 4.14
Huxkurckuii borannueckuii Can.

HpaKaneCRne 3aHATHSA

Pa3BuTHe HaBBIKOB JUAJIOTrMUECKON PEUH.
I'pamMmmaTHUeCKUl MaTEpHUaJl: 3aKPEIVIEHHE TPaMMaTHYECKOI0 MaTepraia.

Tema 4.15 IIpakTnyeckue 3aHsaATUS
borannueckuit Cag MockoBckoro | O3nakomutenbHoe ureHue. CoCTaBlIeHHE BOMPOCOB K TEKCTY.
I'ocynapcreenHoro Yuusepceurera. | ['pammatudeckuii marepuan: CloskHOE MOJIexaIiee. OK 02-03
Tema 4.16 IIpakTHYecKkue 3aHATHS OK 04-06
Pacrenus u iBeTHI. BBeieHre HOBOrO JIEKCHYECKOIr0 Marepuajia. Pa3sBuTre HaBBIKOB MOHOJIOTUYECKOM U OK 09
JUAJIOTUYECKOMN peun. AyIupOoBaHue.
['pammartndeckuii marepuain: [IpakTrka ynotpedieHus! HeMMYHBIX (OpM TIaroa.
Tema 4.17 IIpakTnyeckue 3aHsaATHS
[[BeTOYHBIE KOMIIO3ULIAH. CoBeplilIeHCTBOBaHUE pPa3rOBOPHON MIPAKTUKHU. Pa3BuTHE MOHOIOIMUECKON U JUATIOTrMYECKOM
peun. ['pammatnyeckuii MaTepuai: 0000IeHIE H3YYEHHOIO 33 CEMECTP.
Tema 4.18 IIpakTHYecKkHe 3aHATHA
[TpuHIMIB! TaHAIIAQTHOTO BBenenue 6a3oBoro texcra. Beeenue nekcudeckoro marepuaa.
JM3aiiHa. I"'pammarnveckuii matepuan: Active and Passive Voice.
Tema 4.19 IIpakTHYeckHe 3aHATHA
JlannmagTHOE OCBEIIEHNE. [TpakTka B ynoTpebyieHnH JIEKCUYECKOro MaTepuaa rno TeMe.
["pammaTHYecKHii MaTepuai: oTpaboTKa HaBbIKa ynoTpeOieHus Passive Voice.
S cemecTp
Pa3gen 5.
ITpodeccronanbHbIi KypC.
Tema 5.1 IIpakTHYeckHe 3aHATHA
CanoBbie BOTOEMBI. TpeHnpoBKa HaBBIKOB JUAJIOTMUYECKOM peur. J{uanor ¢ 3aka3unkoM. AyJUpOBaHUE. OK 02-03
['pammaTHuecKknii MaTepHal: 3aKpeIuieHre rpaMMaTHYeCKOro MaTepuraia. OK 04-06
Tema 5.2 IIpakTHYeckHe 3aHATHA OK 09

Pa3HOBUIHOCTH Ta30HOB.

Pa3BuTHe HaBBIKOB MHUCHbMEHHOW PEYH.
I"'pammarnueckuii Mmatepuan: Reported Speech.
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Tema 5.3
yXOI[ n 06CJ'Iy}KI/IBaHI/Ie Ta30HOB.

IIpakTHYecKkHe 3aHATHA

Pa3BuTHe HaBBIKOB JUAIOrMUECKON peur. [luanor ¢ COOCTBEHHUKOM y4acTKa.
['pammMaTiyecKuii MaTepuai: OTpaboTKa HABBIKOB YIIOTPEOJICHUSI KOCBEHHOM peun.

Tema 5.4
CanoBble U3ropou.

IIpakTnyeckue 3aHsATHS

BBC,Z[GHI/IC 1 OCBOEHHE JIEKCUKHU. Pa3BrUTHE HaBBEIKOB YTEHHS C ITOJTHBIM NOHUMAaHHUEM TEKCTA.
I'pammatuueckuii marepuai: Reported Statements.

Tema 5.5
CanoBble KOHCTPYKIMH.

IIpakTnyeckue 3aHsATHS

CoBepllieHCTBOBaHUE PA3TOBOPHON MPAKTUKU. AyJIUpOBaHUE.
I'pamMmmaTHUeCKUil MaTEpHAJl: 3aKPEIVIEHHE TPaMMaTHYECKOI0 MaTepuaia.

Tema 5.6
CazioBbIE TOPOKKH.

IIpakTnyeckue 3ansaTus

OcBoeHHe JIEKCHYECKOTO Marcepuajia. Pabora ¢ TekCcTOM 110 TEME. OTpa6OTKa HaBBbIKOB UTCHUA
H IISpcBOaa.
I'pammartuueckuii marepuai: Reported Questions.

Tema 5.7
SuMHHII ca.

HpaKaneCRue 3aHATHSA

Pa3BuTHne HaBbIKOB ycTHOH peun. [lepecka3 OJIM3KO K TEKCTY.
I'pammatuueckuii marepuan: Reported Commands.

Tema 5.8
Termnuua u e€ GyHKIUY.

HpaKaneCRue 3aHATHSA

Pa3BuTHE HABBIKOB YTCHHUS C M3BJICYEHUEM HEOOX0AMMOM nHpopMaIu. JIeKcHuecKuit
MaTepHall.
I'pammartnueckuit marepuan: Reported Suggestions.

Tema 5.9
JlanamadTHBIN AM3aliH HA yyacTKe.

HpaKTuqecm[e 3aHATHSA

[TpakThKa AMATOTUYECKON peun Mo TeME. AyAUpPOBaHHUE.
I'pammaTrueckuii MaTepuai: Y clioBHbIE peioxkeHus | Tuna.

Tema 5.10
JlanamagTHOE MPOEKTUPOBAHUE.

IIpakTHYeckHe 3aHATHA

ITpakTrka NOUCKOBOro uTeHus. JIeKCMuecknii MaTepual 1o TeMe.
['pamMmaTHUeCKHil MaTepHall: 3aKpeIIeHHe rpaMMaTHYeCKOro MaTepuaa.

Tema 5.11
®oHTaH Kak 00pa3 cagoBo-
MIapKOBOM apXUTEKTYPHI.

