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1. IACIIOPT PABOYEN MPOT'PAMMBI YYEFHOU JUCIHUTLIAHBI
OI'C3.03 UTHOCTPAHHBIN SA3BIK

1.1. Ob6aacThr npuMeHeHHs padoueii MPorpaMMbl
PaGouass mporpamma y4eOHOW MUCHUIUIMHBI HHOCTpaHHBIA S3BIK SIBISETCS YacThIO
MPOrpaMMbl MOJATOTOBKHU CIEHHAIMCTOB cpeaHero 3BeHa B cooTBercTtBuM ¢ DI'OC CIIO mno
cnenuanbHocTr 35.02.12 CagoBo-niapKoBOe U IaHAMA()THOE CTPOUTEITHCTRO.
[Ipu peanuzanuu padodeii mporpammbl yueoHou nucuumuinabl OI'CH.03 MHOCTpaHHBIN S3BIK
MOTYT OBITh MCIOJH30BaHBI Pa3IMYHBIC 00PAa30BATEIbHBIC TEXHOJOTHUH, B TOM YHUCIIC SJIEMEHTHI
JTUCTAaHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTUH, SIEKTPOHHOTO O0yUEHHUSI.

1.2. MecTO THCHHMIJIMHBI B CTPYKTYpPe MPOrpaMMbl MOATOTOBKHU CIIENHATHCTOB CPeTHEro
3BeHa: yueOHasi MUCIUIUITMHA THOCTpaHHBIN S3BIK BXOJIUT B MPO(ECCHOHATBHYIO TIOJITOTOBKY ITUKJIIA
OOMIMX TyMaHUTAPHBIX W  COIHUAIBLHO-)KOHOMHYECKUX JUCHUIUIMH. Yd4eOHas JUCIHIUIAHA
npeaycMaTpuBaeT — Mpo(ecCHOHAIbHO-OPUEHTHPOBAHHOE  M3YYE€HHE  MHOCTPAHHOTO  S3bIKA.
[IporpamMa oTpakaeT COBPEMEHHBbIC TEHJICHIMH M TPEOOBaHUS K OOYYCHUIO U MPAKTUICCKOMY
BJIQJICHUIO WHOCTPAHHBIM SI3BIKOM B MOBCEJHEBHOM OOIIEHUHU U MPO(HECCHOHAIBLHOW NEATEIHHOCTH,
HalpaBJICHA Ha TOBBINICHHE OOIIEeH U KOMMYHHKATUBHOM KYJbTYPbhI CIICIIUAIUCTOB CPEIHETrO 3BEHA,
COBCPIIICHCTBOBAHWEC  KOMMYHHKATHBHBIX ~ YMEHHH W  HAaBBIKOB, IIOBBIICHHE  KadecTBa
po(eCCHOHAIBHOTO 00pa30BaHUs.

1.3. Henu u 3aga4yu y4yeOHOIl AMCUMIIMHBI — TPeOOBAHUSI K Pe3yJbTATAM OCBOEHUS
Y4eOHO# JMCIUIIIUHBI:

OcHoBHOW 1enbt0 Kypca HMHOCTpaHHBIM s3bIK sIBIIsIeTCSI OOy4YeHHE IPAKTHUYECKOMY
BJIQJICHUIO PAa3rOBOPHO-OBITOBOM peYbl0 U JIEJIOBBIM SI3bIKOM CHELUAINCTA JUIsl aKTHUBHOI'O
IPUMEHEHHUs, KaK B TIOBCEIHEBHOM, TaK U B IPOPECCUOHATBHOMN 1€ATEILHOCTH.

B pe3ynbrate ocBoeHUS y4eOHON NUCHUIIIMHBI 00yYaIOUIUIICs T0JIKEH

yMeTh:

— obmarbed (YCTHO M NUCHbMEHHO) Ha HHOCTPAaHHOM S3bIKE Ha INMPO(ECCHOHAIbHBIE U
MOBCE/IHEBHBIE TEMBI;

— MEepeBOJUTH (CO CIOBAPEM) HHOCTPAaHHBIE TEKCTHI MPO(ECCHOHATBHON HANPaBIEHHOCTH;

— CaMOCTOSITEJIbHO ~ COBEpPUICHCTBOBATh YCTHYI0 M MHCbMEHHYIO peub, MOMNOJIHSIThH
CJIOBapHBIN 3armac;

3HATh:

— nekcuueckuid (1200 - 1400 nexkcuyeckux €IWHUI) M TpaMMaTHUYECKUH MHUHHUMYM,
HEOOXOIUMBIN I YTEHUS U NepeBoja (CO CI0BapeM) MHOCTPAHHBIX TEKCTOB MPO(ecCHOHAIbHON
HaIpPaBJIEHHOCTH.

Ilepeuenb popmMUpyeMbIX KOMIIETEH U

O6mme komnerennuu (OK):

OK O1. TloHmMaTh CYIIHOCTh W COLMAIBHYIO 3HAYUMOCTH CBOEH Oymymieil mpodeccum,
IIPOSIBJIATH K HEW YCTOMYMBBINA MHTEPEC.

OK 02. Opranu3oBbIBaTh COOCTBEHHYIO ESTEIBHOCTh, BBIOMpATh THIIOBBIE METOMABI H
CHOCOOBI BBIMOJIHEHUS TPO(ECCHOHANBHBIX 3a/1a4, OLIEHUBATh UX 3((HEKTUBHOCTh U KaYeCTBO.

OK 03. [IpuHrMaTh pemieHns B CTAaHAAPTHBIX W HECTAHJAPTHBIX CHTYalUsAX M HECTH 33 HUX
OTBETCTBEHHOCTb.

OK 04. OcymiecTBiaTh TOWUCK W WCIOJB30BaHHE HWHPOPMAIIUN, HEOOXOIUMON LIS
(P (GEKTUBHOTO BBINOJHEHHUS NMPO(ECCHOHANBHBIX 337a4, MPO(PECCHOHANBHOTO M JHUYHOCTHOTO
pa3BUTHS.

OK 05. Hcnonp3oBate MH(POPMALMOHHO-KOMMYHUKAIITUOHHBIE TEXHOJIOTHH B
poeCCHOHAIBHON JESTEIHHOCTH.

OK 06. Paborarp B KOJUIEKTMBE M B KOMaHzae, 3((ekTuBHO oOmIaThCs C KOJJIEraMmu,
PYKOBOJICTBOM, TOTPEOUTEIISAMHU.



OK 07. Bpatb Ha ce0si OTBETCTBEHHOCTh 32 pabOTy WIEHOB KOMaHIbI (MMOAYMHEHHBIX), 32
pE3yJIbTAT BHIIOJTHEHUS 3a0aHUM.

OK 08. CaMocCTOsTENHHO OIpeneNaTh 3aAadyd  Mpo(ecCHOHAIBHOTO W JIMYHOCTHOTO
pa3BUTHS, 3aHUMAaThCS CaMOOOpa30BaHHEM, OCO3HAHHO TUIAHUPOBATH MOBBIIICHUE KBATH(DUKAIIH.

OK 09. OpueHTHpoBaThbCsi B YCIOBUSAX YacTOM CMEHBI TEXHOJOTHH B MpOQecCHOHATBHOMN
JeATEIILHOCTH.

1.4. PexomenayemMoe KOJHYECTBO YaCOB HA OCBOeHHe padoyeil mporpaMmbl yuyeOHOI
AUCHUTLIMHBI:

MakcumanbHOM y4eOHON Harpy3Ku oOydaromnierocs - 237 4acoB, B TOM YHCJIE:

00s13aTeNbHON ayJUTOPHOM yueOHOM Harpy3ku odydatomierocs - 168 gacos;

CaMOCTOATENIbHON PaboThl 00yUaromerocs - 67 4acos.

2. CTPYKTYPA U COAEP)KAHUE YYEBHOU JUCIHUILIAHBI

2.1. O6beM yueOHOI TMCHUNIMHBI U BH/IbI Y4eOHOIH padoThI

Bun yuebHO# paboTh O06beM yacoB
MakcumaJjibHasi yueOHasi HAarpy3ka (Bcero) 237
Oobs13aTesibHAs ayUTOPHAs y4eOHAasi HATPY3Ka (Bcero) 170
B TOM YHCJIE:
MPaKTHYECKUX 3aHATUI 170

CamocrosiTesibHas paGora o0yuyaromerocst (BCero)

B TOM YHCIIE!

- paboTta ¢ y4eOHOI TUTepaTypOid, CIIOBAPSIMU;

- YTEHUE U MEPEBOJI TEKCTA, OJrOTOBKA YCTHBIX COOOILEHUI;
- MOHOJIOTUYECKHE BHICKa3bIBAaHUS 110 TEME;

- COCTaBJICHUE CII0BAPs MPO(eCcCHOHAIBHBIX TEPMUHOB,;

- COCTaBJICHWE MHHU-/IHAIOTOB;

- BBINOJIHEHHUE JICKCUUECKUX U TPAMMATHUYECKUX YITPAKHEHUH.
Texymmit koHTpOL — B 3, 4, 5, 6, 7 cemecTpax; IPOMEKYTOUHasl aTTeCTalus B § ceMecTpe—
Qg epeHIIMPOBAHHBIN 3a4ET

67




2.2. TemaTuyeckui NJIAH M coJep:KaHue Y4eOHOM TMCUMTINHBI

HaumenoBanue paszienoB u Copepxanne yaeOHOT0 MaTepuana, MpakTHIeCKUe 3aHATHS, CAMOCTOsATENbHAs paboTa oOy4atonuxcs | OOvem YpoBeHb
TeM 4acoB OCBOEHHUs
11 cemecTp
Pasznea 1. 14
OCHOBHOMH KypC.
HHOCTpaHHBIN SA3BIK — S3bIK
JIeJI0BOT0 OOILEHUs
Temal.l IIpakTHYeckHe 3aHATHA 2
WMuocTpanHblil A3bIK — A3bIK | Pa3BuTHE HABBIKOB YCTHOM peun. MOHOJIOTUYECKOE BHICKA3bIBAHHUE. 2 2
JIEJIOBOTO OOILIEHUS. ['pammarudeckuit marepuan: ['maron “to be”, cnpspkenue u ynorpediaeHne B yTBEpIUTEIbHOH,
BOIPOCUTENILHON U OTpULIATEIbHON (popMe B IPEASIOKEHHSIX.
Tema 1.2 IIpakTHYeckHe 3aHATHA 2
PeueBoii aTuker. @opmbl PasroBopHas npaktuka. Pa3Butue HaBbIKOB TUAIOTHYECKOM peun. 2 2
0OLIeHMs], TPUBETCTBUS, ['pammaTHueckuii MaTepuall: oTpaboTKa rpaMMaTHYECKUX HaBBIKOB.
COBETa, peocTepexkeHud. | CamocTosAATeIbHAA PAad0Ta 00y4aIOIIMXCH 1 3
COCTaBJICHNE MUHU-JHAJIOTOB JJIsl PA3JIMYHBIX CUTYallUi.
Tema 1.3 IIpakTH4eckue 3aHATHSA
Iloaroroeka k yu&be n YreHne u nepeBos TEKCTOB. BBeieHNE JTEKCHUECKOTO MaTepHaa 1o TeMe. 2
pabore 3a pybexom. I'pammatuueckuii matepuai: The Present Indefinite Tense. YTBepaurensHble, OTpUIaTENbHEIE,
BOIPOCHUTEJIbHBIE NTPENTIOKEHUS.
CamocrosiTe/ibHasi padoTa 00y4YaroUUuXCcst 1 3
COCTaBJICHHE 3asBKH Ha 00yYeHHE B YHUBEPCUTETE.
Tema 1.4 IIpakTHYeckue 3aHATHA 2
Iepemnmcka ¢ [TpakTuyeckoe 3aHsaTre 4. 3HAKOMCTBO ¢ IpaBUiIaMu oopMiieHus nrceM. Beenenue u 3akpenieHue 2 2
yruBepcuteToM. ITnceMo- | goporo nexcuueckoro Matepuana. PasBuTie HABEIKOB MMCHMEHHOM PEUH.
3anpoc. CONpoBOIUTENBHOE | ['pammatHueckuii MaTepuan: C1oBoOGPA30BAHHE CYIIECTBUTENBHEIX, OCHOBHEIE CYD(UKCHL.
nuceMo. [Tpuem u CamocTrosiTe/IbHast padoTa 00y4aAKIIHXCS 1 3
OTKIIOHEHHE MPETIOKEHUH. | cocraBIeHne MHCHMA-3aIpoCa M COMPOBOANTENHLHOTO MACHMA.
Tema 1.5 IIpakTHyeckue 3aHATHSA 2
Iloaroroska k ITpakTrueckoe 3aHsATHE 5. 3HAKOMCTBO C MIPOLIEAypaMH U TIOKYMEHTaMHU IIPU TPYAOYCTPOMCTBE. 2 2
TPYAOYCTPOHCTBY. O3HaKOMUTENBHOE YTEHUE.
CocraBieHHe U 3aII0JHEHHE | ['pamMmaTudeckuii MaTepuan: ApTukib. OnpenenéHHbIi 1 HeonpeieéHHbIH apTHKIIb.
JIOKYMEHTOB. JInuHas CamocrosiTe/ibHasi padoTa: COCTaBICHUE TIOKYMEHTOB I TPYI0yCcTpoiicTBa. Pa3paboTka BU3UTHOM 1 3

AOKYMCHTAaIM.
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Y iocToBepeHHE JIMYHOCTH.
BusurtHas kaprouka.

KapTOYKHU.

Paznea 2. 11
OO6pa3zoBaHue.
Tema 2.1 IIpakTHYeckHe 3aHATHA 2
Paznuunbie BubI BBenenue JIeKCUKU ¥ TEMAaTHYECKOTO TeKCTa. AyIUpOBaHUE. 2
o0Opa3oBaHusl. I'pammaTrueckuil Mmatepuall: MeCTOMMEHHS: JINYHBIE, IPUTSKATEIIbHBIE.
CamocrosiTesbHasi padoTa 00y4ar0IMXcst 1
BBINIOJJHEHUE IPAMMATUYECKUX ypaxxHeHUH. [1oAroToBKa MOHOJIOTHYECKOTO BHICKA3bIBAHUS.
Tema 2.2 IlpakTHyeckne 3aHATHA 2
Oo61mee oOpa3oBaHme. YreHnue u nepeBo TEKCTA. BeInoHEHNE 3a4aHUI 110 TEKCTY. 2
[IpodeccuonanpHo- ['pammatuueckuii Matepuan: [IputsokaTenbHbI Maek UMEH CYIIECTBUTEIbHBIX.
TEXHUYECKOE 00pa3OBaHMUE.
Tema 2.3 IlpakTHyeckne 3aHATHA 2
O6pa3oBanue B Poccun. OO0y4eHue YTEHHUIO C U3BJIE€YEHUEM TpeOyeMoil HHpOpMaIIHH. 2
CamocrosiTejibHast padoTa: paboTa ¢ HOBBIM JIEKCHYECKUM MaTePUAIOM. 1
Tema 2.4 IlpakTHyeckne 3aHATHA 2
O6pa3oBaHue B Pa3BuTre HaBBIKOB UTE€HHS U NEPEBO/IA. BhINOIHEHNE yIPAXKHEHUN K TEKCTY. 2
BenukooOpuranuu u CHIA. | I'pammatiueckuii Marepuan: MHOKECTBEHHOE YHCIIO HMEH CYIIECTBUTEIBHBIX.
CamocrosiTe/ibHasi padoTa 00y4Yarouuxcst 1
IlonroroBka noknaja.
Paznea 3. 12
Hayka u TexHonorum.
Tema 3.1 IIpakTHYecKkue 3aHATHS 2
Hayka u Texnonoruu. BBenenue nexcuueckoro matepuaia rno reme. OCBOeHHE TeMaTHYECKOIO TEKCTA. 2
HayuHo-TexHudeckuii I'pammatudeckuit matepuai: The Past Indefinite Tense, yreepautenbHbie, OTpUIIATEIbHbBIC U
mporpecc. BOIIPOCHUTEIIbHBIE TPeIoKeHUs. [IpaBriibHbIE U HETPaBUIIbHBIE IJ1aroJbl.
CamocrosiTeibHasA padoTa 00y4aOMIMXCs 1
BBINIOJTHEHHE IPAaMMaTHYEeCKUX yrnpaxHeHni. PaboTa ¢ HOBBIMU JIEKCUYECKUMHU €AMHUIIAMHU.
Tema 3.2 IIpakTHYecKHe 3aHATHS 2
Hayxa u yu€nble. 3BecTHbIe | Pa3BUTHE HABBIKOB YTEHUS C H3BJICUCHUEM HEOOXOAMMON HHPOPMAITUU. AyIHpOBaHHE. 2
yuénbie Poccun. I'pammaTrueckuii MaTepuall: 3aKperieHue rpaMMaTUYecKoro Marepuarna.
CamocrosiTe/ibHasi padoTa 00y4YarouXcst 1
MIOITOTOBKA MPE3EHTAI.
Tema 3.3 IIpakTHyecKue 3aHATHS 2




N3BecTHBIC yUEHBIE

BBGI[CHI/IG JICKCUKH U TEMATHYCCKOI'O TEKCTA. 3aernneHHe rpaMMaTH4€CKOro Mmarcpuajia.

Benuko6puranuu u CIIA. | CamocrosiTesibHast padoTa 00y4Yar0uuxcst 1
MOJTrOTOBKA JIOKJIAI0B/IPE3eHTAIUH.

Tema 3.4 IlpakTHyeckne 3aHATHA 2
N3BecTHBIE HAyUHbIE Pa3BuTne HaBBIKOB MOUCKOBOIO YT€HHS. MOHOJIOrMYECKas peyb. 2
otkpbiTus XXI Beka. I"'pammaTtuueckuii marepuan: CTeneHd CpaBHEHUs IpUlaraTeibHbIX.

CamocrosiTe1bHast padoTa 00y4yarommxcst 1
HaIMCaHUE COYMHEHUS.
Paznen 4. 11
[TpoGeMbl HallIel MIaHETHI.
Tema 4.1 IIpakTHYeckHe 3aHATHA 2
3arpsasHenue okpyxaromei | [lpakTuka B uTeHnn 1 nepeBojie. BBeqeHne HOBBIX JIEKCHYECKUX SIUHUL. AyAUPOBaHHUE. 2
cpensl. I'pammatrueckuit matepuai: @pazossle riaroisl. X 3HadeHus1, IpUMepHI.
CamocrosiTeibHasA padoTa 00y4yaommxcst 1
YTEHHE U NIEPEBOJ] TEKCTA. BBINOIHEHNE JEKCUKO-TPAMMAaTHYECKUX YITPa)KHEHUH.
Tema 4.2 IIpakTHYeckHe 3aHATHA 2
Pagunanus. [TpakTHKa NOMCKOBOI'O UTEHHUS. 2
['pammaTHUecKuil MaTepHall: 3aKpeIIEHHE TPaMMaTHYECKOr0 MaTepuraia.
CamocrosiTesibHas padoTa 00yYarOIuXcst 1
MIO/ITOTOBKA JTOKJIAJA.
Tema 4.3 IIpakTHYecKue 3aHATHS 2
Hapkomanus u e€ [TpakTka B uTEeHHMM C HU3BIe4YeHHEM TpeOyemol uHpopmanuu. Pa3BUTHE HABBIKOB YCTHOM peuu. 2
BO3JIEMICTBUE HAa OpPraHu3M. | AyJaupoBaHue.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
pa3zpaboTka mpoekta «Mup 6€3 HapKOTUKOBY

Tema 4.4 IIpakTH4eckue 3aHATHSA 2

[IpoGnembl MOTOAEXKH. Pa3BuTHe HaBBIKOB ycTHOI peun. PaboTa ¢ TeMaTHuyecKuMu AUagoramMu. 2

I'pammaTudeckuii Matepuai: The Future Indefinite Tense.
Hroro: 48
IV cemectp

Pasnen 5. Beenenue B 16

crenuanbHOCTh. BriGOp
npodeccun.
Tema 5.1 IIpakTH4eckue 3aHATHSA 2




JlanmadTHeI TU3aiiH.
JlanamagdTHOE O3€NICHEHHE.
HckyccTBeHHBIN JaHmadT.

DneMeHTHI TaHAmAPTHOTO

BBenenue HOBOro iekcuueckoro mMatepuana. O0ydeHne YTEHUIO ¢ U3BJICYCHHEM TpeOyeMoi
uHpopmanuu. Pa3BuTre HaBHIKOB MOHOJIOTHUYECKON PEUH.
I'pamMaTHUecKuii MaTepHail: cucTeMaTu3aus BpeMEn rpymmsl Indefinite,

CamocrosiTesbHAasi padoTa 00y4ar0IMXCs

JU3aifHa. MMOITOTOBKA MEepPecKa3a TEKCTa 10 TEME.
Tema 5.2 IIpakTnyeckue 3ansaTus
PazBuTne nanamadTHOTO Pabota c Texctom. PazBuTie HaBBIKOB MOMCKOBOTO YTeHUsI. OTBETHI HA BOMPOCHI.
CTPOMTEIILCTBA. ['pammarnueckuit Marepuair: MolaabHBIE TJIaroJibl can, may, must. ['maronst shall, will B

MOJIaJIbHOM 3HAYECHUU.
CamocrosiTe/ibHasA padoTa 00y4YarOIIUXCs
npe3eHTanys Ha Temy «Pa3BuTre JaHIma@THOTO CTPOUTENHLCTBA»

Tema 5.3 IIpakTHYeckHe 3aHATHA

Jn3aitH ceroaHs.

Pa3BuTHE HAaBLIKOB UTEHMS C U3BIICUCHUEM Tpe6yeM0171 I/IH(I)OpMaI_II/II/I.
I"'pammarnueckuii matepuan: The Present Continuous Tense.

CamocrosiTesibHasi padoTa 00y4yaromuxcst
MMOATOTOBKA JOKJIaa

Tema 5.4
[Ipodeccuu B manmmadpTHOM
CTpOUTENbCTBE. Most

IIpakTH4yeckue 3aHATHS

Pa3BuTHE HaBBIKOB yCTHOH peun. AyIupOBaHUE.
['paMMaTHYeCKHii MaTepHal: CUCTEeMAaTH3alUs BPEeMEH aHTIIMHCKOro riarona. Ymnorpednenue The

Oyayias mpodeccus. Present Indefinite, the Future Indefinite u the Present Continuous.
CamocrosiTeibHas padoTa o0y4yaommxcst
10JITOTOBKA MOHOJIOTHYECKOT'0 BHICKA3bIBaHUs Ha TeMy «Most Oyayiiast mpodeccusi».
Tema 5.5 IIpakTHYeckue 3aHATHSA
Huanor ¢ nanamapTHBIM Pa3BuTHE HaBBIKOB 1HAJIOTUYECKON PEUH.
TU3aHEPOM. I'paMMaTHYeCKUil MaTEpUAIL: CHCTEMATH3aLMsl BPEMEH aHIVIMMCKOTO TJ1aroJia.

CamocrosiTeibHas padoTa 00y4yaommxcst
COCTABJICHHE TMAJIOra. BBINTONHEHNE TPpaMMaTHYECKUX YIIPAKHEHUHN.

Pazgen 6. Cucrema
WU3MEpEHUS ¥ BEIMIMHBI B
naHamapTHOM
CTPOUTEIILCTBE.

Tema 6.1

Hudpsl, uncna,

IIpakTHYeckHe 3aHATHA

BBenenue u 0CBOCHUE JIEKCUKH I10 TEME.
['pammaTnueckuii Matepuain: YucnurenpHsle, 1poOu.