HpaKTuqecm[e 3aHATHSA

BBenenue u 3akpenseHne JeKCu4eckoro marepuaina. [Ipaktuka ureHus U nepeBoja.
I'pammatrueckuiit MmaTepuait: Y cioBHbIC npeyioxenus |l tuma.

Tema 5.12 IIpakTHYeckHe 3aHATHA
Posb ¢poHTaHOB B anAmapTHOM | 3aKperuieHne BCero JIEKCUKO-TpaMMaTHUECKOro MaTepuaia. [IpakTuka yCTHOM pedn.
IU3ayHe.
Tema 5.13 IIpakTHYeckHe 3aHATHA

JlepeBbsl U KyCTapHUKH.

Baenenue tekcra u nekcuky. Pa3BuTrue HaBBIKOB YCTHOW pEYH.
I'pammarnueckuit matepuan: CoraacoBaHue BPEMEH.

OK 02-03
OK 04-06
OK 09

Tema 5.14

IIpakTHYeckHe 3aHATHA
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Knaccudukanus nBeTouHbIx Pabora ¢ npezenTanueii. Pa3BuTtre HaBHIKOB ayAPOBAHUSI. 2 OK 02-03
KYJbTYD. I'pammaTruueckuii MaTepual: 3aKperyieHue rpaMMaTHYECKOro MaTepurara. OK 04-06
Tema 5.15 IIpakTHYecKue 3aHATHS 2 OK 09
[{uKibI pocTa 1IBETOB. Pa3BuTue HaBBIKOB UTEHUS C U3BJIEYEHUEM HEOOXOAUMOM nHbopManuu. AyiupoBaHue. 2
I'pamMmMaTHUecKuii MaTepuai: OTpabOTKa rpaMMaTHYECKUX HABBIKOB.
6 cemecTp
Pa3nen 6. JlanmmadgTHas
pPacTUTEIbHOCTb.
Tema 6.1 IlpakTHyeckne 3aHATHA 2
Kaxk mocTpouTs HBETHUK y IIpakTrka nuanorudyeckou pedyu no reMe. IIpakTrka NMCbMEHHOHN pedn. 2
JIepEBBEB. I'pammatnueckuit marepuan: CioxxHoe npeioxkernure. CioXHONOAUYMHEHHOE MTPeJI0KEHUE.
Tema 6.2 IIpakTHYecKkue 3aHATHS 2
Kak nmoctpouts KiymM0y. MoHosnorudeckast peds 1o Teme. 2
I'pammaTraeckuil Mmatepual: THUIIBI IPUIATOYHBIX IIPEIIIOKECHHMN.
Tema 6.3 IIpakTHYecKue 3aHATHS 2
O3zenenenue. Pabota ¢ Tekcrom. OTBETHI Ha BONPOCHL. AyJUpOBaHHUE. 2
['pammaTHUecKuii MaTepHall: 3aKpEIIEHHE TPaMMaTHYECKOI0 MaTepuraia. OK 02-03
Tema 6.4 IlpakTHyeckne 3aHATHA 2 OK 04-06
Bosmbie pecypchl. [TpakTHKa B YTCHUH C MTOJHBIM MOHUMAHHUEM IPOYUTAHHOTO. 2 OK 09
I'pammaTuyeckuil MaTepuai: MOBTOPEHNE HETHMUHBIX GopM riarosa: MHGUHUTHUB.
CamocTosTenbHbIH HHOUHUTUBHBIA 000POT.
Tema 6.5 IIpakTHYecKHe 3aHATHS 2
JlecHbie moxapsl. IIpakTHKa B YTEHUH U epeBOJe. Pa3BUTHE MOHOJIOTUYECKON PEUH. 2
I'pammatnueckuit marepuan: [Ipuuactue. OObeKTHAs MpUYACTHAS KOHCTPYKIHSI.
Tema 6.6 IIpakTHyecKue 3aHATHS 2
3amuTa OKpyXarouieil cpeibl. [IpakTrKa MOHOJIOTUYECKON peun. AyAUpOBaHUE. 2
I'pammartnueckuit marepuan: CyObeKkTHasi IpUYACTHAsE KOHCTPYKIIHUSL.
BCEI'O: 114
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3. YCJIOBUS PEAJIM3AIIMHA ITPOTPAMMBI YYEBHOM JUCIHATLIMHBI

3.1. Tpe6oBaHuA K MUHMMAJIbHOMY MAaTePHAIbHO-TEXHHYECKOMY 00ecre4YeHn 0

Peanuzanus nporpammsl y4eOHOM IUCHMILUIMHBI TpeOyeT Haiuuus y4yeOHOro kaOuHeTa
MHOCTPAHHOTO fA3bIKA.

OO6opynoBanue y4eOHOro kaOWHETa: MOCAJ0YHbIE MeCTa 10 KOJIMYECTBY OOydaroIIuXcs;
pabouee MecTO IpenojaBaTels; KOMIUIEKT HaIJIAJHBIX II0COOMH; KOMIUIEKT TECTOBBIX H
UH/MBUYaJIbHBIX 3a/1aHUI; KOMIUIEKT y4€OHUKOB 10 TUCLUILIIMHE.

Texauueckue cpencTBa oOydeHUs: MarHUTO(GOH, KOMIIBIOTEpPbI, JTHMHTaQOHHBIA KaOWHET,
MyJIbTUMEANIHOE 000pyI0BAHUE.

[Tpu peanuzaumu padouei nporpammsl yueOHoi aucuurumibel CILL. 02 MHoCcTpaHHBIN A3bIK
B MPO(ECCHOHANBHOI JIeITeIbHOCTH MOXET OBITh HCIIONB30BAHO MporpaMMHoe obecrieuenue Big
Blue Button (BBB), Moodle, SI-auck.