MaTEMAaTHYECKUE NEHCTBUA.
OCHOBHBIE 3aKOHHBIE

CamocrosiTesibHAasi padoTa 00y4ar0mmMxcst
MepeBO] TEKCTa MO0 TEME, OTBEThHI Ha BOIPOCHI.

bU3HKH.
Tema 6.2 IlpakTHyeckne 3aHATHA 2
Metpuueckas cucrema Mep. | BBenenue u 0CBOSHHE JIEKCUKH IO TEME. 2
Mexaynaponnas cucrema | ['paMMaTHUECKUI MaTepua: 3aKpeIruieHue rpaMMaTHYeCKOT0 MaTeprara.
€AMHHIL.
Tema 6.3 IlpakTHyeckne 3aHATHA 2
Pasmepsl, Benn4unHbI, Pa3BuTre HaBBIKOB IMCbMEHHOM PEYH 110 TEME. 2
rabapuTsl B TanamaGTHOM | CamocTosiTebHAs pa6oTa 00y4aromuXxcst 1
CTPOUTEIILCTBE. YTEHHUE U NIEPEBOJ TEKCTA.
Pasznen 7. Marepuaisbl, 27
UHCTPYMEHTHI U
o0opyioBaHUE.
Tema 7.1 IIpakTHYeckHe 3aHATHA 2
Marepuassl 1 ChIpbE B BBenenue 1 ocBoeHre HOBOM JIEKCUKH. Pa3BUTHE HABBIKOB UTEHUS U epeBoia. Ay TupoBaHue. 2
JTaHAmagpTHOM CamocrosiTesibHas padoTa 00yYarOIuXcst 1
CTPOUTEINIbCTBE. YYUTH HOBBIE JICKCHYECKHE STUHUIIBI.
Tema 7.2 IlpakTHyeckne 3aHATHA 2
[TonOop cocraBa ChIpBS. Pa3BuTne HaBBIKOB BEIOOPOYHOTO UTECHUSI. 2
ITeMeHTHOE CBIPBE. I"'pammaruyeckuii Marepuai: The Past Continuous Tense.
Tema 7.3 IIpakTHyeckue 3aHATHSA 2
CaoiicTBa 6erona. IIponiecc | Pa3BuTHe HABBIKOB UTCHUS U MEPEBOJA. 2
3acThIBaHUS OETOHA. ['pamMmaTHUecKHii MaTepHall: 3aKpeIUIeHHe IpaMMaTHYECKOr0 MaTepuraia.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
BBITIOJTHEHUE JIEKCUKO-TPaMMaTHUECKHUX YIPaKHEHUH.
Tema 7.4 IIpakTH4eckue 3aHATHSA 2
Buer 3anonauTens 6etona. | UreHue u mepeBo] TeKCTa Mo TeMe. Pa3BUTHE HABBIKOB YCTHOI peyn. 2
I'pammaruyeckuii matepuan: The Future Continuous Tense.
CamocrosiTeibHass padoTa 00y4yaommxcst 1
nepecka3 TeKcTa. BolloIHeHne JIEKCUKO-TPAMMAaTHYECKUX YIPaKHEHHI.
Tema 7.5 IIpakTHYecKHe 3aHATHS 2
C6opuble xkene300eToHHble | [IpakTHKa B UTEHUH C H3BJICYCHHEM HEOOXO0IUMOMN HH(DOPMAITHH. 2
KOHCTpyKIMHU. Onany6ounsle | ['paMmaTiHueckuii MaTepual: 3aKperuieHHe rPaMMaTHYeCKOro MaTepHaa.
KOHCTPYKIIUH. CamocrosiTejibHas padoTa 00y4YaroIuXxcst 1
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paboTa ¢ HOBOI JICKCUKOH.

Tema 7.6 IlpakTHyeckne 3aHATHA 2
JIérkuii 6eTOH. BBenenue gexkcuku 1 0a30BOro TEKCTA. 2
I'pammatuueckuii matepuai: The Present Perfect Tense.
CamocrosiTe1bHasi padoTa 00y4yarommxcst 1
YTEHHE U NEPEBOJ] TEKCTA.
Tema 7.7 IIpakTHYeckHe 3aHATHA 2
3emiisiHbIe pabOTHI. Pabora ¢ TekcToM. BrinonHeHne 1eKCUKO-TpaMMaTHYECKUX YIIPaKHEHUI. 2
I'pamMmmaTHUeCKHi MaTEpHaAJl: 3aKpEIIEHHE TPaMMaTHYECKOI0 MaTepuaia.
CamocrosiTesibHAasi padoTa 00y4ar0IMXcs 1
BBINIOJIHEHUE YIPAKHEHUM.
Tema 7.8 IlpakTHyeckne 3aHATHA 2
ITpoexktupoBanue 6€TOHHOrO | Pa3BuTHE HABBIKOB YCTHOM M MUCHhbMEHHOMN PEUH. 2
HOKPBITHSL. I"pammaTnaeckuii Mmatepuain: The Past Perfect Tense.
CamocrosiTesibHas padoTa 00yYarOIuXcst 1
BBINIOJIHEHHUE JIEKCUKO-TPaMMaTHUYECKHUX YIIPaKHEHUH.
Tema 7.9 IlpakTHyeckne 3aHATHA 2
Bonootrsenenue. [IpeHax. Pabota c TekcTom. BeinmonHeHrne rpaMMaTHYeCKuX YIpakKHEHUH. 2
I'pammatuueckuii matepuai. The Future Perfect Tense.

Tema 7.10 IIpakTHYecKkue 3aHATHS 2
HNHCcTpyMEHTBI U Pa3BuTHe HaBBIKOB UTEHUS U NepeBojia. AyaupoBaHue. 2
o0opynoBaHue B I"'pamMmMaTHyecKuil MaTepuai: OTpaboTKa BCEX JIEKCUKO-TPaMMaTHYECKUX HABBIKOB 3a CEMECTP.

JTaHamagpTHOM CamocrosiTe/ibHasi padoTa 00y4YaroUUuXCst 1
CTPOUTEIILCTBE. BBITNIOJIHEHUE JIEKCUKO-TPAMMAaTHYECKHUX YITPa)KHEHUN
Hroro: 51
V cemectp
Pa3nes 1. ApxuteKkTypHbIE
CTHJIN.
Tema 1.1 IIpakTHYecKHe 3aHATHS 2
OcHOBHBIE apXUTEKTYpHBIE | BBeneHue JIGKCHKY, pa3BUTHE HABBIKOB UTCHUS M YCTHOW peUH. 2
CTHMJIM U UX OTIMYUTENbHBIE | ['pamMmaTnyeckuil MaTepuai: 0000IeHHe H3YUYEHHOTO 3a MPEABLIYIIHNHI KypC.
XapaKTEPUCTUKH. CamocrosiTe/ibHasi padoTa 00y4YarouuXxcst 1
MIOATOTOBKA JJOKJIAJA 10 TEME.
Tema 1.2 IIpakTHYecKkue 3aHATHS 2
BukropraHckuil CTUIIb. [IpakTrka B YTEHUH C U3BJIEUYCHHEM TpeOyemoi nHbopMaru. AyaupoBaHHeE. 2
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CamocrosiTesibHasi padoTa 00y4ar0mMxcs
paboTa ¢ TeKCTOM 1Mo Teme. BrInucaTh OCHOBHBIC XapaKTEPUCTUKN BUKTOPHAHCKOTO CTHIIS.
I'pammaruueckuii matepuan: [lpuyactue [I11

Tema 1.3
HcmaMckuil CTUIIE.

I[IpakTnyeckue 3aHATHS

Pa3BuTre HaBBIKOB MOHOJIOTMYECKOW PEYH.
I'pammarnueckoe 3anstue: HeonpeneneHHble MECTOMMEHUS.

Tema 1.4
PoMaHCKHH CTHIIB.

HpaKaneCRne 3aHATHSA

[TpakTuka B uTeHuH U nepeBojie. OTpadoTKa JCKCUICCKUX CIMHMII.
['pammatmaeckuii Matepuan: OcobeHHocTr yrnotpednenus much, many, little, a few, a lot of, a plenty
of ¢ UMeHaMH1 CyIECTBUTEIbHBIMH.

CamocrosiTe/ibHasA padoTa 00y4YaroLuXCcst
YTEHHE U NIEPEBOJ] TEKCTA. BhINKcaTh OCHOBHBIC XapaKTEPUCTUKH POMaHCKOro CTHIIS.

Tema 1.5
Cruib bapokko.

HpaKaneCRue 3aHATHSA

Pa3BuTHe HaBBIKOB YCTHOM U MMCBMEHHOW PEUN.
I'pammarrueckuit matepuait: [Ipeuiorn BpeMeHu u Mecra.

CamocrosiTesibHas padoTa 00yYarOIuXcst
COCTABJICHHE KPOCCBOPA M MOJATOTOBKAa MOHOJIOTUYECKOTO BHICKA3bIBAHUSI.

Tema 1.6
Cruns snoxu Troa0poB.

HpaKaneCRue 3aHATHSA

IIpakTHKa B YTEHUHU U YCTHOM PEYU 110 TEME.
I'pammatrueckuit matepuait: [Ipeuiorn HanpasieHus.

CamocrosiTeibHas padoTa 00y4yaommxcst
BBIITHCATHb OTJIMYHUTCIIbHBIC YCPThI CTUJIA SITOXU TIOI[OpOB.

Tema 1.7

Heoxmnaccuueckuii CTUIIb.

IIpakTHYeckHe 3aHATHA

Pa3BuTHe HaBBIKOB UTEHHUS € U3BJI€UEHUEM HeoOxoaumoit nHpopmanuu. OTpaboTKa JEKCUIECKUX
eAVHML. AyIUpOBaHUE.
I'pammaTruecknii Matepuan: @pa3oBble I11arojibl U 0COOEHHOCTH UX YIIOTPEOIEeHHUS.

Tema 1.8 IIpakTHYeckHe 3aHATHA
ApXUTEKTypa AMOXU OcBoenue nexcuyeckoro Marepuana. O3HaKOMHUTEIBHOE YTCHUE.
Bospoxaenus. ['paMMaTHUECKHI MaTEpHAN: 3aKPEIVIEHHE TPaMMaTHYECKOI0 MaTepraia.
CamocrosiTeibHast padoTa 00y4yarommxcst
MTOATOTOBKA MPE3EHTALMI O Pa3INYHBIX APXUTEKTYPHBIX CTUIISX.
Tema 1.9 IlpakTHyeckne 3aHATHA

T'oTnyecKul CTUIIB.

Pa3BuTHe HaBBIKOB JUAIOTHYECKOM peun 1o Teme. OO0Cyxk1eHne CTHIIEH.
['pammaTuuecknii Matepuain: CyOCTaHTUBUPOBAHHOE MPUIIaraTeNIbHOE.

Tema 1.10

IIpakTHYeckHe 3aHATHA
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MoaepHusm.

3akperieHUue U3y4YEeHHOU JIEKCUKU. Pa3BUTHE HAaBBIKOB YCTHOM pEUH.
I'pammaTrueckuii MaTepuall: 3aKperieHue rpaMMaTUYeCKOro Marepuarna.

CamocrosiTe1bHas padoTa 00y4aromMXCs
MOHOJIOTHYECKOE BbICKa3bIBaHUE Ha TeMy « Mol 100uMBbIN apXUTEKTYPHBIN CTUIIBY.

Pa3nen 2. CagoBo-napkoBas

apXUTEKTypa.
Tema 2.1 IIpakTHYeckHe 3aHATHA
CanoBo-napkoBast BBenenue HOBOro jiekcruueckoro matepuania. [IpakTuka B YTeHHUHU ¢ U3BJICUEHUEM HEOOXOAUMOMN
apXUTEKTYpa. uHpOpMaLIUH.
I'pammatuueckuii matepuai: The Past Indefinite vs the Present Perfect Tense.
CamocrosiTeibHasA padoTa 00y4yaommxcst
nepeckas3 TeKCTa.
Tema 2.2 IIpakTHYeckHe 3aHATHA

I/ICTOpI/IH Pa3BCACHHA Call0B.

Pa3BuTHe HaBBIKOB yCTHOM peun. AyIupoBaHUE.
['pammaTHUecKuii MaTepHall: 3aKpeIIEHHE TPaMMaTHYECKOr0 MaTepuraia.

CamocrosiTe/ibHas padoTa 00y4YaroIuXCcst
MOJITOTOBKA MPE3CHTAIHH.

Tema 2.3
Erunerckue Canpl.

HpaKaneCRue 3aHATHSA

BBeneHue JIEKCUKU U TEMaTHYECKOIO TEKCTA.
I'pammaTrueckuii Matepuan: CaoXHO€E JOTOIHEHHUE.

Tema 2.4 IIpakTHYeckHe 3aHATHA
Hukurckuii boranndecknii | Pa3BuTHe HaBBIKOB JHATIOTHICCKOM PEUH.
Can. I'pammaTrueckuii MaTepHall: 3aKperyieHue rpaMMaTHYeCcKOro Marepuana.
CamocrosiTe/ibHasi padoTa 00y4YaroUIUXCs
cocTaBJieHHe nuanora Ha temy «Busut B Hukurckuii borannueckuit cany.
Tema 2.5 IIpakTH4YecKkHe 3aHATHA
borannueckuit Can O3nakoMuTenbHOE uTeHne. CocTaBiIeHrE BOIIPOCOB K TEKCTY.
MockoBckoro I'pammaTnueckuii Matepuan: CaoxHoe MoaJIexKariee.
I'ocynapcTBeHHOTO CamocrosiTe/ibHasi paboTa 00y4YarIUXCsl
VYHusepcurera. MOATOTOBKA JIOKJIAJa.
Tema 2.6 IIpakTHYeckHe 3aHATHA

PacteHus u uBeThI.

BBenenne HOBOro JeKcu4eckoro Marepuasna. Pa3Butue HaBbIKOB MOHOJIOTUYECKON U THATIOTHYECKON
peun. AyIupoBaHue.
['pammaTtudeckuit marepuain: [IpakTuka ynotpebieHust HEMUYHBIX (JOpM Tiaaroa.

CamocrosiTeibHass padoTa 00y4yalomMXxcst
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COCTaBJICHHEC KPOCCBOpJA.

Tema 2.7 IlpakTHyeckne 3aHATHA 2
[[BeTOYHBIE KOMIIO3ULIUH. CoBeplilIeHCTBOBaHUE pa3roBOPHON IPAKTUKHU. Pa3BuTHE MOHOJIIOIMYECKON U TUATIOTMUECKON pedH. 2
I"'pammaTiyeckuil Marepuai: 00001IEHHE U3YYECHHOTO 3a CEMECTP.
Hroro: 46
VI cemectp
Pazpnean 3.
[TpodeccuonanbHbIN KypC.
Tema 3.1 IIpakTHYeckHe 3aHATHA 2
[Tpunuune! nanamadTHoro | Beenenue 6a3oBoro Tekcra. BBeeHne JEKCHYECKOT0 MaTepraia. 2
JM3aiiHa. I"'pammaruueckuii Matepuan: Active and Passive Voice.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
pa0oTa C TEKCTOM, BBIIIOJIHEHHE JIEKCUKO-TPAMMATHYECKUX YIIPaKHEHUIH.
Tema 3.2 IIpakTHYecKue 3aHATHS 2
JlangmadrHoe ocBewenue. | [IpakTuka B yHOTpeOISHUH JICKCHYECKOTO MaTEpUaia 1mo TeMe. 2
I'pamMmatnyeckuii MaTepuan: oTpabOTKa HaBbIKa yroTpebiaeHus Passive Voice.
Tema 3.3 IIpakTHyeckne 3aHATHA 2
CanoBbie BOJIOEMBI. TpeHnpoBKa HaBBIKOB JUAJIOTHUECKON peun. [luasor ¢ 3aka3uukoM. AyJUpoBaHuUe. 2
['pammaTHUecKuil MaTepHall: 3aKpeIIEHHE IpaMMaTHYECKOr0 MaTepuara.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
MOJIFOTOBKA MTPE3EHTAIIMU O CaJJOBBIX BOJOEMAX.
Tema 3.4 IIpakTHYecKue 3aHATHS 2
PasnoBuaHOCTH ra30HOB. Pa3BuTHE HaBBIKOB MMCBbMEHHOM peYH. 2
I'pammaruueckuii matepuan: Reported Speech.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
HanucaTh peKjaamy.
Tema 3.5 IIpakTHYecKue 3aHATHS 2
Yxon u obcmyxuBaHuE Pa3BuTre HaBBIKOB UAIOTHYeCKOr peun. Jlnanor ¢ COOCTBEHHUKOM y4acTKa. 2
ra30HOB. ['pamMmMaTHUecKuil MaTepuai: OTpabOTKa HABBIKOB YIIOTPEOIEHHsI KOCBEHHON peyH.
CamocrosiTeibHast padoTa 00yuyaommxcst 1
BBITIOJTHEHUE PEYEBBIX U IPAMMATHYECKUX YIIPAKHEHUH.
Tema 3.6 IIpakTHYecKkue 3aHATHS 2
CanoBble U3ropoau. BBenenue u ocBoeHue JeKCUKU. Pa3BUTHE HAaBBIKOB UTEHUS C IOJHBIM [TOHUMAHUEM TEKCTA. 2
I"'pammarnueckuii Matepuain: Reported Statements.
CamocrosiTeibHas padoTa 00yuyaommxcst 1
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IMOATOTOBKA IIEPECKa3a TCKCTA.

Tema 3.7
CanoBble KOHCTPYKIMH.

IIpakTnyeckue 3ansaTus

CoBepllieHCTBOBaHUE PA3TOBOPHON MPAKTUKU. AyJIUpOBaHUE.
['pamMmmaTHUeCKUl MaTEpHUAJl: 3aKPEIJIEHHE IPaMMaTHYECKOr0 MaTepraa.

CamocrosiTesibHAasi padoTa 00y4ar0IMXCs
pacckaszaTh 0 IPEUMMYIIECTBAX TOTO WJIM MHOTO BHJIA CAIOBBIX KOHCTPYKIMM.

Tema 3.8
CanioBble TOPOKKH.

IIpakTnyeckue 3ansaTus

OcBoenue nekcuueckoro Matepuana. Pabora ¢ rekctom no teme. OTpaboTKa HaBBIKOB YTEHUS H
repeBoa.
I'pammartuueckuii marepuai: Reported Questions.

CamocrosiTesibHas padoTa 00yYarOIuXcst
BBITIIOJIHCHUC JICKCI/IKO-FpaMMaTI/I‘-IeCKI/IX ynpamHeHHﬁ.

Tema 3.9
3uMHMIA cajl.

IIpakTHyeckue 3aHATHS

Pa3BuTHE HABBIKOB yCTHOﬁ peuu. HepeCKa3 OIM3KO K TCKCTY.
I"'pammaruueckuii marepuan: Reported Commands.

CamocrosiTe/ibHas padoTa 00y4YaroIIuXCcst
HAIMCaTh OMUCAHUE Cala.

Tema 3.10
Tennuua u e€ pyHkuuu.

HpaKaneCRue 3aHATHSA

Pa3BuTHE HABBIKOB YTEHUS C U3BJICYCHHUEM HCO6XOI[I/IMOI>'I I/IH(I)OpMaI_II/II/I. Jlexkcudeckuiit mat cpual.
I'pammartuueckuii marepuan: Reported Suggestions.

CamocrosiTeibHas padoTa 00y4yaommxcst
BBIITOJTHCHHUEC JICKCUKO-TPAMMATHUYCCKUX ynpamHeHMﬁ. HOI[FOTOBI/ITB JOKJIad O q)YHKHI/ISIX TCIIJINIIBI.

Tema 3.11 IIpakTHYeckHe 3aHATHA
JlangmadTHei 1u3aiiH Ha | [IpakTHKa AUATOTHYECKON pedu Mo TeMe. AyarupOBaHueE.
y4acTKe. I'pammMaTuueckuil Mmatepuain: Y cioBHbIE peasoxkeHus | tuma.
Tema 3.12 IIpakTHYeckHe 3aHATHA
JlanpmadtHOE IIpakTrKa MOMCKOBOrO YTeHU. JIEKCHUECKUI MaTepral 1o TeMe.
MIPOEKTUPOBAHHUE. ['pamMMaTHYECKUI MaTEpHAN: 3aKPEIVIEHHE TPaMMaTHYECKOr0 MaTepraia.

CamocrosiTeibHast padoTa 00y4yarommxcst
paboTa ¢ JeKCHYECKUM MaTepralioM, COCTaBJI€HHE KPOCCBOP/A.

Tema 3.13 IIpakTHYeckHe 3aHATHA

doHTaH Kak 00pa3 cajioBo-
MapKOBOU apXUTEKTYPHI.

BBenenue u 3akperieHue Jiekcuueckoro marepuana. [IpakTuka ureHus u nepeBoja.
['pammaTtuydeckuii Mmarepuan: YcinoBHble npeanoxenus |l tuna.

Tema 3.14
Posb oHTaHOB B

IIpakTnyeckue 3aHsATHS

3aerHJ'ICHI/IC BCCT'O JICKCUKO-TPAMMATHYCCKOI'0O MaTcpuaja. HpaKTI/IKa yCTHOI71 pcun.
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JaHIIaGTHOM AHU3aiHe.

Hroro: 38
VIl cemectp
Pa3nean 1. JlanaqmadgTHas
PaCTUTENBHOCTb.
Tema 1.1 IlpakTHyeckne 3aHATHA 2
JlepeBbs M KyCTapHHKH. BBenenue Ttekcra u nekcuky. Pa3BuTre HaBBIKOB YCTHOW PEYH. 2
I'pammatuueckuii matepuan: CoraacoBaHue BPEMEH.
CamocrosiTeibHast padoTa 00y4yarommxcst 1
YTEHHUE TEKCTa C U3BJIeUeHUEM TpeOyeMoi HHpopMaLuu.
Tema 1.2 IIpakTHYeckHe 3aHATHA 2
Knaccudukanus nuserounsix | Pabora ¢ nmpesenTanueii. Pa3BuTie HaBBIKOB ayMpPOBaHHUSL. 2
KYJIbTYP. ['pamMmMaTHYECKHI MaTEpHANl: 3aKPEIUICHHE I'PaMMaTHYECKOr0 MaTepraa.
Tema 1.3 IIpakTHYecKue 3aHATHS 2
[Tukiel pocTa 1IBETOB. Pa3BuTue HaBBIKOB YTEHUS C U3BJICYEHUEM HEOOXOAUMOM nHpopManuu. AyiupoBaHHe. 2
['pammaTHueckuii MaTepuall: oTpabOTKa rpaMMaTHYECKUX HaBBIKOB.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
BBINIOJIHEHUE JIEKCUKO-TPAaMMaTHUYECKHUX YIIPaKHEHUH.
Tema 1.4 IlpakTHyeckne 3aHATHA 2
Kak moctpouts nuBetHuk y | Ilpaktuka auasormyeckoi peun 1o Teme. [IpakTika micbMeHHOH peun. 2
JIEPEBHEB. I"'pammaTruecknii Matepuain: CnoxHoe npennoxkenue. ClI0)KHONOTUYMHEHHOE NPEJIOKEHNUE.
CamocrosiTeibHas padoTa 00y4aOIMMXCs 1
COCTABJICHHE pEKOMEH1alnii Ha TeMy «Kak MoCTpOUTh IBETHUK.
Tema 1.5 IIpakTHYecKue 3aHATHS 2
Kax noctpouts kiaymo0y. MoHouorndeckast pedb I0 TEME. 2
I'pammaTrueckuil MmaTepyall: THUIIBI IPUAATOYHBIX IIPEITIOKECHHMN.
CamocrtosiTeibHAas padoTa 00y4aOMMXCs 1
HalnMcaHue MPaKTHYECKOro PYKOBOJCTBA Ha TeMy «Kak moCTpoUTh KIyMOy».
Tema 1.6 IIpakTHYecKkue 3aHATHS 2
Ozenenenue. Pabora ¢ Tekctom. OTBETHI Ha BOIPOCHL. AyTUpOBaHHE. 2
['pammaTHuUecKuii MaTepHal: 3aKpeIuieHre rpaMMaTHYeCKOro MaTepuraa.
Pa3nea 2. Dxosorus.
Tema 2.1 IIpakTHYecKHe 3aHATHS 2
Bogansie pecypcbl. [TpakTHKa B UYTEHUU C MOJHBIM TOHUMAHUEM POUYUTAHHOTO. 2

['pamMMaTHUecKuil MaTepuai: MOBTOPeHUE HETHMUHBIX Gopm rinarosa: Maguantu. CaMoCcTOSTENbHBIN
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WH()UHUTUBHBIN 000POT.