3.2. Auopmanuonnoe odecrnieueHue odyuyenus. IlepeyeHb peKOMeHAyeMbIX Y4eOHBIX
u3iannii, UHTepHeT-pecypcoB, T0NOJTHUTEIBLHOM JTUTEPATYPHI

OcHoBHas UTEpaTypa:

1. I'ypeeB, B. A. Anrnwmiickuii s3pik. ['pammaTtuka (B2) : y4eOHUK U MpPaKTUKYM st
cpenHero npodeccrnoHasibHOrO OOpaszoBanus / B. A. I'ypeeB. — 2-¢ u3z., mepepab. U J0m. —
Mockaa : M3narensctBo HOpaiit, 2023. — 304 c. — (IIpodeccuonansnoe obpazosanue). — ISBN
978-5-534-17134-1. — Tekct : amektponHbii // OOpazoBarenbHas miatdpopma KOpaiT [caidt]. —
URL.: https://urait.ru/bcode/532441

2. HeB3oposa, I'. JI. Aunrmmiickuii si3pik. ['pammaruka : yuyeOHOE mocoOue st CpeaHero
npodeccuonansHoro oopazosanus / I'. JI. Hes3oposa, I'. . HukurymkuHa. — 2-€ U31., HCIP. H
non. — Mocksa : U3marensctBo FOpaiit, 2023. — 213 ¢. — (IIpodeccuonansHoe oOpa3oBaHue).
— ISBN 978-5-534-09886-0. — Texkct : anextponnslii // Obpa3oBarenbHas miaardopma FOpaiit
[caiiT]. — URL.: https://urait.ru/bcode/513406

3.3apunkas, JI. A. AHIVIMHACKHNA SI3BIK JUIS apXHTEKTOpa W TPAJOCTPOUTENS : ydeOHOe
nocobue mist CIIO / JI. A. 3apunkas. — Capatos : [Ipodob6paszoBanue, 2020. — 116 ¢. — ISBN
978-5-4488-0647-6. — Tekcr : anextponHsIit // Lndpooit oopazosarensublii pecypc IPR SMART
: [caiiT]. — URL: https://www.iprbookshop.ru/91849.html

JlomonHuTEebHAS TUTEPATYpA!

1. Ky3pmenxkoBa, 0. b. Anrnmiickuii s3bik (A2—-B2) : yueOHHMK U MPaKTUKYM JAJIsl CPETHETO

npodeccuonanbHoro obpazosanus / FO. b. Ky3spmenkoBa. — MockBa : U3marensctBo HOpaiiT,
2023. — 412 c¢. — (IIpodeccuonansuoe obpazoBanue). — ISBN 978-5-534-09154-0. — Tekcr :
AJIEKTPOHHBIN // O6pazoBaTenpHas matdopma Opaiit [caiT]. — URL:

https://urait.ru/bcode/531525

2. AwtoB, B. ®@. Awnrmiickuii 531k (Al-Bl+) : ydeOHOe mocobue s CpemHero
npodeccuonansHoro oopazosanus / B. @. Auros, B. M. Aurtosa, C. B. Kagu. — 13-e uzn., ucnp. u
nor. — Mocksa : M3parensctBo HOpaiit, 2023. — 234 c. — (IIpodeccuonansHoe oOpazoBaHue).
— ISBN 978-5-534-08943-1. — Tekct : snextponHslii // O6pa3oBarenpHas miardopma HOpaiit
[caitr]. — URL.: https://urait.ru/bcode/514010

3.3. MeToanyeckoe odecneyeHne 00pa3oBaTeILHOrO Mpouecca AJsi 00y4eHus
WHBAJM/IO0B U JIUI C OTPAHUYEHHBIMHM BO3MOKHOCTSIMM 310POBbS

VYcnoBusi opraHu3aliii U COACp)KaHWE OOY4YeHUS W KOHTPOJS 3HAHWM WHBAIHMJIOB U
obOyuaromuxcst ¢ OB3 mo gucnumnivnae MHOCTpaHHBIN S3BIK B PO(ECCHOHATBEHONU AESITENEHOCTU
OTIPENIETISIOTCS] POTPAMMOM JTUCITUIUIMHBI, aIallTUPOBAHHON TPH HEOOXOJAMMOCTH ISl 00ydeHUS
YKa3aHHBIX 00Yy4aroIIuXCsl.
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https://urait.ru/bcode/513406

Opranuzanus 00y4eHusi, TeKyIel 1 IpOMEKyTOUYHON aTTECTAllUN CTYACHTOB-UHBAINIOB U
ctynentoB ¢ OB3 ocymecTBisieTcss ¢ y4eToM OCOOCHHOCTEH MCHXO(U3UIECKOTO pa3BUTHS,
MHAMBUAYaAJIbHBIX BO3MOKHOCTEN M COCTOSIHUS 3/I0POBbS TAKUX 00Yy4arOIINXCS.

Hcxons u3 ncuxo(u3nueckoro pa3BUTUS M COCTOSHUS 3J0POBbsI CTYJACHTOB-UHBAIUIOB U
cryaentoB ¢ OB3, opraHu3ylorcsi 3aHATHS COBMECTHO C JAPYIMMH OOYYalOIIUMHCS B OOIIMX
rpynmnax, HUCHOJb3YyS COIMATbHO-aKTHBHBIE W pPeQIIEKCUBHBIE METOJbl OOYYEHHS CO3/aHus
KOM(OPTHOTO TCUXOJOTMYECKOTO KJIMMaTa B CTYJIEHYECKOH TpyIIe WU, IPU COOTBETCTBYIOLIEM
3agBJIGHUM TaKoro oOyd4aromierocs, Mo WHAMBUAYAJIbHON MporpaMMme, KOTOpasi SIBISETCS
MOIU(HUIMPOBAHHBIM BAPHAHTOM OCHOBHOH paboueil mporpaMMmbl JUCHUIUIUHBL. [lpu sTOM
coJlep’KaHuEe MPOrpaMMbl JTUCIUIUIMHBI HE HU3MEHsAeTcsa. V3MEHSIoTCS, Kak MpaBuiio, (HOpMbI
00y4YeHHsI 1 KOHTPOJISI 3HAHUH, 00pa30BaTeIbHBIE TEXHOJIOTHH U IUAAKTHYECKHE MAaTePHAIIBL.

OOyueHue CTYICHTOB-UHBAIHAOB U CTyneHTOB ¢ OB3 Takke MOXKET OCYIIECTBISATHCS
WH/IMBUIYAJIbHO WU/WIH C IPUMEHEHUEM JUCTAHIIMOHHBIX TEXHOJIOTHIA.