CamocrosiTesbHasi padoTa 00y4ar0IMxcst 1
IIOATOTOBKA JTOKJIAJa 110 TEME.
Tema 2.2 IlpakTHyeckne 3aHATHA 2
JlecHble moxapsl. IIpakTHKa B YTEHUH U NepeBOJe. Pa3BUTHE MOHOJIOTUYECKON PEUH. 2
I"'pammaruueckuii marepuain: [Ipuuactue. OObeKTHAs IPUYACTHAS KOHCTPYKIUSI.
CamocrtosiTeibHas padoTa 00y4aOIMXCs 1
IIOJI'OTOBKA COOOIIEHUS IO TEME.
Tema 2.3 IIpakTHYeckHe 3aHATHA 2
3amuTa OKpysKaromei cpensl. | [IpakTHka MOHOJIOTMYECKON peud. AyaupOBaHHE. 2
I'pammaTnueckuii Matepuan: CyObeKTHas NpUYacTHAsi KOHCTPYKIIUS.
CamocrosiTesibHasi padoTa o0yuyaromuxcst 1
ITOATOTOBKA JTOKJIAJa 110 TEME.
Tema 2.4 IIpakTHYeckHe 3aHATHA 2
Bpenurtenu HacaxaeHUM. [IpakTuka B UT€HUH ¢ U3BJI€UEHHEM TpeOyeMoil uHdopMaIy. 2
I"'pammaTnueckuii Matepuain: HezaBucuMelil mpu4acTHbI 000pOT.
CamocrosiTesibHas padoTa 00yYarOIuXcst 1
ITOATOTOBKA MPE3ECHTALNM.
Tema 2.5 IlpakTHyeckne 3aHATHA 2
Vrunuzanus u nepepadboTka | Pa3BUTHE HABBIKOB JHAIOTHUECKOW PEUH. 2
OTXOJIOB. I'pammatnueckuit marepuan: ['epynauii. I'epynnuii B popme AeHCTBUTENBHOIO U CTPAJATEIBLHOTO
3aJI0T4.
CamocrosiTeibHAas padoTa 00y4arOIIMXCs 1
COCTABJICHHE CUTYaTUBHBIX JHAJIOTOB.
Tema 2.6 IIpakTHYecKue 3aHATHS 2
Oxosorudecku Oe3onacHsle | BBeneHHe JEKCHUECKOrO MaTepralia i TEKCTa 10 TeMeE. 2
MaTepHaIbL. ['pammaTHyeckuii MaTepual: YotpeOaeHne repyHausl B pa3auyuHbIX QYHKIUAX.
CamocrosiTeibHas padoTa 00y4yaommxcst 1
COCTaBJICHHE CIHCKA O€30MacHbIX MaTEPHAJIOB.
Tema 2.7 IIpakTH4eckue 3aHATHSA 2
3HepFI/IH- COXpaHeHI/Ie 3HAKOMCTBO C JIEKCHYECKUMH €IUHUILIAMU U 3aKpeMICHUEC JISKCMUYECKOIro MaTepuaa. Brimonnenune 2
SHEPIUH. JIEKCUKO-TPAaMMAaTHYECKUX YIIPAKHEHUN. AyTHPOBaHNUE.
Hroro: 36

VIII cemectp

Pa3nen 3. Ha pabouem
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MeCTe.
Tema 3.1 IlpakTHyeckne 3aHATHA 2
IToe3nxa Ha paGouee MecTo. | BBemenue ekcuku mo teme. [IpakTHka B YTEHHH C U3BJICUCHUEM HH(POPMAIIHH. 2
CrpourenpHas miomanaka. | 3aKperyieHue BCEro M3y4eHHOT0 TPaMMAaTHYeCKOro MaTepuaia.
CamocTosiTe1bHasi paGoTa 00y4alImmxces onrcaHue pabouei mIonaaKH. 1
Tema 3.2 IlpakTHyeckne 3aHATHA 2
Pabota c mocraBukamMu 1 | PasroBopHas MpakTHKa 10 TeMe. Pa3BUTHE HABBIKOB JHAIOTHYECKOM pedn. AyIupoBaHueE. 2
MOAPSIHBIMU 3akperieHre BCero M3y4eHHOro rpaMMaTH4eCKOro MaTepuara.
OpraHu3aluAMM. CamocrosiTe1bHAas padoTa 00y4alOIIMXCsl COCTABICHUE CUTYaTUBHBIX JUAJIOTOB. 1
Tema 3.3 IlpakTHyeckne 3aHATHA 2
JononnurenbHbIi nepconaln. | Pasropophas npaktuka 1o Teme. CocTaBIeHUE TUATIOTOB. 2
CpouHblii 3aKa3. 3aKkpernseHne BCero N3y4eHHOro rpaMMaTH4eCKOro MaTepuaa.
CamocrosiTesibHasi padoTa 00y4alOIIUXCS PEUYEBbIC YIPAKHEHMUS. 1
Tema 3.4 IIpakTHYecKue 3aHATHS 2
Hcnpapnenue nedexTos, [TpakTiKa B MOHOJOTHYECKOHN U TUATOTMYECKON peyH. 2
HEUCIPaBHOCTEM, 3aKkpernieHue BCero N3y4eHHOro rpaMMaTH4eCKOro MaTepuaa.
TOrPEIHOCTEH. CamocrosiTes1bHAas padoTa 00y4aONIMXCH BBIITOJHEHUE JICKCUUECKUX YIPAKHEHUM. 1
Tema 3.5 IIpakTHYeckne 3aHATHA 2
besonacHocTs Ha paboueM | [IpakTHKa YTEHHs C U3BJICUCHUEM HEOOXOTUMOM HHPOPMAIIHH. 2
Mmecre. [llymHoe 3akpernseHre BCero N3y4eHHOro rpaMMaTH4eCKOro MaTepuaa.
IIPOU3BOJACTBO. CamocrosiTesibHas padoTa 00yyarmuxcs MOArOTOBKA MPOEKTa Ha TeMy «Kak moBBICUTh 1
0e30MmacHOCTh Ha padovyeM MeCTe.
Tema 3.6 IIpakTHYecKue 3aHATHS 2
[Ipenynpexnaromue 3Haku. | Jlekcumueckuii Mmatepuan. [IpakTuka quasornyeckoi peun. AyaupoBaHue. 2
CamocrosiTejibHasi padoTa 00yyauuxcsi pa3padoTKa CUCTEMBI MPEIYNPEKIAIONTNX 3HAKOB. 1
Hroro: 18
BCEI'O: 237

Jnist XapaKTepUCTUKU YPOBHSI OCBOCHHS y4eOHOT0 MaTepralla HCIOIb3YIOTCS CIeaytole 0003HaueHus:

1. - 03HaKOMUTENBHBIN (y3HABaHUE paHee U3YUYEHHBIX 0OBEKTOB, CBOWCTB);

2. - penpOYKTUBHBIN (BBIOJHEHHE JAEATEIBHOCTH 110 00pasily, MHCTPYKLUHU WU 1O/ PYKOBOJICTBOM);

3. - IPOAYKTUBHBIH (IUTAHUPOBAHUE U CAMOCTOSITETIFHOE BHIITOTHEHHE JICATEIIEHOCTH, pEIIeHHE TPOOJIEeMHBIX 3a71aq).
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3. YCJIOBUS PEAJIM3ALIMA ITPOTPAMMBI YYEBHOM JUCITATLIAHBI

3.1. TpeGoBaHusi K MUHUMAJIBHOMY MAaTEePHAJIbLHO-TEXHUYECKOMY 00ecnedyeHuIo

Peanuzanus yuyeOHOM TUCHMIUTMHBI TpeOyeT Hanuuusi yuyeOHoro xabuneta «HOCTpaHHBIN
S3BIKY.

O6opynoBanne yueOHOTO KaOMHETa: pabouee MECTO MPENOIaBaTeNsl, [IOCAJ0YHBIE MECTA TIO
KOJIMUECTBY 00yYaronuxcs, yueOHble OCOOHs, TECTOBBIC 3a/1aHus, KAPTOUKU C UHIUBUAYAIbHBIMU
3aJJaHUSIMU, KapThl aHTJIOTOBOPSAIIMX CTPAH U CTPaH MUPA, CIIOBAPH.

Texuunueckue cpeacrBa oOydeHHs: MarHUTO(OH, KOMIIBIOTEp, MYJbTUMEIUITHOE
00opyI0BaHUeE.

[Ipu peanmzanuu paboueit mporpammbl yueOHo mucuumuinabl OI'CD.03 MuocTpaHHBIN
SI3BIK MOYKET OBITh HCIIOJIb30BaHO MporpammHoe obecrnieueHue Big Blue Button (BBB), Moodle, -
JTUCK.

3.2. UudopmanumonHoe odecneyeHue ooyyenus. [lepeueHb pekoMeHyeMbIX YUeOHBIX
u3iannii, UHTepHeT-pecypcoB, 10NOJTHUTEILHOMH JTUTEPATYPHI

OcHoBHas nuTeparypa:

1. [Ty3zenko, N. H. Aurnmiickwuii si3p1k = English : yae6Hoe moco6ue / U. H. Ily3enko, E.
B. Boiitumentok. — MuHck : Beiiimas mkoia, 2021. — 368 ¢. — ISBN 978-985-06-3335-4. —
Tekct : anekrponnsit // LudpoBoii obpasosatenbublii pecypc IPR SMART : [caiit]. — URL:
https://www.iprbookshop.ru/119962.html (nata o6pamenus: 12.04.2022). — Pexxum goctyma: st
aBTOPU3HUP. NOJIB30BATEIEH

2. CrapueBa, 3. A. Auruwmiickuii s3bik. ['pammaTtuka : ydeObHoe mocobue / D. A.
CrapreBa. — 2-¢ m3a1. — Mocksa : [lamkos u K, 2021. — 96 ¢. — ISBN 978-5-394-04565-3. —
Tekct : anekrponnsiit // Ludposoii obpazoBatenbubliii pecypc IPR SMART : [caiit]. — URL:
https://www.iprbookshop.ru/120692.html (mata o6pamenus: 12.04.2022). — Pexxum noctyma: Juist
ABTOPH3UP. MOJIb30BaTEIICH

JlonoaHUTeNbHAs IUTepaTypa:

1. boukapeBa, T. C. Anramiickuil s3pik : ydebHoe mocobume ansa CIIO / T. C.
boukapesa, K. I'. Yananga. — Caparos : IIpodobpa3zoBanue, 2020. — 99 c. — ISBN 978-5-4488-
0646-9. — Tekcr : amexktponHsbIii // L{udposoii obpazoBatenbHblii pecypc IPR SMART : [caiit]. —
URL: https://www.iprbookshop.ru/91852.html (gara obpamenus: 18.04.2022). — Pexum gocrymna:
JUISL aBTOPU3UD. NTOJIb30BaTEIEH

2. Kysnenosa, T. C. Aurnuiickuii s3pIk. YcTHas peus. [IpakTukym : yue6HOe nmocobue
st CITO / T. C. KysuenoBa. — 2-¢ u3n. — Caparos, ExarepunOypr : IlpodoOpazoBanue,
VYpansckuil penepanbuelii yausepcutet, 2019. — 267 ¢. — ISBN 978-5-4488-0457-1, 978-5-7996-
2846-8. — Tekcr : anexTponHbii // Lludposoit oopazosarensHbiii pecypc IPR SMART : [caiiT]. —
URL: https://www.iprbookshop.ru/87787.html (nata obpauienus: 18.04.2022). — Pexum gocryma:
JUISL aBTOPU3UD. NTOJIb30BaTEIEH

3.3. MeTonnuyeckoe oOecnedyeHne o00pPa3oBaTEJILHOIO Tpouecca JJsi  O0y4deHHs
WHBAJM/IO0B U JIUI C OTPAHNYEHHBIMH BO3MOKHOCTSIMH 3/10POBbSI.