JucranuronHoe  oOydeHue  oOecnedyrMBaeT  BO3MOXXHOCTh ~ KOMMYHUKAallMH ¢
npenojaBaTesieM, a TaKXKe C JpyruMud oOydaeMbIMHM IIOCPEICTBOM BEOMHApPOB (HANpuMmep, ¢
UCIIOJIb30BaHUEM TMporpaMmbl  Z0OOM), YTO CHOCOOCTBYET CILJIOUEHHUIO TPYIIbI, HAMpaBIseT
y4eOHYIO TPYIITYy Ha COBMECTHYIO paboTy, 00CYKACHUE, IPHHATHE TPYIIIOBOTO PEIICHHUS.

B yueGHOM mpoliecce s MOBBINIEHUS YPOBHS BOCHPHUATHS M TepepaboTKu yueOHOU
uH(pOpMaLUU CTYACHTOB-UHBAJINAOB U CTyA€HTOB ¢ OB3 mnpuUMeHSIOTCS MyJIbTUMEAUMHBIE U
CHEIMAIM3UPOBaHHbBIE TEXHUYECKUE CpEICTBAa IpHeMa-liepenadd y4deOHON wuHboOpManuu B
JOCTYIHBIX (OpMax Uil CTYACHTOB C pPa3IMYHBIMH HApYIICHUSMH, OOECIEeUMBACTCS BBIITYCK
anbTepHATUBHBIX  (OPMATOB MEUYaTHBIX MaTepuanoB (KPymHbIH MPUEDT), SIEKTPOHHBIX
o0Opa3oBaTeNbHbIX pecypcoB B (opmax, aJanTHUPOBAHHBIX K OrPAaHUYEHMUSIM 30POBBS
00y4aromuxcsi, HaJu4rue He00X0JMMOr0 MaTePUATbHO-TEXHHUECKOTO OCHAIICHHS.

[Togbop u pa3paboTka y4yeOHBIX MaTE€pPUAIOB IMPOU3BOJUTCS IMPENOAABATEIIEM C YUYE€TOM
TOr0, YTOOBI CTYAEGHTHI C HApyLIIEHUSMHU CiIyXa TMOdy4dald HHPOPMALMIO BU3YAIBHO, C
HapyLICHUSAMU 3pEHUsl — ayAuaibHO (HampuMmep, ¢ HCIOJIb30BAaHUEM IPOrpaMM-CHUHTE3aTOPOB
peun).

JUig ocyllecTBIEHHUS] NPOLEAYp TEKYLIEro KOHTPOJS YCIEBAEMOCTH U IMPOMEKYTOUHOM
aTTecTanMy oOyuarommxcs MHBaIUI0B U Jul ¢ OB3 (oHl OLIEHOUHBIX CPE/CTB MO AUCIUILIUHE,
MO3BOJIAIOIINN OLIEHUTh JOCTUKEHHE UMU PE3yJbTaTOB O0YUYEHHS] U YPOBEHb C(HOPMUPOBAHHOCTH
KOMIIETEHIIMH, NPEeAyCMOTPEHHBIX Yy4YeOHBIM IUTAaHOM U pabodell MporpaMMol JAHUCHUIUIMHBI,
ajanTupyercs JUisl 00y4aromMuXCcsl UHBAJIUAOB U JIUIL C OTPAHUYEHHBIMUA BO3MOKHOCTSIMH 3/I0POBbSI
C Y4YeTOM MHIMBHUAYAJIbHBIX ICUXO(PHU3UOIOIMYECKHMX O0COOEHHOCTeH (YCTHO, MHCBMEHHO Ha
Oymare, NMMCBMEHHO Ha KoMIbloTepe, B ¢GopMe TecThupoBaHus u T.1.). llpu HeoOxomumocTu
o0yyaromuMcsl TPEAOCTaBIAETCS JOMOJIHUTENbHOE BpeMs Ui MOArOTOBKM OTBETa NpU
MPOXOXKACHUN aTTECTALINH.

4. KOHTPO.Ib ! OIIEHKA PE3YJIbTATOB OCBOEHMS YUYEBHOM JUCIUITIJINHBI

Texymuii KOHTpOJb W  OIEHKa pEe3yJlbTaTOB OCBOEHUS y4eOHOW  AMCIMITTUHBI
OCYIIIECTBIISICTCSL TIPEIOJaBaTejieM B IpoIecce IPOBEIACHHUS 3aHATHH, a TaKXKe BBIOJHEHUS
00y4JaroIMMUCS CaMOCTOSTENbHON (BHEAyIUTOpPHOU) paboTel. [IpomexyTouHas aTTecTtanus B
dbopme nuddepeHITpPOBaHHOTO 3a4eTa.
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PCSYJ'H:TaTBI O6y‘lCHI/I$I qDOpMLI 1 MCTOJbI KOHTPOJIA U OLCHKU
(oCBOCHHBIC YMCHHUS, YCBOCHHBIC HABBIKH) pE3yNBTaTOB OOYUICHUS
B pe3ynbraTe ocBoeHHs y4eOHOM TUCIUTUIUHBI ITucbMeHHBI KOHTPOJIb B
00yJarouuincs JOJKEH: popme:
yMeThb: - OTBETOB Ha BOMPOCHI;
- BecTu Oeceny (auasnor, meperoBopsl) npodeccuoHaIbHON - BBINOJHEHUE WHIUBUYAIbHBIX
HAIPaBJIEHHOCTH HA HHOCTPAHHOM SI3bIKE; rpaMMaTHYECKHX, JIEKCUYECKHUX
- paboTaTh ¢ ICTOYHUKAMU TTPO(HECCHOHATTLHOM YIpaKHEHU;
nH(pOpMallK HA HTHOCTPAHHOM SI3BIKE; - TECTUPOBAHUS.
3HATH: YcTHBI KOHTPOJIBL B hopme:
- IEKCUKO-TpaMMaTHYECKUI MaTepual 1o CeluaabHOCTH, - UHIUBUYaIbHOTO OMpOCa;
HEOOXOIUMBIH T TPO(EeCCHOHATTLHOTO OOIICHNUS; - (pporTaNTBEHOTO OMpOCa;
- pa3JIMyHbIe BUJIbI pEUYEBOM ACSITENLHOCTU U (OPMBI peUH; - COOOIIEHHUI 110 TEME.
- HICTOYHUKH PO ECCUOHATLHON HH(OpMAIH Ha
WHOCTPaHHOM SI3BIKE;
- TEXHHUKY TIEPEeBOJIa MPOPECCHOHATHHO OPUESHTHPOBAHHBIX
TEKCTOB.

OO0mme KpUTEPHUM OLIEHKH Pe3yJIbTATOB OCBOEHUSI Y4eOHOM JUCHUTINHBI

B yCTHBIX ¥ MHCBMEHHBIX OTBETaX CTYJACHTOB HA MIPAKTUYECKUX (CEMUHAPCKUX) 3aHATHIX, B
COOOIIEHUSAX W JIOKJIANaX, 3cce W APYyrux (opMax ayauTOPHOM M CaMOCTOSTEILHON paboThl, a
TaKKe B TEKYIIMX KOHTPOJbHBIX padOTaX YYMUTHIBAIOTCSA: TINyOMHA 3HAHWUM, BIAJCHUE
HEOOXOUMBIMU YMEHHUAMH (B 00bEME MpOrpamMmbl), JJOTUYHOCTh M3JI0KEHUST MaTepuiia, BKIOYast
0000111eHus1, BBIBOJIBI, COOJIIOJCHHE HOPM JIMTEPATYPHOU PEUH.

OueHKy «OTIMYHO» 3acily’)KUBAaeT CTYIEHT, TBEPJO 3HAIOIIMKA IMPOrpaMMHBIM Marepual,
CUCTEMHO M TIpPaMOTHO M3Jaraloluii ero, JIeMOHCTPUPYIOIUI HEOoOXOAUMBIH YpOBEHb
KOMIIETEHIIUM, YETKUE, CXKATbleé OTBETHI HA JIONMOJIHUTENIbHBIE BOIPOCHI, CBOOOIHO BIIAJCIOIIMNM
HNOHSATHIHBIM anmapaToM.

OneHKy «XOpOIIO» 3acly’KUBAET CTYAEHT, IMPOSBUBLIMN IOJIHOE 3HAHHE MPOTrPAMMHOIO
MaTepHaia, JeMOHCTPUPYIOMUN CHOPMHUPOBAHHBIE HA JIOCTATOYHOM YpPOBHE YMEHHUS M HAaBBIKH,
yKa3aHHBIE B TPOrpaMMe KOMIIETEHIIMH, IOIMYCKAIOIINN HEMPUHIMITHAIBHBIE HETOYHOCTH IIPH
U3JI0’KEHNUHU OTBETA Ha BOIIPOCHI.

OneHKy «yJIOBJIETBOPUTEIBHO» 3aclly’)KUBA€T CTYIEHT, OOHAPYKUBLIMI 3HAHHS TOJILKO
OCHOBHOI'O MartepHajga, HO HE YCBOMBILMH JeTalli, JOMYCKAaroIlUid OMMOKM MPUHIUIHAIBHOIO
XapakTepa, JIEMOHCTPUPYIOLIMM He 10 KoHIa chopMHpOBaHHBIE KOMIETEHIMH, YMEHMUS
CHCTEMaTH3UPOBATh MaTepHal U JieaTh BHIBOIBI.

OneHKy «HEyJIOBJIETBOPUTEIBHO» 3aCIyKHBAeT CTYAEHT, HE YCBOMBIIMI OCHOBHOI'O
CoJiepKaHUsl MaTepuana, He YMEIOIUH CUCTeMaTH3UpoBaTh MH(OpMaIuio, AeaaTb HEOOXOIUMBbIE
BBIBOJIBI, YETKO ¥ TPAMOTHO OTBEYATh Ha 3aJJaHHBIC BOIPOCHI, IEMOHCTPUPYIOIINN HU3KAN YPOBEHB
OBJIa/IEHUS] HEOOXOIUMBIMH KOMIIETEHIIUSMH.

OuenuBanne cryaeHTa Ha Au¢PepeHIMPOBAHHOM 3a4eTe N0 y4eOHOH ANCHHUIIINHE

OneHka «OTJIMYHO» BBICTABISIETCS CTYAEHTY, €CIIM OH TJyOOKO U MPOYHO YCBOWII
[IPOrpaMMHBII MaTepuaj, UCYEPIBIBAOIIE, MOCIEN0BATENIbHO, YETKO U JIOTUYECKH CTPOMHO €ro
U3JaraeT, yMeeT TECHO YBS3bIBaTb TEOPHUIO C NPAKTHKOW, CBOOOAHO CIIPABISETCA C 3a/adyaMy,
BOIIPOCAMM M JPYTMMM BUJAMU IPUMEHEHUs 3HAHUM, HE 3aTPyNHSETCS C OTBETOM IIpH
BUJION3MCHCHUU SallaHPIf/'I, IMpaBUJILHO 00OCHOBBIBAET IIPHUHATOC PELICHUC, BJIaACCT
Pa3HOCTOPOHHUMM HaBBIKAMU U IIPUEMAMU BBITNIOJHEHHUS ITPAKTUYECKUX 3a1a4.

OneHKa «X0po1Io» BBICTABIISIETCS CTYAEHTY, €CIIM OH TBEPIO 3HAET MAaTepHall, IPaMOTHO U
[I0 CYIIECTBY M3JIaracT €ro, He JOIYyCKas CYIIECTBEHHBIX HETOYHOCTEW B OTBETE Ha BOIPOC,
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[IPAaBUJILHO IIPUMEHSET TEOPETUUYECKHE IIOJOKEHHs IIPU PELICHUU IPAKTUYECKUX BOIPOCOB H
3aJa4, BjajeeT He0OXOJUMbIMU HaBbIKAMH U MPUEMAMU WX BBITTOJIHEHUS.

OneHka «yI0BJIeTBOPHUTEIbHO» BBICTABIISIETCA CTYACHTY, €CJIM OH MMEET 3HaHMs TOJIBKO
OCHOBHOIO Marepuajga, HO HE YCBOMJ €ro Jerajieil, JOMyCKaeT HETOYHOCTH, HEJOCTATOYHO
npaBWIbHBIE (OPMYIMPOBKH, HApPYUICHHUS JIOTUYECKOM TOCIEI0BATEIbHOCTH B HW3JI0KECHUU
IPOrpPaMMHOT0 MaTepHualia, UCIBITHIBACT 3aTPYIHEHUS IIPU BHITIOJHEHUH MTPAKTUYECKUX PadoT.