VYcnoBusi opraHuzallii M COJAEp)KaHWe OOYy4YeHUss W KOHTPOJISI 3HAHWUN WHBAIHMJIOB U
oOydaromuxcsi ¢ OB3 mo nucrumuimHe WHOCTpaHHBIM S3BIK  OMPEIENSIFOTCS  MPOrPaMMOit
JTUCIUTITMHBI, aJallTAPOBAHHON MPU HEOOXOAMMOCTH 711 OOYYECHHS YKa3aHHBIX O0YUaIOIINXCA.

Opranuzanus o0y4eHHs], TeKyIeH U MPOMEKYTOUHOW aTTeCcTallid CTYIECHTOB-MHBAIUIOB U
ctynentoB ¢ OB3 ocymecTBisieTcsi ¢ y4eToM OCOOCHHOCTEW IMCHXO(MU3UIECKOTO PAa3BUTHS,
WHANBUAYAIbHBIX BOZMOKHOCTEH M COCTOSIHUS 3/I0POBBSI TAKUX 00YJAIOIINUXCS.

I/ICXO)]SI u3 HCI/IXO(i)I/ISI/ILIeCKOFO PasBUTHUA W COCTOAHHA 3J0POBbA CTYACHTOB-MHBAJIWIAOB U
ctyneHToB ¢ OB3, opraHusyroTcsi 3aHSATHS COBMECTHO C JAPYTUMH OOYYArOIMIMMHCS B OOIIHUX
rpymnmnax, HCIHOJb3Yysd COINHUAIIBHO-aKTUBHBIC U pe(bf[eKCI/IBHI)Ie METO/AbI 06y’~IeHI/I$I CcCO31aHUuA
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KOM(OPTHOTO TMCUXOJOTMYECKOr0 KJIMMaTa B CTYJIEHYECKOH TpyIIe WIu, IPU COOTBETCTBYIOIIEM
3agBJIGHUM TaKoro oOydyaromierocs, N0 WHAMBUAYAJIbHOM MporpaMMme, KOTOpasi SIBISETCS
MOIU(HUIMPOBAHHBIM BAapHAHTOM OCHOBHOH pabodeld mporpamMmbl JUCHMIUIMHBL [lpu 3TOM
coJlep’KaHuEe MPOrpaMMbl JTUCIUIUIMHBI HE HU3MEHsAeTcsa. M3MEHSIoTCS, Kak MpaBuiio, (HOpMbI
00y4YeHHS U KOHTPOJISI 3HAHUH, 00pa30BaTeIbHBIE TEXHOJIOTHH U TUAAKTHYECKHE MaTePHAIBL.

OOyyeHne CTYIEHTOB-UHBANUAOB M cTyaeHToB ¢ OB3 Takke MOXET OCYIIECTBISATHCS
WH/IMBUYAJIHO W/WIH C IPUMEHEHUEM JUCTAHIIMOHHBIX TEXHOJIOTHIA.

JucranunonHoe oOyueHue obecreuynBaeT BO3MOKHOCTh KOMMYHHUKALUN C MPENoIaBaTesIeM,
a TaKkKe C JPYruMH OO0y4aeMbIMH IIOCPEACTBOM BeOMHApPOB (HAampUMEp, C HCHOJIb30BAHUEM
nporpaMmbl SKYpe), 4To CrnocoOCTBYET CIUIOUCHHIO TPYIIIbI, HAMpaBIsAET YYeOHYIO TIpyIIy Ha
COBMECTHYIO paboTy, 00CYK/IeHIE, TPUHATHE IPYIIIIOBOTO PEIICHUSI.

B yuebHOM mpoiecce A MOBBIIIEHUS YPOBHS BOCHPUATHSA M TepepaboTKu y4dyeOHOM
UHPOPMALIUK CTYIECHTOB-UHBAIUAOB M CTyAeHTOB ¢ OB3 mpuUMEHSIOTCS MyJIbTUMEIUIHBIE U
CHelMaIM3UpOBaHHbIE TEXHUYECKUE CpEICTBAa IpHeMa-liepenadd y4deOHOM wuHbopManuu B
JOCTYIHBIX (OpMax Ui CTYIACHTOB C pPa3IMYHBIMU HAPYIICHUSMH, O0OECHEUMBACTCA BBITYCK
anbTepHATUBHBIX (OPMATOB MEUYaTHBIX MaTepuanoB (KPymHbIH MPUEDT), SIECKTPOHHBIX
0o0pa3oBaTeNbHBIX pecypcoB B  (opmax, aganTUpPOBaHHBIX K OrPAaHUYCHHSIM  3J0POBBS
00y4aromuxcsi, HaJTu4Irue He00X0JMMOr0 MaTePUATbHO-TEXHHUECKOTO OCHAIICHHUSL.

[Tox6op u pa3zpaboTka y4eOHBIX MaTEPUAIOB IPOU3BOIUTCS MPETMOAABATEIIEM C YUETOM TOTO,
YTOOBl CTYAEHTHI C HAPYIICHUSAMH CIIyXa MOJy4dald UH(QOpPMAIMIO BU3YalbHO, C HapYHICHUSIMU
3peHHsI — ayIMAIBHO (HapuMep, ¢ UCTIOIb30BaHUEM ITPOTPaMM-CHHTE3aTOPOB PEYH).

Ilpumeuanue: IIpenooasamenu, yueOHvie KypCbl KOMOPbIX MpedVIOm Om CMyO0eHmo8
BbINOJIHEHUSI ONPEOeNeHHbIX Cheyuguueckux Oetcmsull U npedCmasiaruux coboi npoodremy uiu
Oelicmeaue, HeBbINOIHUMOE OJisi CIYOEHMO8, UCHbIMbLEAIUUX MPYOHOCIU C NepedsUdNCeHUuemM iU
peuvto, obazanvl 6 PIIJ] yuecmv smu ocobennocmu u npeonazams CmMyOeHmMam-UHEAIUOAM U
cmyoeumam ¢ OB3 anbmeprnamugnbie Memoovl 3aKpenjieHus U3yuaemo20 Mamepuaa.

Jis  oCcyIIecTBIIEHUSI TPOIEAYp TEKYIIEro KOHTPOJIA YCIIEBAEMOCTH W IPOMEKYTOYHOU
aTTecTanuy oOydarommxcs MHBaIuIoB U Jul ¢ OB3 (oH OLlIEHOUHBIX CPEeICTB MO IUCIUILINHE,
MIO3BOJISIOMINN OLEHUTH JOCTIKEHHE MU Pe3yJbTaTOB O0y4YeHHS W YPOBEHb COPMHPOBAHHOCTH
KOMIIETEHIIMH, NpPEeayCMOTPEHHBIX Yy4YeOHBIM IUTAaHOM U pabodell MporpaMMoN JAHUCHUIUIMHBI,
QIANITUPYETCS [Tl 00YJArOIIUXCsl MHBAIHIOB U JIAI C OTPAHMYCHHBIMH BO3MOKHOCTSIMU 3/I0POBBSI
C YYeTOM WHIUBHUAYAJIbHBIX ICUXO(PHU3UOIOIMYECKHUX OCOOEHHOCTEH (YyCTHO, MHCbMEHHO Ha
Oymare, NMMCBMEHHO Ha KoMIbloTepe, B ¢opMe TecThupoBaHus u T.1.). llpu HeoOxommmocTu
o0yyaromuMcsl TPEAOCTaBIsAETCS JOMOJIHUTENbHOE BpeMs Ui MOJArOTOBKM OTBEeTa NpU
IPOXOKJICHUN aTTECTALINH.

4. KOHTPOJIb 1 OIIEHKA PE3YJIbTATOB OCBOEHHS YYEFHOU JUCHUTLJIAHBI

Texymmii KOHTPOJIb U OILIEHKAa pPE3yJbTaTOB OCBOEHUSA Y4YEOHOW JUCIMIUIAHBI
OCYILIECTBIISIETCSl TPENOJABATEIEM B IIPOLIECCE IPOBEINCHUS 3aHATHI, a TAaKXKe BBIIIOJHEHUS
00y4JarolMMHUCS CaMOCTOSATENbHONU (BHEaylUTOpHOM) pabotbl. IlpomexyrouHas arrecTanus B
dbopme nuddepeHIInpOBaHHOTO 3a4eTa.

PesynbraThl 00y4yeHus ®opMBI U METOABI KOHTPOJIA U

(OCBOEHHbBIE YMEHUSI, YCBOEHHBIE 3HAHUS) OIICHKH PEe3yJIbTaTOB 00yUeHUs
B pesynprare  ocBoeHuss  yuyeOHOM  aucuumiuHbl | [IMcbMeHHBIH KOHTPOJIb B (hopMe:
00y4aroIuics 10JKeH - OTBETOB Ha BOMPOCHI;
YMETb: - TECTUPOBaHUS.
- 00maThes (YCTHO M MUCbMEHHO) HAa MHOCTPAHHOM SI3bIKE
Ha NnpodeccHoHaIbHBIE U TIOBCEIHEBHBIE TEMBI, Y CTHBIN KOHTPOIB B hopme:
- TEepeBOAUTH (CO CIIOBapeM) MHOCTPAaHHbIE TEKCTHI | - MHAMBUAYAIBHOIO ONPOCa;
npo¢eccCHOHATLHON HANPaBIEHHOCTH; - (hpOHTAJILHOTO OTIpOCa.
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- CaMOCTOATEIbHO  COBEpPIICHCTBOBATH  YCTHYIO U
IIACbMEHHYIO peYb, IONOIHATh CI0BApHbIN 3a11ac;

3HATh:

- nekcnueckuid (1200 - 1400 nexcHYecKUX €IWHHI]) |
rpaMMaTH4YeCKUil MUHUMYM, HEOOXOIUMBIN AJisi YTEHUS U
nepeBoga (co  cioBapeM) HMHOCTPAaHHBIX  TEKCTOB
npodeccnoHabHOM HANIPaBIEHHOCTH.

O01mme KpUTEPUN OLIEHKHU Pe3yJIbTATOB OCBOEHMSI Y4eOHOM THCIUIINHbI

B yCTHBIX ¥ NMCHMEHHBIX OTBETAX CTYJEHTOB Ha MIPAKTUYECKUX (CEMHUHAPCKUX) 3aHATHUSX, B
COOOLIEHUAX U JOKJIanax, 3cce M ApYrux (opmax ayIUTOPHOM M CaMOCTOATENBbHOH paboThl, a
TaKKe B TEKYIIMX KOHTPOJBHBIX padOTaX YYMUTHIBAIOTCSA: TINyOMHA 3HAHWUN, BIAJCHHUE
HEOOXOMMBIMU YMEHUSAMH (B 00bEME MPOrpaMMbl), JOTMUHOCTh U3JI0XKEHUS MaTepuiia, BKIIOYas
0000111eHus1, BBIBOJIBI, COOJIIOJICHHE HOPM JIMTEPATyPHOU PEUH.

OueHKy «OTJIHYHO» 3aCIIy’KMBAacT CTYIEHT, TBEPAO 3HAIOIIMKM IPOrpaMMHBIA MaTepuall,
CUCTEMHO ¥ TPaMOTHO W3JIaraloluii ero, JICMOHCTPHPYIOIUH HEOOXOAWMBIH ypOBEHb
KOMIIETEHIIMM, 4ETKUE, CXKAaThle OTBEThl HAa JIOMOJIHUTENIbHBIE BOINPOCHI, CBOOOJHO BIIAJCHOILUI
MIOHATHUIHBIM aIllapaToOM.