OneHka «HeyJ0BJEeTBOPHUTEJIbLHO» BBICTABISAETCS CTYIEHTY, KOTOPbII HE 3HAET
3HAYUTENIbHOM YacTH NMPOrpaMMHOI0 MaTepHana, JOMyCKaeT CyIEeCTBEHHbIE OMIMOKH, HEYBEPEHHO,
c OOJBIIMMHM 3aTPyAHEHUSMH BBIIIOJNHSAET NpakTHueckue paborel. Kak mpaBmiio, oleHKa
«HEYIOBJIECTBOPUTEIILHO» CTAaBUTCS CTYACHTaM, KOTOpPBIE HE MOTYT MPOJOJIKHTH OOydeHue Oe3
JIOTIOJIHUTEIIbHBIX 3aHATHHI 10 COOTBETCTBYIOLICH NUCLUILIMHE.

Texkymmii KOHTPOJIb 32 3 ceMecTp MO y4eOHoI AucHunInHe NHOCTPaHHBIH A3BIK
KoHTposbHbIEe BOPOCHI:

Jlexcuueckas tema «JlanamadTHbI 1u3aiiH. D1eMeHThI JaHAMA(THOTO AU3aifHa»
Jlexcuueckas Tema «Pa3Butue nanamadTHOTO CTPOUTEIHCTBAY
Jlexcuueckas Tema «/luzaitH cerogHs»
Jlexcuueckas rema «lIpodeccun B manAmad@THOM CTPOUTEILCTBEY
Jlexcuueckast tema «OCHOBHBIE 3aKOHBI (DU3UKUY
Jlexcuueckas Tema «Marepuansl U ChIPhE B JIAHAIMA(QTHOM CTPOUTEIHCTBEY
Jlexcuueckas Tema «CBoiicTBa OeTOHA»
Jlexcuueckas rema «COOpHBIE KeNe300€TOHHBIE KOHCTPYKLIUN»
Jlexcuueckas TemMa «3eMiIsiHbIe PaOOTHI»
10.  Jlexcuueckas Tema «BogoOTBEeICHNE U IPCHAXK)
11.  Jlexkcuueckas Tema «MHCTpyMeHTHI W  00OpyAoOBaHHWE B JIaHAIIA(QTHOM
CTPOUTEIHECTBEY
12. MoganbHBIE TArOJIbI
13.  The Present Continuous Tense
14.  The Past Continuous Tense
15.  The Future Continuous Tense
16.  The Present Perfect Tense
17.  The Past Perfect Tense
18.  The Future Perfect Tense
19.  UYwucmurensubie. Jpodu.

CoNoO~wWNE

Test 1
1. Put the verbs in the correct form
Indefinite:

1. T often ... to the cinema with my friends. (go)
2. When ... you ... Bill last time? (see)

3. John and Kelly ... yesterday. (get married). Did you know?
4.1 ... you with your English tomorrow. (help)
5. Allie ... eat meat. She is a vegetarian. (not eat)

Continuous:

1....Mary ... now? (read)

2. Turn off the TV! The baby ...!(sleep)

3. Hey! You ... on my foot! (stand)

4. At this time tomorrow we ... on the beach and ... cocktails. (lie, drink)
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Perfect:

1. ... you ... this film? (see)
2. He ... his dictation yet. (not write)
3. When I saw her last time she ... already ... her hairstyle. (change)

2. Translate:

1.51 He mo6II0 (UITBMBI y’KaCOB.

. Buepa Mou npy3bs Xoamiii B KHHO, (PruTbM OBUT OYCHB MHTEPECHBIN.
. Kaxnoe yrpo Tom Geraer B mapke Bo3Jie 1oma.

. 1 nymato, 3aBTpa OyAeT Xxopolas 1moroja.

. Tom ceituac He paboTaer.

. Buepa ¢ 5 1o 6 Beuepa aeru miaBaiu B Oacceiine.

. Mam, maxHeT BOCXUTUTENILHO! UTO THI TOTOBHIIE?

. 3aBTpa nocne obena s Oyny paboTarh HaJ| Mpe3eHTaLUEH.

O 00O LB~ Wi

. Korna onu npuexanu Ha BOK3aJl, HO€3]1 y’KE YIIEII.
10. OHU TOJIBKO YTO BCTPETUIIN CTAPBIX APY3EH.
11. Bol korga-auOy b pobdoBaiu MUAUM?

Test 2
1. Put the verbs in the correct form:

Indefinite:

1. He ... always in a hurry. (be)

2. They ... each other when they were studying at university. (meet)
3. Ipromise I ... to you again. (not lie)

4. Jack normally ...breakfast at 7.30 (have)

5. They ... their last holiday in Spain. (spend)

Continuous:

1. ...you ... your keys? They are on the table in the kitchen. (look for)
2. What ...you ... next Friday? (do)

3. It ... all day long yesterday. (rain)

4. What ... she ... at this time yesterday? (do)

Perfect:

1.1... already ... doing housework. (finish)

2. By the time she got home her children ... already ... their homework. (do)
3. Tom ... working yet. (not start)

. Translate:

. Te1 mpuenib k HaM Ha cBaBEOY?

. Makc oKOHUYMJI yHUBEpCUTET JBa roja Hazaj. Ceiiuac oH paboTaeT IOpUCTOM.
. 31eCch OYEHb KapKo. MHE OTKPBITh OKHO?

. OHa X04eT cTaTh JOKTOPOM.

. Baepa on nenbrit 1eHp urpan B GyToOOI.

. Tel mpupens 3aBtpa? S Oyny xnath Teds ¢ 3 10 5.

. 51 nry HOBYIO paboTYy.

. UTo THI €naenb B 3TH BHIXOIHbIE?

0O JAN DN WNDEDN
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9. MBI KynmvJIM HOBYIO MAIIIMHY.
10. A 3aKkoHYY 3TOT JOKJIA/ B MATHUILY JHEM.
11. Maiik HEKOT/Ia HE BUJEN BepOIoaa.

Texyumii KOHTPOJIb 32 4 cemecTp MO Y4eOHOI qucuunIuHe MHOCTPaHHBIN A3BIK
KonTpoabHas pabora:
[Ipoutute TekcT (MO BapuaHTaM) M O3arjiaBbTe €ro. BBINOIHUTE MHUCHMEHHBIM IEPEBOJ TEKCTA I10
BapuaHTam. Haruimre 5 BOpocoB K TEKCTY.

Variant 1
The Victorian Era (mid to late 19th Century) saw a return of many architectural styles including
Gothic Revival, Tudor and Romanesque as well as influences from Asia and the Middle East.
During the Industrial revolution, many homes were built in the Victorian style as part of the housing
boom.

A common mental image of a "Victorian™ home looks much like a dollhouse with elaborate trim
and bright colors. But the term "Victorian architecture” actually refers to styles that emerged in the
period between 1830 and 1910, during the reign of Queen Victoria. The Victorian era spawned
several well-known styles, including Gothic revival, Italianate, Second Empire, Queen Anne, stick
style, Romanesque style and shingle style.

The Victorian styles evolved largely from the imposing, elaborate Gothic style, which appealed to
the romantic Victorian idea that fashion, architecture and furnishings should be beautiful rather than
practical.

Variant 2
Rejecting ornament and embracing minimalism, Modernism became the single most important new
style or philosophy of architecture and design of the 20th century. It was associated with an
analytical approach to the function of buildings, a strictly rational use of (often new) materials,
structural innovation and the elimination of ornament. It was also known as International
Modernism or International Style, after an exhibition of modernist architecture in America in 1932
by the architect Philip Johnson.

The style became characterised by an emphasis on volume, asymmetrical compositions, and
minimal ornamentation. In Britain, the term Modern Movement has been used to describe the
rigorous modernist designs of the 1930s to the early 1960s. Walter Gropius and Le Corbusier were
the pioneers of the movement, with the latter having a profound impact on the design of many
public housing schemes in Britain.

Texymuii KOHTPOJIb 32 5 ceMecTp MO y4eOHOii AucuunInHe MHOCTPaHHBIH SI3BIK
KoHTpoJbHbIE BONIPOCHI:

Jlexcuueckas TeMa «JlanamadTHOE OCBEIICHHE)»

JIekcnueckast tema «CaloBEIE BOJOEMED)

Jlexcnueckas Tema «Pa3HOBHIHOCTH ra30HOB)

Jlekcuueckas TeMa «CagoBbIE U3TOPOIM

Jlexcuueckas Tema «CaoBble KOHCTPYKLIUM

Jlekcuueckas TeMa «CagoBbIE JOPOKKH

Jlekcnueckas TeMa «3UMHUI camy

Jlexcuueckas TeMa «Ternmuna u e€ QyHKIIUN

Jlexcuueckasi TeMa «Poib poHTaHOB B TaHIIIAQTHOM AU3aHE)

LCoNoOAEWNE
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Texyumii KOHTPOJIb 32 6 cemecTp MO YueOHOI qucuunIuHe MHOCTPaHHBIN A3BIK
KoHTposbHbIE BOIPOCHI:

Jlexcuueckas TeMa «/lepeBbsl M KyCTapHUKN»

Jlekcuueckas Tema «Knaccugukaius BETOUHBIX KYJIbTYp»

Jlexcuueckas TeMa «{MKiIbI pocTa LIBETOB»

Jlexcuueckas tema «O3e1eHEHUEY

Jlexcuueckast TeMa «BoJHbIE pecypchI»

Jlekcuyeckas TeMa «3anuTa OKpYXKarollei cpeabh)

Jlexcuueckas tema «Bpenurenu HacaXICHUIN»

Jlekcuueckast Tema «Y TUIM3alMs U IepepadboTKa

Jlekcuueckast TeMa « DKOJIOTHYECKHU-0€30IaCHbIE MaTePUAIIbI»

CoNoOR~WNE

IIpomexyTounas arrecrauus B ¢popme 1 pepeHuMPOBAHHOIO 3a4eTa 32 § cemecTp
1o yuyeOHoi qucuunianne MHoCcTpaHHBIN A3BIK
KoHTpo/ibHBIE BONIPOCHI:

Variant 1. Jlekcuueckasi Tema «CTpOUTENbHAS TIOIIAIKAY
Variant 2. Jlekcuueckas Tema «PaboTa ¢ moctaBuMKaMy ¥ MOJPSAHBIMA OpraHU3aISIMU»
Variant 3. Jlekcuueckast Tema «JlOMOMHUTEIbHBINA TIepcoHat. CpoUHbIi 3aKa3»
Variant 4. Jlekcuueckas tema «VcnpaBieHue 1eeKTOB, HEUCIIPABHOCTEH, MOTPEIIHOCTEH»
Variant 5. Jlekciueckas Tema «be30macHOCTh Ha pabo4eM MecTey»
Variant 6. Jlekcuueckas tema «[Ipeaynpexaaroniue 3HaKm»

KOHTpOJ’IbeIe TEKCTDBI JI YTCHUS U II€EpeBoaa:
Variant 1

A landscape designer helps to come up with a plan for the outdoor spaces. Such a plan includes
design treatments for plant materials as well as hardscapes and structures. Landscape designers have
knowledge of both horticulture and landscape construction materials, thus equipping them to
generate creative ideas for a yard and plan the layout of plants and features.

Many landscape designers manage a landscaping project from design to completion. They also
work with local contractors. Designers typically have a vast knowledge of resources in the area.
Clarify with your designer that they are indeed willing to manage the construction for you. Some
larger, more established design companies may handle design and construction in house.
Design/Build companies like this employ their own construction crews.

There are no certification or education requirements to become a landscape designer. However,
many designers do hold degrees or certificates. This means that you will need to do your research
on any designer you are considering. Ask to see landscape plan samples and photos of their
previous designs. You may even ask for references to call.

Variant 2

While many of us are working hard and putting in long hours on the job, we often don't get a
chance to see our homes until after dark. Soft lighting in a dark outdoor environment is nothing
short of magic. It provides a warm, inviting ambiance that beckons us outdoors. It creates mood,
romance, and drama. It adds interest and intrigue to any setting. A growing number of homeowners
are capturing this magic in their gardens through "nightscaping,” one of the hottest trends in outdoor
home improvement today.