OneHkKy «XOpomio» 3acily’)KMBAaeT CTYACHT, IMPOSBUBIIUHI IOJIHOE 3HAHHE NPOTrPaMMHOIO
Marepuaia, JEMOHCTPUPYIOIINK CHOPMHUPOBAHHBIE HA JIOCTATOYHOM YPOBHE YMEHHS U HABBIKH,
YKa3aHHbIE B IPOrpaMME KOMIIETCHIMM, AOIYCKAIOUIMM HENPUHLUUIIMAIBHBIE HETOYHOCTH IIpU
W3JI0KEHUU OTBETA Ha BOIPOCHI.

OLIEHKY «yJAOBJIETBOPUTEJBHO» 3aCIY)KUBAET CTYJICHT, OOHAPYXMBIUUN 3HAHUS TOJIBKO
OCHOBHOT'O MaTepuaia, HO HE YCBOMBIIMH J€Tajd, JOMYCKAIOUIMI OIIMOKM HPUHLUIINAIBHOIO
XapakTepa, JIEMOHCTPUPYIOIIMH HE [0 KOHIA CQHOPMHPOBAHHBIE KOMIIETCHIIMH, YMEHHUs
CUCTEMATHU3UPOBATh MaTepUall U J€JaTh BbIBOBI.

OueHKy «HeyI0BJEeTBOPHTEJIBHO» 3aCily)KMBACT CTYJEHT, HE YCBOMBLIMI OCHOBHOI'O
CoJlep’KaHusl MaTepuasla, He yMEIOIUN CHUCTeMaTU3UpoBaTh MHPOPMAIUIO, JIel1aTh HEOOXOAMMbIE
BBIBO/JIbI, YETKO ¥ TPAMOTHO OTBEYaTh HA 3a/IaHHbIE BOIIPOCHI, IEMOHCTPUPYIOLINI HU3KUHA YPOBEHD
OBJIaJICHUS] HEOOXOAUMBIMU KOMIIETEHIIUSMU.

OuennBanne cryaeHTa Ha Au¢PepeHIMPOBAHHOM 3a4eTe N0 y4eOHO! AUCHHUIINHE

OneHka «OTJIMYHO» BBICTABISIETCS CTYAEHTY, €CIIM OH TIJyOOKO U MPOYHO YCBOWII
[IPOrpaMMHBII MaTepuaj, UCYEPIBIBAIOIIE, IOCIEAOBATEIBHO, YETKO M JOTUYECKH CTPOHHO €ro
U3J1araeT, yMeeT TECHO YBSI3bIBaTb TEOPHIO C MPAKTUKOW, CBOOOIHO CIIPABISETCS C 3aJadaMHu,
BOIIPOCAMM M JPYTMMM BUJAMU IPUMEHEHUs 3HAHUN, HE 3aTPyAHSCTCS C OTBETOM IIpH
BUJIOU3MCHCHUU SaI[aHHfI, IMpaBUJIBHO 000CHOBBIBAET IIPHUHATOC PEUICHUC, BJIag€€CT
Pa3HOCTOPOHHUMM HaBBbIKAMU U IIPUEMAMU BBITNIOJHEHHUS IIPAKTUYECKUX 3a1a4.

OneHka «X0poII0» BBICTABIISETCS CTYACHTY, €CJIM OH TBEPJO 3HAET MaTepuall, IPaMOTHO U
[0 CYIIECTBY M3JIaracT €ro, He JOIyCKas CYIIECTBEHHBIX HETOYHOCTEM B OTBETE€ Ha BOIPOC,
MMpaBUJIbHO HNPHUMCHACT TCOPCTUUCCKHUE IIOJOXKCHUA IMPU PCIICHHUU IMPAKTHYCCKUX BOIIPOCOB U
3ajad, BiIajieeT He0OXOIMMBIMU HABBIKAMH U IPUEMAMHU UX BBITTOJIHEHHS.

OHCHKa «YAOBJIETBOPUTECJIBbHO» BLICTABIACTCA CTYACHTY, €CJIM OH MMCCT 3HAHUA TOJIBKO
OCHOBHOI'O Marepuajga, HO HE YCBOMJI €ro JeTajei, IOIMYCKaeT HETOYHOCTH, HEJOCTATOYHO
npaBUIbHbIE (OPMYIUPOBKH, HAPYIICHHUS JIOTHUYECKOW TOCIIENOBATEILHOCTH B H3JI0KCHUU
IPOTrPaMMHOT0 MaTepHualla, UCIBITHIBAET 3aTPYIHEHHS ITPU BHINOJIHEHHH MPAKTUYECKUX padoT.

OHCHKa «HEYAOBJECTBOPUTECJIIBHO»  BBICTABJIACTCA  CTYACHTY, KOTOpBIﬁ HE€ 3HACT
3HAYUTEIBHON 4acTH MPOTrpaMMHOTO MaTepuaa, JOIyCcKaeT CyIEeCTBEHHbIE OIIMOKH, HEYBEPEHHO,
¢ OOJBIINMH 3aTPYAHCHUSMU  BBIIIOJIHACT MMPAKTHYCCKUC pa60TLI. Kax IpaBHJIO, OICHKA
«HEYJIOBIIETBOPUTEIBHO» CTABUTCS CTYAEHTaM, KOTOpble HE MOTYT MpPOAOJDKUTH oOyueHue Oe3
JOITOJIHUTECIIbHBIX 3aHATHH T10 COOTBGTCTBYIOHIeﬁ JUCHUITIINHE.
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Texyummii KOHTPOJIb 32 3 cemecTp MO y4eOHOI aucuunInHe MHOCTpaHHBIN A3BIK
KonTpoabHoe TecTupoBaHue:

1. Jlekcuueckas Tema «Ob6pazoBanue B Poccuu u Benukooputanum.

2. Jlekcuueckast Tema «Hayka 1 TEXHOJIOTHUNY.

3. Jlekcruueckas Tema «3aluTa OKpYyKarolen cpeib».

4. Jlekcuueckas Tema «IIpoOiaeMbl MOIOAEKM.

5. Jlekcuueckas tema «Iloaroroska k yuéoe u padote 3a pyoesxom».

6. JIlekcuueckas TeMa «3BecTHbIE HayuHble OTKPBITUS XX| Bekay.

7. Jlekcuueckas Ttema «PedeBoil aTuker. Dopmbl OOIIEHUS, TNPUBETCTBHS, COBETA,
MPEIOCTEPEIKCHUS».

8. The verb “to be”

9. Present Indefinite Tense

10. Past Indefinite Tense

15. Future Indefinite Tense

16. Degrees of Comparison

17. Phrasal Verbs

18. Articles

Texkymmii KOHTPOJIb 32 4 ceMecTp 1O y4eOHOH AucnuninHe MHOCTpaHHBIN A3BIK
KouTpoJibHbIE BONPOCHI:

Jlexcuueckast Tema «JlanamadTHBIN Tu3aitH. DIeMeHTH JTaHAmadTHOTO IU3aiiHa
Jlexcuueckas tema «Pa3Burtue naHaIaQTHOrO CTPOUTEIHCTBAY
Jlekcuueckas Tema «J/luzaiiH cerogHs»
Jlexcuueckas tema «lIpodeccun B nanamadTHOM CTPOUTETHCTBE
Jlexcuueckas Tema «OCHOBHBIE 3aKOHBI (DU3UKU»
Jlexcuueckas TemMa «MartepHualbl U ChIpbE B TaHIIAPTHOM CTPOUTEIHCTBE)»
Jlexcuueckas Tema «CBoicTBa O€TOHAY
Jlexcuueckas Tema «COOpHBIE KeNe300€TOHHBIE KOHCTPYKIIUK
Jlexcuueckas Tema «3eMIIsTHbIE pabOThI»
0.  Jlexcuueckas TeMa «BomooTBeneHNE U TPEHANK)
11. Jlexcuueckass Tema «MHCTpyMeHTHI u  o0OpydoBaHWE B  JaHIIIAQTHOM
CTPOUTEIILCTBEY
12. MopanbHBIC IJIaroJIbl
13.  The Present Continuous Tense
14.  The Past Continuous Tense
15.  The Future Continuous Tense
16.  The Present Perfect Tense
17.  The Past Perfect Tense
18.  The Future Perfect Tense
19.  UYwucnurensusie. Jpodu.

BOoo~Nooa~LONE

Test 1
1. Putthe verbs in the correct form
Indefinite:

1. T often ... to the cinema with my friends. (go)
2. When ... you ... Bill last time? (see)

3. John and Kelly ... yesterday. (get married). Did you know?
4.1... you with your English tomorrow. (help)
5. Allie ... ecat meat. She is a vegetarian. (not eat)
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Continuous:

l1....Mary ... now? (read)

2. Turn off the TV! The baby ...!(sleep)

3. Hey! You ... on my foot! (stand)

4. At this time tomorrow we ... on the beach and ... cocktails. (lie, drink)

Perfect:

1. ... you ... this film? (see)
2. He ... his dictation yet. (not write)
3. When I saw her last time she ... already ... her hairstyle. (change)

2. Translate:

1.51 He 1106110 PUITBEMBI YKACOB.

2. Buepa Mou Ipy3bsi XOAHIU B KHHO, (DUITBEM OBUT OY€Hb WHTCPECHBIM.
3. Kaxnoe yrpo Tom Geraer B mapke Bo3Jie JoMa.

4. 5l nymaro, 3aBTpa OyaeT Xopolias moroJa.

5. Tom ceituac He paboTaer.

6. Buepa ¢ 5 no 6 Beuepa getu miaBainu B Oacceiine.

7. MaM, naxHeT BOCXUTUTENLHO! UTO THI TOTOBUIIE?

8. 3aBTpa mocie odena s Oyay paboTaTh HaJ MPE3CHTAIUCH.

9

. Korna onu npuexanu Ha BoK3all, IO€3]1 y’Ke YUIEIL.
10. OHU TOJIBKO YTO BCTPETUIIN CTAPbIX APY3EH.
11. Bol korga-auOy b pobdoBaiu MUAUM?

Test 2
1. Put the verbs in the correct form:

Indefinite:

1. He ... always in a hurry. (be)

2. They ... each other when they were studying at university. (meet)
3. I promise I ... to you again. (not lie)

4. Jack normally ...breakfast at 7.30 (have)

5. They ... their last holiday in Spain. (spend)

Continuous:

1. ...you ... your keys? They are on the table in the kitchen. (look for)
2. What ...you ... next Friday? (do)

3.1t ... all day long yesterday. (rain)

4. What ... she ... at this time yesterday? (do)

Perfect:

1.1... already ... doing housework. (finish)

2. By the time she got home her children ... already ... their homework. (do)
3. Tom ... working yet. (not start)

2. Translate:

1. Ter mpuaens K HaM Ha CBaaLO0y?
2. Makc OKOHYWJI YHUBEPCUTET JiBa roja Hazaj. Ceiiuac oH paboTaeT IOpUCTOM.
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3. 3necy oueHb KapKo. MHE OTKpPBITh OKHO?

4. OHa X04YeT CTaTh JOKTOPOM.

5. Buepa oH 1enblii ieHb urpai B GyTOoII.

6. Toe1 mpunemns 3aBTpa? S Oyay xaath T€bs ¢ 3 10 5.
7. 51 uiy HOBYIO padoTy.

8. Uto THI Ieacib B 9TH BLIXOIHbBIE?

9. MBI KyIHJIM HOBYIO MAIlIMHY.

10. 4 3aKkoHYy 3TOT JOKJIA]l B MATHUILY JTHEM.

11. Maiik HEKOTIa HE BUJEN BepOItoaa.

Texkymmii KOHTPOJIb 32 5 ceMecTp 1O y4eOHOU AucnunanHe MHOCTpaHHBIN A3BIK
KonTpoabHas pabora:
[Ipouture TEeKkCT (IO BapuaHTaM) M O03arjiaBbTE €ro. BBIMOIHHUTE MUCHMEHHBIM TMEPEeBOJ TEKCTa IO
BapranTam. Haruimre 5 BOIpocoB K TEKCTY.