Lighting can be one of the most important aspects of landscape and hardscape design, yet it is
often overlooked or underdone. Proper outdoor lighting design allows you to highlight focal points
and hide eyes ores. It can also be used to enhance safety and security, to accent special trees or
plantings, and to create a festive atmosphere for outdoor entertaining.

Landscape lights also serve a number of needs, from letting you walk safely down a flagstone
path at night, to giving you a place to spend time with your family after school and work. Outdoor
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lights even deter burglars and reduce crime. Yet for homeowners, choosing which areas to light can
be a challenge. Here, landscape professionals share their expert tips for lighting different areas of
the landscape. If you’re planning for lighting in your landscape, this section will give you a better
understanding of what to expect when landscape lights are installed, where the best places are to put
lights, how to create effects with lights, and much more.

Landscape lighting is more than just shining some direct light at a walkway or up a tree. Not
only are there techniques and methods for creating ambiance with lights, but some contractors even
prefer to accent the architecture of the home rather than the trees or walkways or patio areas.

Variant 3
Garden reservoir and pond — these artificial garden constructions have existed since ancient
times. Today no one plot of land can manage without Garden pond or reservoir. Every garden pond
or reservoir is a dominant of a well-planned landscape design. The area near the garden pond or
reservoir is to be separated from another territory.

Garden pond or reservoir is to be constructed and situated on the expose area, defended from
strong winds. Straight sunlight can be fallen down into a garden pond or reservoir not more than 6
hours a day. Construction of your garden pond or reservoir is to situate in a slight shade. There is no
reason for constructing a garden pond or reservoir under the trees crown: leaves will fall down into
garden pond or reservoir and roots can destroy the bottom of the construction.

It is more preferable form of the construction of garden pond or reservoir is round because
rubbish is often gathered in the corners of square water garden constructions.

Cascade, stream, decorated with rocks are well fitted for the garden pond or reservoir. The area
around garden pond or reservoir can be decorated with Iris, Hemerocallis, Astilbe and other
landscape plants.

Rocks in a garden near garden constructions have attracted attention of people since ancient
times. There is a philosophical doctrine about garden rocks. Japanese confirm that the viewing of
rocks in a garden gets an opportunity to get to know oneself, to avoid of fuss, to reduce stress.

Variant 4

There is an element that combines small front gardens as well as large country estates and town
districts. You can find it in regular front parks and in irregular natural gardens. This element is a
lawn. It is impossible to locate only trees and flowerbeds. There should be a connecting link
between all these elements. Moreover, a lawn fulfils this function at the same time being a main
surfacing of a free space. However, it would not be deserved to consider a lawn as a subsidiary
element. It can be a very beautiful object of landscaping. It can gladden your eye with its emerald
greenery from early spring till late autumn. It can also be a playground if you chose a certain mix of
herbs. At last a lawn can be used as a strengthening element when arranging a slope which can be
planted practically only with grass.

Grassy lawn is a most widespread lawn. It represents a lot sown with herbs, which form a dense
turf. Changing a composition of herbs, you can adapt your lawn for shadow or sunny lots, for damp
or dry soil. You can even make it steady to trampling. In any case, a grassy lawn needs regular
cutting, adding fertilizers, and working up with herbicides or weeding in order to protect it from not
cereals. The grassy lawns can be divided into following kinds depending on composition of used
herbs and the degree of well grimness.

Variant 5
Trees and bushes are the main elements of landscaping any personal plot no matter whatever
size it has. Any picture will look only better being decorated with a good frame. And that is the case
in the decorative picture of nature. Trees and bushes are the frame against which background the
landscaper creates his artistic sketch. Grouping the plants in different combinations, the designer
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can produce unusual and wonderful pictures, which will give true aesthetic pleasure those who
watch all this.

When choosing trees and bushes we should take into account climatic conditions, principles of
location and decorative features of plants. Many factors influence the growth and development of
decorative plants and their usage in the "green building"”. But the most important ecological factors
are the temperature of the air and the soil, food and water regime, lighting and the composition of
the air. Being the product of the definite environment, the plants in their turn influence it greatly.
Some important factors of environment may be regulated and corrected by conducting appropriate
agrotechnical measures.

The loamy and sandy-loam soils are considered the best in gardening. They have a good
structure and enough reserve of the nutrient matters. When choosing trees and bushes for your
garden try to take into account not only the purpose of the territory being planted but also the
requirements of the plants to the growth conditions. You should have clear view of the planting
material you are dealing with. For example, you'd better plant the more valuable and nicely
blossoming samples somewhere near the house. At the same time, the hardier local plants will do
better in the open areas exposed to strong cold winds.

Variant 6

A green grass of a lawn supplies with comfort, regulates humidity of an air and moisture of a
soil, absorbs noise and dust. A lawn is an imported element of a landscape design.

Designers make different lawn according to the using and conditions:

- decorative lawn — the most beautiful lawn, but it is not hardware against trampling;

- sport — lawn grass mixture for sports fields and areas with hardware and traffic consist of
wear tolerant and fine leaved species which gives the best carpet of strong grass when carefully
established and maintained,

- sun and shade lawn grass;

- universal lawn grass;

Designers can establish for a customer ready lawn grass or lawn laying, that cultivates in the
open air and then is drugged out with the layer of earth about 5 centimeters.

A lawn grass need much care of and service.

Garden Hedge looks nicely on a plot. Garden hedge provides a garden with defense from
glances of foreign people, from cold wind and a favorable micro-climate appears. Garden hedge
with a lawn is a perfect background for landscape plants, flower bed plants and other greenery,
garden constructions, garden and water features. Garden hedge can show limits between different
areas that your landscape design foresees.

There are straight, broken up, mixed, flexible by form garden hedge. There are the trimmed
and grown by its nature garden hedge.

Sometimes garden hedge is used as a defense from penetration to the garden. This is the
thorny garden hedge. The garden hedge outside is usually higher than that one inside because of the
garden hedge inside the plot has got only decorative importance.

Before planting a garden hedge, one is to find out direction of sunlight. Whether a hedge make
a deep shade for another landscape plants or not?

The growing of a garden hedge is a very hardworking process, but it is cheaper then to
build a fence of wood, stone or brick. Much patience is required for growing up a garden
hedge — 3 —7 years depending on the landscape plants: quickly-grown or slow-grown.
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