Variant 1
The Victorian Era (mid to late 19th Century) saw a return of many architectural styles including
Gothic Revival, Tudor and Romanesque as well as influences from Asia and the Middle East.
During the Industrial revolution, many homes were built in the Victorian style as part of the housing
boom.

A common mental image of a "Victorian” home looks much like a dollhouse with elaborate trim
and bright colors. But the term "Victorian architecture” actually refers to styles that emerged in the
period between 1830 and 1910, during the reign of Queen Victoria. The Victorian era spawned
several well-known styles, including Gothic revival, Italianate, Second Empire, Queen Anne, stick
style, Romanesque style and shingle style.

The Victorian styles evolved largely from the imposing, elaborate Gothic style, which appealed to
the romantic Victorian idea that fashion, architecture and furnishings should be beautiful rather than
practical.

Variant 2
Rejecting ornament and embracing minimalism, Modernism became the single most important new
style or philosophy of architecture and design of the 20th century. It was associated with an
analytical approach to the function of buildings, a strictly rational use of (often new) materials,
structural innovation and the elimination of ornament. It was also known as International
Modernism or International Style, after an exhibition of modernist architecture in America in 1932
by the architect Philip Johnson.

The style became characterised by an emphasis on volume, asymmetrical compositions, and
minimal ornamentation. In Britain, the term Modern Movement has been used to describe the
rigorous modernist designs of the 1930s to the early 1960s. Walter Gropius and Le Corbusier were
the pioneers of the movement, with the latter having a profound impact on the design of many
public housing schemes in Britain.

Texyummii KOHTPOJIb 32 6 cemecTp MO y4eOHOI JucuunInHe MHOCTpAHHBIN A3BIK
KoHnTpoJbHbIE BOIPOCHI:

1. Jlexcnueckas tema «JlanamadTHoe ocBeleHUE»

2. Jlekcuueckas TeMa «CagoBble BOJOEMBI»

3. Jlexcuueckas TeMa «Pa3HOBHIHOCTH Ta30HOBY

4. Jlexcuueckas Tema «CaoBbIe U3TOPOINY
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Jlexcuueckas Tema «CaoBble KOHCTPYKLIUM

Jlekcuueckas TeMa «CagoBbIE JOPOKKHI»

Jlekcnueckas TemMa «3UMHUI caay

Jlexcuueckas Tema «Termnuna u e€ GyHKIUN

Jlekcuueckast Tema «Poib pOHTaHOB B TaHAIIAPTHOM JH3aiiHE»

©ooNo O

Texkymmii KOHTPOJIb 32 7 ceMecTp MO y4eOHOU Aucnuninne MHoCTpaHHBIN A3BIK
KoHTposibHbIE BOIPOCHI:

Jlexcuueckas Tema «/lepeBbst U KyCTapHUKU»

Jlexcuueckas TeMa «Knaccuduxarus BETOYHBIX KYIbTYP»

Jlexcuueckas TeMa «L{MKiIbI pocTa LIBETOB»

Jlexcuueckas tema «O3eIeHEHUEY

Jlexcuueckast TeMa «BoJiHbIE pecypchi»

Jlekcuyeckas TeMa «3anuTa OKpYXKarolle cpeabh)

Jlexcuueckas Tema «Bpenurenu HacaXICHUIN»

Jlexcuueckasi TeMa «Y TUITU3alUs U TiepepadoTKa

Jlexcuueckasi TeMa «9KOJIOTHYECKU-0€30M1aCHbIE MaTepHaIIbl»

CoNoO~wWNE

IIpomexyTounas arrecrauus B ¢popme nudpepeHuMPOBAHHOIO 3a4eTa 32 § cemecTp
1o y4yeOHo# qucnunanne NMHocTpaHHbIN A3BIK
KoHTpoJbHbBIE BONIPOCHI:

Variant 1. Jlekciueckasi Tema «CTpOUTENbHAS TLIOIIAIKAY
Variant 2. Jlekcuueckas Tema «PaboTa ¢ moctaBuiMKaMy ¥ MOJAPSAHBIMA OPraHU3aISIMU»
Variant 3. Jlekciueckas Tema «J{ononHuTenbHbIH epconan. CpouHblil 3aKa3
Variant 4. Jlekcuueckas tema «VcnpaBieHue 1epeKTOB, HEUCIIPABHOCTEH, MOTPEITHOCTEH )
Variant 5. Jlekcuueckas Tema «be3onacHocTh Ha pabodyeM MecTe»
Variant 6. Jlekcuueckas tema «[Ipeaynpexaaroniue 3HaKm»

KOHTpOJ’IbeIe TEKCTBI JI YTCHUS U IIEpeBOaa:
Variant 1

A landscape designer helps to come up with a plan for the outdoor spaces. Such a plan includes
design treatments for plant materials as well as hardscapes and structures. Landscape designers have
knowledge of both horticulture and landscape construction materials, thus equipping them to
generate creative ideas for a yard and plan the layout of plants and features.

Many landscape designers manage a landscaping project from design to completion. They also
work with local contractors. Designers typically have a vast knowledge of resources in the area.
Clarify with your designer that they are indeed willing to manage the construction for you. Some
larger, more established design companies may handle design and construction in house.
Design/Build companies like this employ their own construction crews.

There are no certification or education requirements to become a landscape designer. However,
many designers do hold degrees or certificates. This means that you will need to do your research
on any designer you are considering. Ask to see landscape plan samples and photos of their
previous designs. You may even ask for references to call.

Variant 2
While many of us are working hard and putting in long hours on the job, we often don't get a
chance to see our homes until after dark. Soft lighting in a dark outdoor environment is nothing
short of magic. It provides a warm, inviting ambiance that beckons us outdoors. It creates mood,
romance, and drama. It adds interest and intrigue to any setting. A growing number of homeowners
are capturing this magic in their gardens through "nightscaping,” one of the hottest trends in outdoor
home improvement today.
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Lighting can be one of the most important aspects of landscape and hardscape design, yet it is
often overlooked or underdone. Proper outdoor lighting design allows you to highlight focal points
and hide eyes ores. It can also be used to enhance safety and security, to accent special trees or
plantings, and to create a festive atmosphere for outdoor entertaining.

Landscape lights also serve a number of needs, from letting you walk safely down a flagstone
path at night, to giving you a place to spend time with your family after school and work. Outdoor
lights even deter burglars and reduce crime. Yet for homeowners, choosing which areas to light can
be a challenge. Here, landscape professionals share their expert tips for lighting different areas of
the landscape. If you’re planning for lighting in your landscape, this section will give you a better
understanding of what to expect when landscape lights are installed, where the best places are to put
lights, how to create effects with lights, and much more.

Landscape lighting is more than just shining some direct light at a walkway or up a tree. Not
only are there techniques and methods for creating ambiance with lights, but some contractors even
prefer to accent the architecture of the home rather than the trees or walkways or patio areas.

Variant 3
Garden reservoir and pond — these artificial garden constructions have existed since ancient
times. Today no one plot of land can manage without Garden pond or reservoir. Every garden pond
or reservoir is a dominant of a well-planned landscape design. The area near the garden pond or
reservoir is to be separated from another territory.

Garden pond or reservoir is to be constructed and situated on the expose area, defended from
strong winds. Straight sunlight can be fallen down into a garden pond or reservoir not more than 6
hours a day. Construction of your garden pond or reservoir is to situate in a slight shade. There is no
reason for constructing a garden pond or reservoir under the trees crown: leaves will fall down into
garden pond or reservoir and roots can destroy the bottom of the construction.

It is more preferable form of the construction of garden pond or reservoir is round because
rubbish is often gathered in the corners of square water garden constructions.

Cascade, stream, decorated with rocks are well fitted for the garden pond or reservoir. The area
around garden pond or reservoir can be decorated with Iris, Hemerocallis, Astilbe and other
landscape plants.

Rocks in a garden near garden constructions have attracted attention of people since ancient
times. There is a philosophical doctrine about garden rocks. Japanese confirm that the viewing of
rocks in a garden gets an opportunity to get to know oneself, to avoid of fuss, to reduce stress.

Variant 4

There is an element that combines small front gardens as well as large country estates and town
districts. You can find it in regular front parks and in irregular natural gardens. This element is a
lawn. It is impossible to locate only trees and flowerbeds. There should be a connecting link
between all these elements. Moreover, a lawn fulfils this function at the same time being a main
surfacing of a free space. However, it would not be deserved to consider a lawn as a subsidiary
element. It can be a very beautiful object of landscaping. It can gladden your eye with its emerald
greenery from early spring till late autumn. It can also be a playground if you chose a certain mix of
herbs. At last a lawn can be used as a strengthening element when arranging a slope which can be
planted practically only with grass.

Grassy lawn is a most widespread lawn. It represents a lot sown with herbs, which form a dense
turf. Changing a composition of herbs, you can adapt your lawn for shadow or sunny lots, for damp
or dry soil. You can even make it steady to trampling. In any case, a grassy lawn needs regular
cutting, adding fertilizers, and working up with herbicides or weeding in order to protect it from not
cereals. The grassy lawns can be divided into following kinds depending on composition of used
herbs and the degree of well grimness.
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Variant 5

Trees and bushes are the main elements of landscaping any personal plot no matter whatever
size it has. Any picture will look only better being decorated with a good frame. And that is the case
in the decorative picture of nature. Trees and bushes are the frame against which background the
landscaper creates his artistic sketch. Grouping the plants in different combinations, the designer
can produce unusual and wonderful pictures, which will give true aesthetic pleasure those who
watch all this.

When choosing trees and bushes we should take into account climatic conditions, principles of
location and decorative features of plants. Many factors influence the growth and development of
decorative plants and their usage in the "green building”. But the most important ecological factors
are the temperature of the air and the soil, food and water regime, lighting and the composition of
the air. Being the product of the definite environment, the plants in their turn influence it greatly.
Some important factors of environment may be regulated and corrected by conducting appropriate
agrotechnical measures.

The loamy and sandy-loam soils are considered the best in gardening. They have a good
structure and enough reserve of the nutrient matters. When choosing trees and bushes for your
garden try to take into account not only the purpose of the territory being planted but also the
requirements of the plants to the growth conditions. You should have clear view of the planting
material you are dealing with. For example, you'd better plant the more valuable and nicely
blossoming samples somewhere near the house. At the same time, the hardier local plants will do
better in the open areas exposed to strong cold winds.

Variant 6

A green grass of a lawn supplies with comfort, regulates humidity of an air and moisture of a
soil, absorbs noise and dust. A lawn is an imported element of a landscape design.

Designers make different lawn according to the using and conditions:

- decorative lawn — the most beautiful lawn, but it is not hardware against trampling;

- sport — lawn grass mixture for sports fields and areas with hardware and traffic consist of
wear tolerant and fine leaved species which gives the best carpet of strong grass when carefully
established and maintained,;

- sun and shade lawn grass;

- universal lawn grass;

Designers can establish for a customer ready lawn grass or lawn laying, that cultivates in the
open air and then is drugged out with the layer of earth about 5 centimeters.

A lawn grass need much care of and service.

Garden Hedge looks nicely on a plot. Garden hedge provides a garden with defense from
glances of foreign people, from cold wind and a favorable micro-climate appears. Garden hedge
with a lawn is a perfect background for landscape plants, flower bed plants and other greenery,
garden constructions, garden and water features. Garden hedge can show limits between different
areas that your landscape design foresees.

There are straight, broken up, mixed, flexible by form garden hedge. There are the trimmed
and grown by its nature garden hedge.

Sometimes garden hedge is used as a defense from penetration to the garden. This is the
thorny garden hedge. The garden hedge outside is usually higher than that one inside because of the
garden hedge inside the plot has got only decorative importance.

Before planting a garden hedge, one is to find out direction of sunlight. Whether a hedge make
a deep shade for another landscape plants or not?

The growing of a garden hedge is a very hardworking process, but it is cheaper then to build a
fence of wood, stone or brick. Much patience is required for growing up a garden hedge — 3 —7
years depending on the landscape plants: quickly-grown or slow-grown.
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